FEATURES

MIRROR IMAGE: Activist
groups entering into coali-
tions shouldn’t compromise
their politics but should co-
operate: ‘““We won’t be racist
if you won’t be sexist.”” Lor-
na Weir explores the increas-
ing phenomenon of coalition
politics. Page 10.

FROM NIGHT COWS TO
WET HENS: Gay Bell inter-
views Jovette Marchessault,
author of ‘Les Vaches de
nuit’ and ‘La Saga des poules
mouillées’ (Wet Hens) open-
ing soon at the Tarragon
Theatre in Toronto; also,
| “Wet Hens director Michelle
- Rossignol. Page 12.

NEWS

"SPINNING A WEB: Last
November, women circled the
Pentagon and blocked its

- birth 'symbol notwithstan-
- ding, women for centuries
and across the world have

doors with string spider webs
in a massive demonstration
against nuclear proliferation.

- Mimi Morton, one of the

few Canadians present,
reports. Page 6.

FAMILY BENEFITS? Don- .
na Rosenweig reports that
Ontario is planning to phase
out Family Benefits in favour
of General Welfare, and then
require women on Welfare to
find work. Page 8.

COMMENT

MIGHT MAKES RIGHT?
No one shotld be surprised
at the Soviets’ use of arms -
against Solidarity in Poland;
we should be surprised they
took so long about it. Eve
Zaremba comments. Page
14,

STRANGE BEDPERSONS:
Feminists against por-
nography are considered to
be in bed with the Moral
Majority by some, and the
Left by others. Are we
prudes or promiscuous?
Susan G. Cole comments.
Page 5.

ARTS

RED RAGS: Barbara
Halpern Martineau contem-
plates the use of the
derogatory term ‘Red’ and
expounds on the mis-use of
the wormen in Warren
Beatty’s blockbuster film
‘Reds.’ First of a two-part °
review of ‘Reds’ and
‘Ragtime’. Page 16.

I TOAD YOU SO: Judy

Chicago’s “‘new’’ use of the

. been weaving birth symbols,
 notably the toad. Elaine

- Johnson visited a recent

- show at the Museum of Tex-
' tiles in Toronto. Page 17.

 BOOKS: Jean Wilson reviews
- Marie-Claire Blais’ latest
" novel Deaf to the City; Ottie

Lockey reviews Meg Bogin’s
The Women Troubadours;"

+ and Betsy Nuse reviews the

work of three lesbian poets.
Pages 14 and 15.

OUTSIDE BROADSIDE:
With this issue Broadside
presents a new feature — a
monthly Toronto Women’s
Events Calendar, which can
be torn out and put up on
the refrigerator door. Page
,19' y
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Judy Stanleigh

Broadside:

In vour editorial ““TTC Finds a Better
Way’’ (Vol. 3, no. 3), you describe Eleanor
Pelrine as a member of the Canadian Asso-
ciation for the Repeal of the Abortion Law.

Please note that the organization is now the

Canadian Abortion Rights Action League.
The national office is in Toronto at PO Box
935, Station Q, Toronto, M4T 2P1. The
phone number is (416) 961-1507.

J.V. Culliver,
‘CARAL, London

~ Broadside:

We were pleased to see your coverage of
the “Toy Soldier Affair’’ (Vol. 3, no. 3).
However, there were a few errors in your ar-
ticle. The ads never appeared in the TTC.
They were scheduled to appear in December
but they were refused after widespread pro-
test to the TTC. The name of our organiza-
tion is the Canadian Abortion Rights Ac-
tion League. The name was changed two
years ago from the Canadian Association
for the Repeal of the Abortion Law.

Mayor Art Eggleton and Metro Chair-
man Pdul Godfrey were not singled out for
special attention in the protest. As for

Laura McArthur, it is not correct to say she
and her -outfit were unprepared for the
meeting on November 17 when the Com-
mission made its decision to refuse the ad,
She turned up and pretended that she was
unprepared, but went on to rant and rave at
the commissioners. Those of us-who were
there were not spared her hysterical display
and of course the media flocked round her
as this is exactly the kind of display which
makes news.

Nevertheless, everyone who took the time
to write letters and make telephone calls to
the TTC should be pleased at the result.
The offensive ad did not appear on subway
cars this Christmas.

Ruth Miller

CARAL, Toronto

Broadside:

We are writing to comment on some as-

pects of the editorial ‘““TTC Finds the Better
Way’” (Vol. 3, no. 3).

Although you mention the ‘“‘careful plan-
ning and smart strategy’’ involved in the
campaign against the Right-to-Life’s toy
soldier ad, the editorial suggests that the
protest took place spontaneously in re-
sponse to the ad’s appearance.

