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This issue of Prairie Woman addresses a topic which 
has been traditionally untouched by .the Women's Movement 
until recently1 Pornography. 

We contend that pornography ,is not primarily a sexual 
issue. Just as our analysis of rape has l;ed us to understand 
that i +, is not a sexu.9.l experience but rather is an .act 
which is symbolic of the domination of woman by man'. in our 
society, so too with pornography, which is the visual and 
graphic· ;aegradation of women. 

Pornography is not about sex; it is about power. Rape 
is not about sex; it is about power. Both ·are integrally 
related to the maintenance. of the subservient role women 
are forced to play in our society. 

It is time for the ·Women's Movement to come out of 
the closet on this question. Is there really a subjectively 
drawn fine line between erotica and pornogral;hy ·'f.thich is 
entirly in the eyes and mind of the beholder? We think not 

The article "Get your rocks off on power" is our 
beginning. We invite otir readers to contribute their thoughts 
to this discussion. 

Prairie Woman Collective 
February, 1979 
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Approximately 60 - 70 people 
attended the public meeting helq 
December 15th, 1978, on abortion, 
sponsored by Saskatoon Women's 
Liberation. Although these. number~ 
are encouraging, we must face the 
reality that is is largely the 
same men and women who turn up 
for these educationals; it's a 
case of preaching to the converted. 
Don't misunderstand me, I believe 
it's very important for us to get 
together in a public way on this 
issue, to reaffirm what we believe . 
in, and to bolster our morale in the 
face of the escalating efficiency 
of that insidious misnomer, the 
"Pro-Life" movement. The .fact that 
there ~ many new faces at the 
meeting, .and new women signed our, 
contact sheet was encouraging; the 
educationals will continue. 

December 15th saw the introd-
uction of feminist theatre to S.W.L. 
activities. 'Ihe evening opened with 
a presentation of Myrna Lamb's But 
What Have You Done For Me Lately?, 
an underground clas$ic written 

during the angry beginnings of the 
Women's Movement in Chicago. The 
play is essentially a role reversal: 
"a lawmaker,, pregnant against his 
will, is given the legitimate oppor-·: 
tunity ta voice every imaginable 
feminist argument in favour,9,f 
abortion. n(•)A female Tribuna¥, the 
perpetrators "of the unwanted 
pregnancy, are offered the equally ' 
legitimate opportunity to give voice 
to every conceiyable paternalistic 
and pseudohumanist rebuttal.-" (Women 
in Sexist Society; 1971, p.39) Each 
of the man's increasingly impassio
ned pleas are rejected by the Tri
bunal, who tell him that "if one 
plea is valid, so might they all 
be, "and that he must "learn to 
accept society's interest in the 
preservation of the fetus," no 
matter what happens to him socially, 
emotionally, or physically. In the 
final scene, the momentum builds as 
one of the three .women reveals her
self as one who has suffered at his 
hands, and the laws which he has 
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~inSoei~t::1 Tod"~ 
You: ma.y ha.ve heaJr..d we Me '.in 

timu 06 ec.onomlc. 1tut/r.aln:t.. The 
goveJtnment ,U, tUfUng eveJLyone to 
tighten :thw budg e;t: and p..lnc.h 
:tho.6e penn.iu. In .6ome c.tUU., 
:the goveJtnmen:t. ,U, do.ing :the Job 
601t U6 • Suc.h .l/, :the c.tU e ..ln 
StU ka.too n. 

. On Ja.nu..aJLy 18:th, 1979 Women 
.in Socle;t:y Today (W.T.S.T.) 
1t..ec.uveCJ. woltd :tJuU: :the Ca..ria.da. 
Emp.loyment Cen:t.Jte, StUk.a.toon, 
would no.:t: 6und :the»t. pM,j ec..t: 
a.6.t:e!t MaJtc.h 31.6.:t:, 1979. A 
d.lltecilve )A.6ued by :the VepaJttmen:t. 
06 Emp.loyment a.nd ImmlgJUU:,lon ..ln 
:the 6a.U. 06 1978 la:tat.ed ,:t.JuU: pMjew 
deve.loped to .6e1tve women would no 
longelt be c.on.6..lde1ted a. p!Uo!t.U:.y 
601t 6edelr.O.l Outlr.ea.c.h 6undlng. 

' The pMjed, Women .in Socle;t:y 
Toda.y, ..ln ope!ULtion .6.inc.e Ma.Jr..c.h 
19 7 6, wo1tk6 plLlrrta.JvUJJ wUh 6 emale 
hea.d.6 o 6 .6..lngle paJLent 6amillU· ..ln 
StUka.toon. ThW. objecilve.6 Me 
to tU.6,iA.:t: women to: 1te-u.t:a.bwh 
..ln :the c.ommun.i;t:y, to entelt :the 
.f.o..bou.t: 601tc.e tU a.n al.t:e.Jr.YULtive 
to tocA.at tU.6,iA.t.a.nc.e and to bec.ome, 
ove1t time, molte ec.onomlc.a.U.y, 
.6ocla.U.y and emo.tlona.U.y .independen:t.. 
Women ..ln Socle;t.y Toda.y Wa.6 al.60 ·an 
..ln.U.gltal paJL.t: o 6 :the 6olt.m<Lti.o n o 6 
:the P1te-TJr.a1:Lu pMglt.aJn6 .in StUk. 

The c.u.t:ba.c.k6 ..ln 6 edeJW.,f. Outlr.ea.c.h 
6unc:Ung to emp.lo ymen:t. plLO j ew c.ome 
a.;t: a. time when mo1te women . .t:ha.n evelt 
be601te Me t.Jr..y..lng to en:t.elt :the 
.f.o..bouJt 601tc.e due to ec.onomlc. 
nec.U.6..i.;t:y 

In .StUka..t:c.hewa.n a. gMup 06 
.in.t:eltu.t:ed people Me .f.o..unc.h.ing 
a. publ..lc. c.ampa.lgn to tJr..y a.nd keep 
:the pMgJUUn 1tda.lned. We .6ee 
;th,u, c.u.t:ba.c.k tU a. de6.inlie move 
by :the 6ede!tal goveJtnmen:t. to 
keep ·women ou.t: 06 :the lq.bouJt 
601tc.e a.nd ou.t: 06 :the unemp.loyment 
.6.t:a.il.6.tlc..6 • Th)A ,U, a. denial o 6 

women '.6 M.gh:t. to deve.lop :the1"belv·u 
tU paJL.tlclpa..tlng cl.tlzen.6 .in a. 
democJta:Uc. .6 o cle;t:y. 

We Me a.ppeal.ing to a.U. ..ln:t.eJtU.t:ed 
.indlv..ldual.6 to QA.6,U,;t: U6 ..ln o Ult 

. c.a.mpai.gn. The 6..l!t.6.t: .6.t:ep ,u, to 
wJU.t:e pe!t.6onal le;t:;t:elt.6 to: youJt 
membe1t 06 pa!LU.ament wUh c.aJLbon 
c.op..lu to :the P!Ume Mi..n..l.6.t:elt and 
Bud Cullen, mln.i.6.t:elt 1te.6pon.6..lble 
601t Emp.loymen;t. and ImmlgJta;li.on, 
youJt membe1t 06 :the Leg,U,la..tlve 
A.6.6embly wUh a. c.aJLbon c.opy to 
P1temle1t Blakeney WLg..lng :the 
PMv..lncA..al. goveJtnmen:t. to .take a. 
.6.t:Mng .6.t:a.nd on :tkl6 c.u.t:ba.c.k; 
a.nd a. le:tt.elt to youJt cUy 01t 
.:t:own ~ounclllo1t. 
SU.ggu.:t:ed Quu.tlon.6 to ci6k: 

1. Alr..e women no longelt a. :taJr..ge;t: 
gMup undelt Ma.npowe1t and 
ImmlgJta;li.on and whti:t ,u, :the 
btU,U, 601t :th-l6 dew.ion? 

2. Wha..t: p}L(}glt.aJn6 Me a.va.lla.ble 
wUh..ln :the Ca..ria.da. Employment 
Cen-tlle.6' .6:tJw..c..t:Ulte to a.ld low 
..lnc.ome, .6.ingle paJLent a.nd 
o:the1t .6pecA..a1. need.6 gMup.6? 

3.4 What a.genclu will a.b.6oltb :the 
c.l.in;t:eli.e pltU entty tU.6,iA;t:ed 
by Outlr.ea.c.h pMglUlln6? 

4. I 6 A66..lltmlilve Ac..tlon ,U, :the . 
GoveJtnmen.t.6 newu.:t: p1tog1ta.n1 to 
a.ld women .in employment, wha..t: 
will ;th,u, pMgJUUn do 601t :the 
.6pecA..a1. need.6 gMup.6? 

We 6eel :the mo.6.:t: e66ecilve me.t:hod 
would be 601t you to w!Ui.e :the a.bove 
ment..loned po.U.Ucla.n.6 6ouJt le;t:;t:elt.6 
.in 6ouJt c.on.6ec.u'.tlve week.6 a.bou.t: :the 
.6uggu.:t:ed c.a..t:ego!Uu. FUIL:the1t 
a.c..tlon ,U, be.ing pla.nned. I 6 you 
ha.ve any ~uggu.tlon.6 a.nd/olt time, 
pletU e le;t: U6 know. 

' 
FOR MORE INFORMATION CONTACT: 

~omen .in Socle;t:y Toda.y 
136 Avenue F Sou:th 
StUka.toon, StUk. 
244-7158 

N.B. I6 you be.long to a. gMup, c.lub 
- . 



Ways of Seeing by John ~erger 
is an easy to comprehend introductory 
look at art in h~story and art today. 
Over half the book consists of 
images which the author attempts to 
get the reader to look at from a new 
perspective. 

The book shows how art has a 
political meaning. This is done by 
using oil paintings in general and 

. nude paintings in particular. The 
political meaning we get from, an art 
work is affected .by what we knqw ·and 
believe. (This is )received from our 
environmental or sopiological back
ground.) As well, art reflects how 
something once looked to the artist 
and therefore is a direct reflection 
of history. 

The author explains that what 
one class of people sees in p.n art 
work may be completely_ different 
from what another class sees. It is. 
easily seen that the capitalist's 
view of -):u.t in western §Ociety is 
widely accepte~ by art historians. 
Art historians mystify art .to keep 
it exclusively owned and in the 
domain of the rich rather than having 
it enjoyed by and benefitting the 
majority of the people. This keeps 
art entrenched in the tradition of 
being viewed as something valuable 
depending on its rarity and high 
PI'.iCe tag, 

The author then moves into the 
area of the nude painting of women, 
The nude painting is one example of 
how art is being exploited by a 
privileged class, There are hundreds 
of thousands of nude paintings that 
make up this tradition. Ever;>'one 
is familiar with at least one. The 
European thought that produced this 
tradition can be summed up as "To 
be born a woman has been to be , born 
into the keeping of men." In a nude 
pain~ing the woman is portrayed both 

. 
This is so because how she appears to 
men is considered most important to 
her success in life. She is ~ui-v:eyed 
in that her every action is read as 
an indication of how she would like 
to be treated. Women watch them
selves beirig look~d. -. :.at - PY men~ ·The 

surveyor in herself is t he trad
itional male; the surveyed the 
traditional female. Thus the nude 
painting portrays the woman naked 

· know~ng she is being seen by a 
spectator, not as she would be if 
she ere herself but, as the 
spectator wants to see her. Her 
nakedness then, is. not the express
ion ' of her own feelings but becomes 
a sign of her submission to .the 
spectator's feelings or demands. 
The result is nudity of women bei~g 
placed on display for men. 

The author points out that 
this unequal relationship is so 
deeply embedded in our culture 
that women have continued to 
survey their own "traditional 
feminity." The author confirms 
the idea that the nudity of women 
in art of the present still reflects 
this relati9nship. Pornography 
is not the only example of this 
tradition being continued. Today, 
this sexism is expressed through 
all avenues of the mass media (ad
vertising, journalism, and tele-

wision). 
For those who are not familiar 

with art, . Ways of Seeing gives it a 
very distinctive and ·introductory 
approach. 

Angela Bishoff 

. 