In fact, this campaign was devised by two
women’s organizations (CARAL and the
Toronto Abortion Committee) which have
an ongoing commitment to the abortion is-
sue.

Broadside rightly gives credit to Eleanor
Pelrine and Miriam Garfinkel for their pre-
sentations at the TTC meeting. Although
we would not wish to take away from the
importance of Katherine Bee’s presenta-
tion, we feel that the editorial denies the im-
portance of organization and mutual sup-
port, and romanticizes the individual.
Credit for the decision against the ad is due
to those women who met, phoned, or-
ganized, wrote and lobbied for six months
prior to the TTC meeting.

It is simplistic to think that we can spon-
taneously win such victories against the
Right-to-Life and other groups on the right
— it is only through organization, hard
work and collective action on a continuous
basis that we can be successful in the long
run,

The editorial made it seem too easy and
compounds the myth in the feminist com-
munity that we don’t really have to worry
about abortion anymore, In fact, the abor-
tion struggle is far from over,

Shelley Glazer and Marilyn Reinwald
Toronto Abortion Committee

On December 31, Broadside and Womyn-
ly Way Productions hosted a New Year’s
Eve-dance, with Mama Quilla II providing
the music, and Caroline Duetz (who did
1001 other things to help .organize the eve-
ning) providing the food. By any standards,
it was-a successful dance: women enjoyed
themselves on the dance floor, the food was
delicious and the champagne was free. We
made a little money — not as much as we’d
hoped, but that’s because women weren’t
drinking as much as in former years, And
that’s a positive.

Unfortunately, the. orgamzmg was
marred by a controversy over whether or
not men should attend the dance. Womynly
Way and Mama Quilla’s audiences are not
exclusively female, nor is Broadside’s read-
ership, so we decided, withotit a lot of con-
sideration of the matter, to welcome every-
one. Some women felt that New Year’s Eve
should be an all-women celebration and

decided not to come. We regretted their °

decision, but respected their position.
Three days before the event, however, a

small group of Toronto women began to
use intimidating tactics to force us to ex-
clude men. They confronted members of
Broadside, Womynly Way and Mama
Quilla personalily. They planned to picket
the dance and hassle men coming to the
door if we didn’t change -our original deci-
sion. Alternately, they offered to stand
politely at the door and turn men away, if
we did change our minds. Then, the day
before the dance, Mama Quilla’s drummer
decided not to play if men were admitted. A
dance band without a drummer is not very
effective (although the rest of the band
agreed to play without her if necessary).
Until 10 pm New Year’s Eve we didn’t
know if the show would go on or not.

The organizers of the dance were put in
the position of having to pick between two
bad choices: either to stand by our original
plan and risk having no band, having to re-
fund tickets, losing a lot of money (which
none of us was in a position to do) and a lot
of credibility; or, to back down from our
original decision in the face of hostile ma-

Broadside Bulletin

Item: On Saturday, February 13 at 8 pm,
Valentine’s Eve, Broadside is holding a
benefit talent show. Come watch the wide
display of genius, mainly amateur, at the
Heliconian Hall, 35 Hazleton Ave. (in
Yorkville), Toronto. It’s $5 admission, and
refreshments will be served. If you want to
be part of the talent line-up, call Jane
Hastings (923-4560), a.s.a.p., to reserve a
spot. Don’t miss this talent show of the
decade — Hollywood producers may be in
the audience: your chance for stardom.

Ttem: As part of the Reel to Real Film festi-
val — which brings to gether various activ-
ist groups in Toronto for Sunday afterncon
screenings of documentary films — and as
part of our International Women’s Day
celebrations, Broadside will present ‘“The
Power of Men is the Patience of Women’’.
This extraordinary West German film about
the experience of wife battering has caused

a sensation in Europe and the US because
of its powerful, inspired high-spiritedness.
(The film is brought to Toronto with the
assistance of the Goethe Institute). Join us
at the Bloor Cinema, 506 Bloor St. W.,
Toronto at 2 pm, Sunday, March 7. Child
care will be provided at 427 Bloor St. West.
For more information and a tentative
schedule of the other films in the Festival,
see the Arts Section of the issue.

Item: On Jarmary 14 Broadside held an
Open Forum meeting, the first in many
months, About 40 women showed up to
discuss community responsibility, the func-
tion of Open Foruins, news coverage, how
to work for Broadside and, of course, the
New Year’s Eve Dance (see the other
editorial this page). One interesting com-
ment made was that Broadside is perceived
as hard to ‘‘break into.”” Not true — we’re
happy to have any woman come along,
show some interest and do some work.

contain

nipulation, and again lose a lot of credibil-
ity.

In the end, we chose a middle course,
which was to sell no more tickets to. men
(we’d sold very few anyway), and to explain
the situation to men at the door; giving
them the choice of entering or not. Not sur-
prisingly, no men came in. We had to re-
fund about 20 tickets.