The Driver's Seat, a short novel by 
Muriel Spark (Macmillan, 1970), is a . 
most fascinating and perverse story~ 

as the surveyor as well as the surveyed. 
She is a surveyor in that she has to 
survey everything she is and does, 

Of her other nine novels, only The Prime 
of Miss Jean Brodie is familiar to me; 
and judging from my experience with that 
book as transformed into a stage play 
and then a movie, I expected to be con
fronted by some .relationship between 
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01r. 01tga.nlza:Uon plea.6e tUik them to 
c:!Uc.u.6.6 :th.iJ, -iAi,ue/ ac:ti.on aYi.d .l6 
po.6.6.ible., .6 e.t tUi.i.de :U.me to wJU.:te 
thu e le:t:t:ell1> M a gJr.oup. 

Wiu:ti.ng leti:.Vr-6 to a -Po.u.ilci.an 

L wme . only pell1>onal le:t:t.ell1> 
2. be c.on.6.:tJwc..ti..ve and end w.i..:th 

a. quuUon . 
3. .6e.nd c.opiu to both the membeJt 

and the leade1r. 
4. an.6We.Jr. thW. 1r.epUu w.lt:h ' mo1r.e 

le:t:t.ell1> al.6 o e.nd.ing w.i..:th a 
quu:ti.on 

5. .6how thW. 1r.ep.Uu to yoUIL 
\6!Uend6. . 

6. 'don't be a6Jr.a.i.d 06 yoUIL own 
lack. 06 knowledge - you don't 
have to be an ex.pe,U: to be 
c.o nee.Med - 01r. to .6 ee the mo Jr.al 
-l6.6U.e 

7. you' U neveJr. go Wlr.Ong -l6 you 
explr.U.6 yoUIL own 6ee.Ung.6 and 
0 p.ln.lo n.6 ! 

( ,Thank you to ~ SMkatc.hewan, 
Feb. /79 601r. ~above £iitUCle) 

S7 ARRESTED 
SY R•OT SQ\l~ D 

.. 
6Mm Mon-t!tea.l Women'.6 1n6olUl'la.:ti.on 
SeJr.v.ic.e aitd Re6elt!Utl Se1r.v.lc.e 
BuUe:ti.n 

On NovembeJL 7, the Coa.:u:tlon 06 
Women 06 Mon-tltea.t Aga.ln.6t V.lolenc.e 
A~ti.i.~.t Women oJtgaAlzed a demon.6.tlr.a.
ti.on tU.. the pVi6oJunartc.e 06 the punk-

. Jr.oc.k. gMup · Batte1r.ed W.lvu at The.a.ilr.e 
St. Ve;nl.s to dll.aw pubUc. a.:tten:ti.on 
to :t;he .. mo.6 t 1r.ec.e.nt a.:ttempt o 6 the 
mU.6.<.c. -<..ndµ,t,tlr.tj to plr.O 6U 6Mm the 
phy.6.lc.ai.. abU.6e 06 women. 

AppMx.imately 200 women and men 
pic.ke.ted the thea:i:Jle .ln an olr.delri.y 
manne/l. Howeve.Jr., at abou:t 8:30 
p.m., the IL-lot .6quad b/Ufke up the 
demon.6t:lr.a.Uon. Th.i.Jr.;t.y-thlr.ee women 
and 2 5 men we1r.e aJr.Jr.Uted and 
de;ta.ined at S:t.atic f\ 4. 

Women .involved .in the demon.6.tlr.a.Uon 
have ma.de the 6oUow.lng 1r.ep0Jr.t: 

"8.: 30 a.m.: one 06 the women 
6Mm DUil CoaU:ti.on 1r.ec.e.lvu an 
~onymoU.6 telephone c.aU. "Yu?" 

1Jr..e you a membe1r.. o 6 the g1r.oup 
Women Aga.ln.6t V.lol~c.e Aga.ln.6t 
Women?" "Yu." "16 you'Jr.e 
plann.ing to do .6ome.th.lng ton.lght 
wa.tc.h ou:t ! ,, - . , 

6 p.m.: The.1r.e a1r.e two poUc.e 
c.aJt6 .ln 6Jr.ont. 06 the p!Uvate home 
whe1r.e we a1r.e me.e:ti..Ytg .ln olr.de.Jr. to 
p1r.e.pa1r.e. plac..tvu:l.6 

7: 15 p~m. Sevelr.al paddy
wa.gon.6 a1r.e. ai.Jr..eady .6to.:t.ioned 
on qn:t.aJUo S.t.1r.ee.t, ' ne.aJr. St. 
Ve.ru.6: Se.velr.al o66.ic.ell1> o6 
the. Jr.A,,ot .6quad a1r.e ai.Jr..eady 
the1r.e. 

~: 4 5 p. m. : The demo n.6.tlr.a.Uo n 
beg-<..n-6. . 

8 : 2 0 p. m. : The poUc.e. .6 UILJr.ound 
U.6 The1r.e a1r.e abou:t 30 poUc.e. 

. c.aM - why? The.y 01r.de.1r. U.6 to k.ee.p 
mov.lng bu:t won't let: U.6 move.. We. 
.6U down in 0Jr.de.1r. to keep cahn .ln 
the. ~a~e. o ~ :th.iJ, e.nc..llr.c.leine.nt. 

8:25 p.m.: The Riot Squad 
hLth St. Ve.n-U St. ht :ti.ght Jr.a.nk.6, 
.ln hehnw and with bato n.6 1 n 
6Mnt. 06 the. doo1r. 06 the thea:i:Jle, 
they make. a ·tU!Ln. They advanc.e 
on U.6 Uke a t.ld.al wa.ve. We 
.6 c.a.:tte.1r.. V-l6 0Jr.de.1r. .t.a.ku o v e1r., 
a gene.Jr.al 61r.ee-601r.-aU. People 

' pa.6.6.ing by c.hanc.e, c.omple;tely 
,[gnoJr,.a.n:t o 6 the. demo n.6t:lr.a.:ti.o n, 
a1r.e .6to.pfJed and hU!Lt. In all, 
57 06 U.6 a1r.e. aJr.Jr.u:ted and pu:t 
.ln:to t:he paddywa.gon.6. One 06 
the demon.6t:lr.a.to!L6 hea!L6 a poUc.e
ma.n .6ay "You want tJr.ouble, that' 
what you'1r.e go.lng to have. 

'8: 45 p .m. to 4 11.m. : Th.llr.:ty
thlr.ee women and twent.y-6ive men 

. a1r.e held at S.t.a.:ti.on 4 wi:thou:t 
any 'c.halr.gu be.lng la.id aga.ln.6:t' 
them. 

c~u w~ late.Jr. la.id a.ga.ln.6:t 
.6 ome. o 6 the demo n.6br.a.tolL6 T Jt,{,d 
W46 .6 e;t 601r. late Ve.c.embe.Jr.. 



wu.teJUt ·women Maltc.h Aga-lM:t ~ 

Women ht .two rna.j oil Cand.c:Uan CLti.u 
.in the ·p!UUM.u have .:t.a.k.en .to the .6:tJr.ee..t 
ht .the la.6.t 6ew moYLtli..6 .to plW~U.t 
v.lolenc.e aga-lM:t women - po.Jvtic.ui.aJrl.y 
Jta.pe On Novembe.IL 18.th, a maJLc.h Wa.6 
held· i.n Edmon.ton :thlwu.gh .the '.6k...ld 
JWW' paJLt 06 .the c..l.ty, a paJr.ilc.ui.aJrl.y 
dange.JWU6 aJLea 601L women. The maJLc.h 
06 about 200 women wa.6 oJtga.rr..lzed by 
.the Edmon.ton Women6 ' Coa.U.t..lon .in 

, dd.ec.t ILUpon6 e .to a Jta.pe wh..lc.h oc.c.uJr.ed 
.in .that cLty. An Edmon.ton woman had 
been Jta.ped and had .6pen.t 45 minute.6 
.6 e.Mc.h..lng 601L help a6.te.1L .the a.:t.:t.a.c.k. 
He.IL no.6e had aho been bJWk.en. CaJL6 
p46.6..lng .in .the .6:tJr.ee..t woui.dn '.t .6.top, 
apaJt.tmen.t dwelle.IL6 ..lgno!Led he.IL pUgh.t 
and .thllee people pa.6.6..lng on .the .6:tJr.ee..t . 
ILe6LUied .to help out'Llgh.t. 

The 6.lve k.llome..te.IL pJtO.tu:t rna.ILc.h 
oc.CuJted w.lthout htc..lden.t. 1.t ended 
at the Un..lvwUy 06 Albe.IL.:t.a. campLUi 
whe.1Le a IL.ally wa.6 held. The JtaU.y 
managed .to ~e $450 .to de6Jta.y 
expeMU and .to .6u.ppol[;t .the Edmon.ton 
Ra.pe CJLl6..i.6 Ce.n:tJr.e. The Ce.n:tJr.e Wa.6 
unable .to pa.llt..lc.-{.pa.te 46 an 01Lga.rr..lt.a-tlc n 
.in .the rna.1Lc.h du.e .to .lt6 .6.tata6 46 a 
Jt.eg..i.6.t~ed cJuvU:ty. 

EUewhe.ILe, ht W..lnn..lpeg, aboWt 200 
women rna.ILc.hed .thJWu.gh the :6tlleeh on 
.the n..lgh.t 06 JanWVUJ 6 .to pllo.tu.t 
.the 6e.M women have .in go..lng' out alone 
at n..lgh.t. The rna.ILCh W46 01Lgan..lzed by 
a gJWu.p ca.lUng .lt6el6 the. Coa.U.t..lon 
Ag..ln.6.t V..lole.nc.e. ~ . Women. 

PORN LAW CHANGES EARLY: WOMAN 
AN'() THE LAW 

Follow.lng an a.ddlr.U.6 on po1Lnog1LO.phy 
g..lven Nov. 7 B by Mon.lea Town6on, 
601Lme.1L plLU..i.de.n.t 06 .the 6e.de/L4l 
Advi...60/Ly Cou.nc.lt on the. s~. 
06 Women, the. Ottawa M.6oc.ia.ti.on 
06 ~men and .the. Law htui ILUolved 
.tQ 46k. ·the. 6edeJtal govellnme.n.t .to 
.6u.6pend ac.:Uon on .lt6 p1Wpo.6al6 
.to amend .the .6 e.c.tA.o n6 o ~ the. 
CJWnlna.l. Code. de.a.Ung wUh pollnOgJta.phy. 

\ , 
The A.6.6ocU.a.:t..lon aglleed w.lth 

Town6on .that .the goveMme.n.t '.6 
amendme.n-t.6 had been :too htui.tU.y 
dlta.6.ted and .that 6Ult.the.1L ILU ea1teh 
and cll6CU6.6..lon - paJr.ilc.uiJvri.y by 
women'.6 gJWu.p.6 - Wa.6 U.6e.n-ti..al. 

Ma.ny womw, .6a:i.d Town6on, .6.tU.l 
a.ppe.Med ILelu.c.:t.a.n.t .to tile.at 
po!LnogJta.phy 46 a conc.e.lln a.66ec.t..lng 
.them. Foll example, ILUolut.i..on6 on 
.the goveMmen.t p1Wpo.6al.6 pa.6.6ed at , 
.the 6ede!Utl Adv..i.6o!Ly Cou.ncll. '.6 
ILec.en.t Siu k.a.tc.hewan meeting ha.d 
deaU only w..l:th :the 46pec.t.6 
a66ec.t..lng c.h..lldllen and ha.d .ignolled 
:tho.6e a66ec.t..lng women. 

TIU6 ..l6 in k.eep..lng, .6a...ld 
TowMon, w..l:th :the .tJuuU:t.ional 
appJtoac.h :to po1Ln091tat!Jhy .in 
:teJr.mf) o 6 .the .6 uppo.6 ed .tendency 
6<?1L mo!ta.l.6 :to be c.o,Mu.p.ted by 
expo.6 u.Jte :to .6 exuaU:.ty. "Ma.ny 
6em<..riM.tA, how'e.ve.IL, a/le n_ow 
cll6:Unqui.6 h..lng be.tween ma:teJU.a.l 
wh..lc.h ..l6 me.1Lely .6 exu.aUy expUcU 
and ma.teJU.a.l ,wh..lc.h can be v..lewed 
46 pllomo:Ung :the ha.tiled 06 women." 
Rac...i.6.t OIL .6ex.l6.t ma.teJU.a.l, 6em<..riM.tA 
Me .6ayhtg, .6houi.d be banned bec.a.u6e 
U .teac.hu and c.ondonu u.na.c.c.ep:t
able beha.v..lo.u.Jt :tCJWa..ltd4 .tho.6 e 
· polL:t!tayed. 

T own6 on .told .the meeting :th4t 
Vanl6h da.t:a. .6how..lng a dlLop .in 
.6exu.a.l 46.6ault.6 on WJme.n a6:te.IL 
.the cou.n.tJr.y '.6 poJr.n.OgJta.phy law6 
Md been Ile.taxed Wa.6 - .the b46..i.6 
6olL a. 1970 US PILU..lden:tltd 
Comml6.6..lon .to c.onc.lu.de. .that 
.the1te. Wa.6 ·no C4U64l Unk. be.tween 
po!LnogJta.phy and v..lolenc.e.. Bu.t
.6he .6aA.d, E.te.anolL Bwrwell; a. ' 
Cal!le.ton Un..lve.IL6.lty PIW6U.60IL, 
htui ILec.e.ntly .6 how~ .that .the. 
c:Ja.t:a. LUied 6olL :thl6 .6.tu.dy Wa4 
u.n!Le.Ua.ble and .that, .in 6a.c.:t, 
:the. numbelt 06 46.6au.lt.6 a.ga-lM.t 
women dld not 6a.U, but JW.6 e 
6ollow..lng Ube!ULUza.:Uon 
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In the past number of years 
the Women's Movement in Canada 
has been .tackling the grim issue 
of violence against women, with 

. 

. considerable energy being expended 
on our fight against rape. Rape, 
we say, is not a sexual act. 
Rather, it is an act of violence 
and aggression against women. 

But what of pornography? Our 
silence on this question is about 
to end. Until recently .we have 
consistently ' avoided taking a 
position on .pornography, fearing 
perhaps being ~ttacked as sexual 
puritans who support censorship or 
for . accepting the notion that 
pornography is neutral or even 
harmless. 

We need only examine the root 
of the .word pornography itself. 
The ancient Greek Porne means, 
literally, prostitue or capti~e. 
This notion of £emale sexuality is 
not new our bodies, per se, have 
long been considered obscene. Myrna 
Kostash, an author and free-lance 
writer in Edmonton points out 
"when to' our Judaeo-Christian 
inheritance that woman is venal 
and the gate of perdition, you add

1 the medieval romance that sexuality 
is' separate from spiritual love 
and the Victorian notion that 'good' 
women, €xperience sex as a violation, 
then you arrive at the conclusion 
that women who assert their 
sexual needs for their own i:!.ake 
are perverse and deserving of 
discipline; Their victimization 
is justified. (And that of 
unassertive ·women too. If women 
are 'naturally' submissive ~d 
masochistic, then 'naturally' they 
will enjoy being brutalized. A 
justification for every occasion! 

~trYovflĀfla 
(AflM1111sr A11Ac..J 

The dictionary, or legal 
definition of pornography is not 
really what concerns us. Besides, 
the societal concept of obscenity 
woul"d obviously be different 
from ours, as feminists. To us 
p~rnography, l~ke rape, is not 
really about sex at' all, · but 
about the control and power men 
exercise over women. It is about 
the subtle violence of unquest
ioned patriarchal authority . . It 

--
is this concept of male supremacy 
that confuses and twists its 
underlying hostility towards women 
into one of pseudo-eroticism. 
Needless to say, pornography does ) 
not eroticize social relationships 
or work either. "On the contrary 
it provides a cheap and non time
consuming method of 'servicing' 
freed sexual energies so that the 
worJrnr can return contin'uedly to 
·a. job that is arw·thing but 
satisfying." (2) As well, the 
hustlers of pornography would have 
us believe that pain and humiliat-
ion are to be equated with pleasure 
and · eroticism~ · But "people do not 
reaqt irrespective of their cultural 
baggage. While watching a pornogra
phic film, say, they have with 
them the consciousness shaped by 
their sexual socialization, by 
their values of and feelings about 
family life and work life and by 
the lessons imbibed at school, in 

. . 
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church and in the media. As long 
as th_at cultural baggage is char
acterized by the myths of male ' 
superiority, as long .as the social 
situation of a film is the general
ized coercion of women in our 
society, then pornography can 
only be a sexist event." (3) 

It has become difficult then, 
to separate true eroticism, i.e. 
the joyful celebration of bodies 
from pornography, i.e. the degra4-
ation and powerlessness of women 
(the whips & chains m~ntality). 
The deuble (male) standard of 
monogamy for women _ and p~omiscuity 
for men is therefore continuously 
re-inforaed. After all, "a freed 
sexuality directly threatens the 
system because people begin to 
realize how grossly the workplace 
and establisj>ed social relation-

·--snlps--dlstorl-thei:r n:eeds ·for 
~ensual enjoyment and playful 

ty. ( 4) 
Not surprisingly it is men . 

who decide what is obscene and/or 
pornographic. Playboy, Penthouse 
and Oui magazines,' etc. are 
mysteriously absent from any 'smut! 
list. (Can 10 million readers 
possibly be wrong??) If we iook 
closely enough though, it appears . -

that the enforcement of these 
male-oriented obscenity laws .is 
a very selective ~~9cedure. -
The Body Poiitic (9a.nada's 

National Gay Newsmagazine) 
is presently before the courts 
facing a string of obscenity 
charges. rhe Body Politic has 
been published regularly in 
Canada for more than six years and 
their lawyer Clayton Ruby says 
that the raid on The Body Politic 
offices in December of 1977 was 
illegal in its scope and he calls 
it "a blatant attempt at old
fashioned state censorship." (5) 
Obviously the notion (and visual 
image) of homosexuality (part
icularly male) is far more dis
tasteful artd po~nographic than, 
say, the victimization' of a 
woman .on the cover of the Rolling 
St~:me 's album "Black and Blue." 

We must crack the liberal 
arguments which suggest that our 
fight against pornography leads 
us inevitably to an attack on 
freedom of expression and 
support of state censorship. 
Let us be quite clear. We do 
not ask the state to legislate, 
or even assist us in determining 
what ·does or does not degrade 
and/or humiliate women. We 
are more than capable of meeting 
this task ourselves. After all, 
as Myrn~ Kostash says "do we 
really trust the authorities in 
our society to confine themselves 
to censorship of pornography, ·to 
not extend~ that mandate to include 
censorship of anti-establishment 
points of ·view?" (6) Nevertheless, 
we must struggle against this 
situation which tolerates, even 
~ncourages such sexist propaganda. 

We must realize that sexism 
and raqism are an integral part 
of the economic .system in which 
we live; we do not hesitate to 
denounce' racist attacks on 



.Indians and ethnic minorities. 
We support their struggle for 
recognition of basic human and 
democratic rights. We recognize, 
too that Human Rights legislation 
is an important pre-condition 

in that fight. 
It follows, we feel, that pur 

attack on pornography is a vital 
issue in woman's .struggle against 
sexual oppression, We have the 
right to demand that, as Myrna 
Kostash does "materials depicting 
the bondage, mutilation or 

murder of women for no other 
purpose tf.J.an sexual ardusal be 
banned, whether the immage is 
in a pornographic film, book or 
magazine, br on a billboard," (7) 

It is time the trashing of 
our sexuality for profit and 'blue 
money'' stopped. We must i re- , 
define our eroticism based on 
true sensuality and equali~y. 

Shel:Jey Gavigan 
Andrea Walker 

Footnotes 

1, Myrna Kostash, "Pornography1 
A Feminist View," This Maga-

:·zine, vol 12#3, July/Aug. 78 
2. Michael Betzold, How Porn

·ography Shackles Men and Op
presses Women," For Men Against 
Sexism, Jon Snodgrass, ed., 
Monthly Review Press. New York. 

), Kostash, El?·~· 
4 Betzold, El?• .2ll• 
5, The Body Politic, 1977 
6. Kostash~ El?• cit. 
7. Ibid 
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Celebrate Internationai 
Woken' s Day!! 

The Saskatchewan Working 
Women's Association (sww) 
an~ the Saskatoon Public 
Library are sponsoring a film 
by Marin Karmitz called . 
BI.OW FDR BI.OW. 

BI.OW FDR BI.OW, made 
largely by ,and for women in 
France in 1972, reconstructs 
a successful occupation of 
a textile factory by its 
female employees. 

BLOW FDR BI.OW is an 
exciting, collectively 
produced fil~ which 
supports and encourages workers' 
solidar fj:.y. 

BLOW FDR BLOW will be 
shown at 7:30 p.m. on March 
8, 1979 in the Public ·Library . 
Auditorium, A nominal 
admission fee will also 
cover the Social (with 
munchies) following the film. 

For more information 
contact: Joyce McCall at 
373-8328 or Shelley Young 
at 652-5723. 

( r ~1"~RN P.TlONI'\\.. 
vJ o)..{e.f.I ,~ .DA'( 
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<:,otia T 112. ~t. 1>\ I C rJ 
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6TUU \..l'Z. '"''flO N 
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On Friday, March 2, Sask- · 
atoon Women's Liberation, Women 
in Law, and the Women's Direc-
torate at U. of S. will sponsor 

"Morgantler" - "a film of an 
incredible effort by an undivid
ual to help those who came to 
him seeking, essentially, to 
:mq.intain control of ·their lives." 

' 12:30 
12:30 p.m. 146 Arts Bldg., 

U of- S. 
8100 p.m. School of Social 

Work, 233 22nd 
St. East. (dis
cussion snacks 
to follow. ) 



1upheld. She stands before him and 
accuses him in the most emotionally 
packed pas~age in the play; "You 
murdered. You destroyed the li~e~ 
of young women who fell prey to 
illegal abortion or suicide, or 
unattended birth. You killed 
the careers and useful productivity 
of others ;.You killed their 
ab~lity to produce children in 
ideal circumstances. You killed 
love and self-respect, and the 
proud .knowledge that one is the 
master of one's fate, one's body 
being the (physical) representation 
of it. You killed. And you were 
so dammed self-righteous about it." 

'Ihe final verdict is handed 
down by a Board of women, all of 
whom suffered in some way from 
the laws which he so ardently 
supported;, They decide "that out 
of compassion for the potential 
child.~.and regarding those 
qualities of personality and not 
sex which make you a potentially 
unfit mother, that the pregnancy 
is to be terminated." 

It's a powerful play, dispite 
its many flaws, undeniably political 
and unabashedly feminist. ·It makes 
its points in no uncertain terms. 
Some women felt the play was "anti
child", or "antf-pregnancy," While 
the seeds of this interpretation 
are to be found in the play, this 
is not its focus, or its intent, and 
perhaps says more about the time ' 
in which the piece was written, 
than anything else. Most viewers 
were moved by the performance, 
and indicated they would like to 
see more feminist theatre in 
Saskatoon. 

' 'Ihe play was followed by two 
presentations; Lynda Shepherdson, 
Unwanted Pregnancy Cdunsellor at 
the Community Clinic, concentrated 
on the abortion situation in 
Saskatchewan, and particularly 
in Saskatoon. She described 

. ( 1) Women in Sexist society, ed. 
by Vivian Gornick & Barbara Moran. 
1971, from the introduction. -

what procedures were necessary 
to obtain an abortion in this 
city, and how, although 
theurapeutic abortions are legal, 
they are impossible to get in some 

areas, such as Regina. Sylvia 
Pusch, a member of S.W.L. 's Steeri~g 
Committee, spoke about the 
abortion situation nationally 
and internationally. The Stat
istics are frightening; o~ly 23 
million of the 55 million 
abortion's performed annually in 
the world are legal. Here in 
Canada,- we are in danger of losing 
the meag gains ~e made when the 
abortion laws began to be more 
"liberally" interpreted in 1969. 
The reactionary back-lash initiated 
by Pro-Life Movements is well 
organized, and their ' incessant 
lobbying on our politicians is 
having ~ts effects. 

We cannot sit back and rest 
easy Pro-Life membeirS are being 
trained like combat troops to 
deny women the right to bear childrer 
if and when they want them. 

We totally reject the idea that 
.the purpose of all sexua1 intercoUrsE 
is reproduction; we refuse to let 

the twisted morality of others be 
forced upon us Gaining access to 
free, safe and· legal abortions . 
will not "liberate" women; the 
right to. control our own bodies 
is the bottom line. 

Committees have been struck 
to plan for March 31st, ~he day 
on which Saskatoon women will be 
tying into an international 
network of women co-ordinatilig 
workshops, marches and rallies under 
the .banner Abortion, Contraception 
and No Forced Sterilization. 

The next issue of Prairie w~man 
_will deal almost exclusively with 

these issues in preparation ~or March 
31st·. 

Debbie Woolway 

(2) Our adap.tation; the original 
had only one f ema.Ie character, 



HAPPY NEW YEAR SISTERS ! 

1. International Women's Day 
is less than two months away. 
Centres like Vancouver, Montrea1 
and Toronto are getting ready to 
celebrate it in a number of ways. 
In F;dmonton, the E.W.C. is hard 
at work planning a great 
symposium. 

We have chosen nine work-
shops and 
we are arranging for speakers 
and resource people for all 
of them. We have been lucky 
to get Maria Campbell (author 
of Halfbreed and several 
children's books on Indian and 
Metis life, feminist and N,ative 
People's rights advocate) as 
one of our keynote speakers. 
Several groups of out of town 
women, active in feminist 
organizations elsewhere in 
the country are planning to 
attend and contribute to the 
workshops. We will be getting 
the Power Plant for our party, 

. 'and we have a permit to use Jasper 
Avenue for our march. Support, 
contributions and involvement have 
begun to come from individuals 
and other local groups, including 
Alberta Status of , Women Action 
Conu;;i tteE-• (ASWAC), the Edmonton 
and District Labour Council, and 

the Rape Cris~s Centre. In all, 
it lc;:>oks J,..i~e a great celebration. 

The entire ceiebration 'will 
be free, though we will be 
asking for donations to fund 
it. As -..ell, we are 
offering free child care, 
and billetting for out 
of town women. 

In order io orgarii~e t~is, 
the I.W'.D., Committee has 
broken down into fQur sections: 
1) Workshops and speakers, 
2) Publicity, · 
3) Public Ac~ion (organizing 
the demonstration), 
4) Physical Organization 
(getting rooms, arranging 
billetting, budgeting, 
etc.) 
If you can off er your home for 
billetting an out of town 
guest (that's bed or floor, 
not food), or would like 
to help put this celebrat-
ion together, please cal],.. 
Carroll ~39-2771, Mary 
Doug 4.54-3349, or Susan 
4.54-33?8. As always, 
volunteers are welcome for 
any EWC activity. 

Thanks to th~se we have heard from, 
and to those of you who haven't 
responded,, remember that if we do not 
hear from you, your name will be lost 
in the maillng list update 
If you have articles or announcements 
for the news\etter, please send them 
alo.ng As we have ;said before, we 
cannot turn this into a real newsletter 
without your help! 

J 



WOMEN AGAINST VIOLENCE 

The .Plle.6e.nt ToJWnt:o gJWup, ' 
Women Agahr.6.t Violen~e Ag~.t 
Women, glie.wou.t 06 :the o}L(.g.lnal 
Vay 06 ·PJW.te.6.t agahr.6.t Violence 
Ag~.t Women he.ld on NovembeJL 5, 
1911. ' The 11ped6ic. ac;tlon which 
galvanized hunc:1Jted6 -o6 women on 
:tha:t day wa.6 a. 11tJLee:t. demoMtl.uLtlon 
wh.lc.h c.ubnina:ted .in a. pJc.O.te.6.t . 
a.g~.t the movie SNUFF. The 
ex:te.nt a.nil .in.tenllliy o 6 :tha:t 
pJc.O.te.6.t demoMtJta:ted .in ·c.onc.JLe.te 
6oJun :the a.ngell women 6eel a..t 
QUIL vi~n, .in ,image a.nd 
.in 6a.c..t. 

VuJri.ng :the 60.eiow.lng week, 
dVtec..t "lltJLee.t a.c..t.lon wa.6 c.omb.lned 
with a..ttemp.U :tO dJuxw a..tte.n.ti.o n 
to :the ,ll,11ue thJWUfJh e.6.tabl.i.,6hed 
c.ha.nnei.ll .6uc.h a.6 plle.6 e.nta:tlo M 
.to ToJWnt:D; Me.tlw ' a.nd CU;y 
Counclf.6, lett.~ .to new6papeJL6, 
e.tc.. Thue utab.lihhed c.ha.nnelll
pJc.Oved a.6 unlle.6poMive .to ~ 
a.6 .to o:theJL dema.ndt/ a.nd pJWi.e.6.U 
ma.de by women now a.nd .in the pa1:d:} . 
OUIL c.onc.ellnll Welle .:tJUv.iaUzed-by 
:the media a.nd otheJr.6. Some 
po~ _a..ttemp.ted .to c.o-op.t 
OUIL eneJtgiu towo.Jull:, _:the hypo-
~ !cf:e.a.n up Yonge StJr.ee.t' 
whi.c.h pe.nal.lze.6 wollk.lng women a.nd 
lea.ve.6 :the pJW /rUeeJr.6 wi6 c.a..thed. 
Th~ SNUFF OUT SNUFF a.c:tion ,ll, ~ 
ob3ec..t le.6.6on, .in c.a.6e we need 
~y, .in :th~ lle.o.LU:i.U· 06 poweJL 
..ui oUIL .6 oue.ty. The women o 6 
WAVA!JJ a.Ile de.teJcmined to 
c.hallenge ~ ~ogyniA.tlc 
powo/L a.nd :the _v,Lolence peJLpetJtated 
a.ga.tn.6.t women. S,lnce NovembeJL 
WAVA!JJ ~ become .involved in: . 

( 

·wollk .towaJu11, :the dec.Mmlnai.
-i,.za:tlon 06 p1L0.6~n 

.lnaugUJLa..t.Wn· 06 a. RemembJLa.nce 
Vay ceJLemony - "Foll eveJLy 
woma.n Jtaped .in eveJLy waJL". 

. 
pJW.te.6.t.6 agahr.6.t :the 

· depoM:a.:tlo n o 6 1.rrm,{gJtan.t 
women on deaJtly .6e.xi.6.t a.nd 
~.t gJWund6 . 

a.gaiM.t Rena-l6.6a:nce. 
I n.teJr.na,t,lo nai. '.6 "CW-6 t.i..a.n 
Ube!taZion CIW6a.de" wlUch 
,Lmpoued _An,Lta Bltya.nt .to 
Ca.na.da a.nd' wh,Lc.h pJWmo.te.6 
an.tl-6~m and homophob,La. 

01tgruuz.lng wuA loc.a.l women 
a.gahi.6.t dome.6tlc a.nd .6:btee:t. 
violence in :the .6ubUllb.6 

(Ta.ken !iJWm K..ine.6i.6 ) 
. . 

JUST HOW WELL VOES THE PRESEtff 
CRIMINAL COVE PROTECT YOU FROM 
SEXUAL MISCON'VUCT1 
OUIL la.tut Repou to Pa.ILU.a.ment, 
en:tU:led "Sexual 066encu" 
examhte.6 :the wea.knu.6 u a.nd 
a.na.chJWn,L,6~ o 6 :the ciwle:nt 
Code .6 eciloM dealing w,Lth . 
.6exu.a.l o66encu a.nd llec.ommend6 
wa.y.6 .to ,impJWve :them. The.6e 
pJWpoiial.6 would pJWvide bell.ell 
pllDtec.tion, 6oll eveJLyone a.nd, 
.in~, 601t c1LU.dll.en 
a.nd .6peda.l gJWup,6; a.boll6h 
.6 poU.6a.l iJrrnunlly 6Mm .6 exu.a.l 
a.6.6 a.ult c.ha.Jtg u; bMa.den :the 
pJLotec..t.lon 06 young people 
a.g~t .ince6tuou.6 beha.v,loUIL, 
a.nd; equallze :the ·ltw.J 6oll 
both women a.nd men 



severai characters that would demand a 
moral judgement on the part of the aud
ience or reader. That pattern prevails 
in The Driver's Seat, but the relation
shi-p (if it can be called that) is 
extremely weird and the judgement when 
it comes is, at best, a bit shaky and 
ambiguous. 

The Driver's Seat shows us the horrifying 
effect of one woman's successful ~ttempts 
to enaqther death and rape fantasy, to 
bring into actuality the imaginings of 
a sick mind. She plays out .her f a.ntasy 
on the stage of Europe, leaving highly 
visible clues of her search for the 
"perfect rapist" wherever she goes. 
When she spots -the "right" man, she 
smiles at him in "relief and delight". 

If anything, the novel is a Gothic 
~story in reverse1 the victim is hunting 
out the murderer who does everything he 
can not to be found. 
It is evident · from the be~nning that 
Lise is a very repressed womana "Her 
lips, when she does not speak or eat, 
are normally pressed together like the 
ruled line of a balance sheet, marked 
straight with her old-fashioned lipstick, 
a final and a judging mouth·. She is 
about 35 and has worked in an account
ant's office since she was eighteen 
"except for the months of illness!' Jive 
years before. Very few details are g~ven 
about Lise's past and what little info
rmation is there, is presented in such 
an offhand way that it can be easily 
missed. 
In a way The Driver's Seat is a psych- . 
ologic~l mystery_ s~ory except that th,ere 
is no detective to help us unravel tne 
case to solution is provided at .the end 
It is not so much a "who dunnit" story , 
as a "why did she want it done to her" 
story. ·The reader learns early the 
nature of Lise' :s demise. Even before 

·she gets to her destination in southe;rn~ 
Europe, we know that Lise "will be found 
tomorrow morning dead from multiple 
stab wounds, her wrists bound with a 
silk1 scarf and her ankles bound with a 
man's necktie, in the ·~<?~I1as~-:-o:r_·~-- e_I!11ity, 
villa." We know what happens to Lise, 
and where and how she is killed~ but 

( 

/ 

the susnense is still perversely· Ullbear"."' 
' .. . 

able because we want to know ·by whom 
she's killed and why. 

\ 

Lise's murderer is a crazy young mana 
"ije stares ahead with glazed and quite 
unbalanced eyes, those eyes far too 
~ide open to signify anything but some 
sort of mental distance from reality." 
Perhaps that .is how she is able to spot 
him. He had stabbed a woman some y.ears 
before, but she didn't die and he ·was 
sent to a mental institution. He has 
undergone six years years of treatment 
and has been released to start a new 
life. Nevertheless, Lise is-able to 
spot him and use him to ·fulf 111 her 
desire for death. 
When she takes him to the scen~ -pf the 
murder, he says~ "A lot of women get 
killed in the pa.zit" and she replies, 
"Yes, 0£ course. It~s"because they 
want to be'. A minute later her says 
again, "A lot 9f women get killed," an.d 
she answers, "Yes, I know, they look for 
it.,; Since Lise doesn't like the 
"afterwards" of sex, she says, · "I don' t 
:want any sex You can have it 
afterwal:ds. Tie .my feet and kill, that's 
·all.M However, perhaps she had not 
realized what going all the way would 
imply in the context that she has so 
perfectly .arrangeda "As .the knife descends 
to her throat she screams, evidently ' 
perceiving how final is finality." 
Thinking that she would ,not want to 
avoid death,- Lise·had not planned for 
a rescuer to appear. 
What juligement .).$(~he reader. supposed! 
to make of 'Lisa ' a.tld( her murderer? 
What Spark ~eeins to have done is take 
the idea that "women ask for it" to its 
furthest extreme. It'. is evident from 

f 
The Driver~s ·seat that ~ise did, indeed 
"ask for ..j_ t" and get it, and she is 
shown to be crazy.- Thus, we can say 
that onfy crazy women ask for it - only 
women i,il{e' Lise. But we know from 
experience that not only crazy women 
get it and that not only women who ask 
for it get it. The truth is spoken by 
the murderer who is. the victim of the 
victim: "No, they don't want to be ' 
killed• They struggle. I know." His 
·verdict may be the key to t~is modern 
tale of perversity and horror. 
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'l'RAIRD; WOMAN is a.newslEt.tt~r of Saskatoon Women's Liberation. 
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,artoons., and .pho1'ographs are. welcomed from ~omen • .. Interested men 
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PRAIRIE WOMAN . is .. run as a Qollective. Writers have had their .efforts 
ackriowled.ged w1 th their articles. Oth•rs working on the paper are: ·· 

be.bb"ie. v.loo\wa:y -
Pam le\,\:·, e. 

' 

rn~\1n.n ~ ()0 

A r.c:l t'Q.<L 'tl o..\ ke '<" 

L~ncl~ Sh~p~~-o:fsoN 
Original graphj.ca an\:t headlines by 

._.~Al\ .~ Mt\._,L 'f NPJ 
PRAIRIE WOMAN is ·published . monthly. The deadline for all material 
is the 20th of each month. Subm:l:ssions are welcome, but are subjec~· 
to edi tin . 
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