We regret the inconvenience to those mien
and particularly to the women who brought
their male friends. (Most women these days
are perfectly happy to have ‘all:women’
dances, but when we say ‘everyone wel-
come’ they think we mean it.)

Most of all we regret the bullying tactics
of a few women who wanted to impose
their particular interests on all of us, and
who were prepared-to see the dance fail in -
the name of true sisterhood. We can’t sup-
port the fact that those women put such en-
ergy into struggling against us, when there
are sO many more constructive ways to take
political action, and so many other deserv-
ing targets.

Come to any production week-end or mail-
out session, for starters. (Next production:
Saturday/Sunday afternoons, February
27/8; next mail-out: Thursday March 4, 4-7
pm). Or phone the office (weekday after-
noons) with a story idea or offer of services.

Item: In upcoming issues of Broadside you
can read about: the matriarchal city, mass
hysteria in the industrial workplace,
Womanspirit Gallery in London, Ont., the
Toronto housing situation, aid to victirns of
crime, and a theatre review of ‘the Saga of
the Wet Hens’, and more.

ftem: In May, subscribers will receive the
Broadside ‘Sampler’ instead of the regular
newspaper. It will be a cross-section of
topics and writers from our first two years.
A useful addition to your library, it will
informative ‘articles, graphics,
humour and a couple of feminist games,

- Broadside’
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Broadside:

I am renewing my subscription, despite-the

fact that Broadside is so insular, even pre-
dictable. Woman as Victim, preferably by
incest, rape, pornography (the more brutal
the better for copy), is your favourite
theme. A feninist vision beyond a quasi-
lesbian, non-hierarchical (vague buzz-
word), urban life-style is seldom suggested.
It just don’t seem too relevant up here in
Northern Manitoba (or Thunder Bay when
1 was there, for that matter). There isn’t
enough creativity in the paper, just the same
old indignation that women are oppressed.
A broader vision please!

Georgina Garrett
Norway House, Manitoba

Broadside:

I read with interest the letter in Broadside
from Laurie Kokko (Vol. 3, no. 3) which.
said: ‘‘Could we have an article on how
couples are coping with double last names,
cach keeping their original names, alter-
natives, and what to do about their child-
ren’s last names?”’

I too would welcome such an article. I am
aware in some circles that a married woman
using her name is very accepted. However, 1
sometimes feel like someone from another
era (future, of course)!

I am a young married woman living in a
_small rural community of 400 people There
do t. 1.

" are learning about my decision — as a small

town person, I continually need to deal with
them — either by explaining, choosing not
to, or whatever. This is quite different from
when I lived in an urban setting, and
“travelled’’ with a group who accepted my

. decision, Still, I have no regrets about my
decision; it has been so important for my ,

identity.

Let me say how much 1 enjoy Broadside.
It continues to provide analytical feminist
thought unequalled by any other publica-
tion in Canada.

A Broadside Reader
Saskatchewan

Broadside:

Broadside is an excellent publication, and
1, for one, enjoy seeing it come into the
Women’s Centre. ‘Actually 1 would like to
see it arrive a little sooner, since it is
delivered three weeks after it appears in To-
ronto. v

Don’t forget about us! Many of us ori-
ginally came from Toronto, and we don’t
want to be left behind when it comes to be-
ing kept informed of all the happenings,
etc.

Is Broadside sent first class? Third? 1
don’t want to dwell on this. Keep up the
good work. I can’t wait for the next issue.

Marie Battaglia,
Queen’s Women’s Centre, .
Kingston, - Ont. :

. the well developed plans .of . the party.

" Broadside:

Weé are writing as feminists to our sisters
in ‘the hope of beginning a process for
breaking down some of the communication
barriers built up in the ferninist community.
For us, it was an unpleasant surprise to
discover that Broadside did not cover
“Dykes in the Streets,”” Toronto’s first les-
bian pride march, held on October 17, 1981.

For Lesbians Against the Right, the
march was a success. We organized the day
so that lesbians could openly declare our
pride and power, happily and without fear.

. We were united as lesbians: political dykes,
street dykes, bar dykes, gay women, lesbian
mothers, socialist feminists, radical femi-
nists, lesbian feminists, lesbian separatists,
working women, straight women ...we were
all there enjoying the bright sun and blue
skies. The mood was festive and political,
with hundreds of pink, white, and lavendar
balloons; the beautifully embroidered col-
ours of the Amazon Motorcycle Club; the
chanting; the All Girls Hit-and-Run Leath-
er Marching Band; the children; banners
from the Lesbian Organization of Kit-
chener, the Ryerson Women’s Centre, the
Toronto Rape Crisis Centre, the Inter-
national Women’s Day Committee, the Les-
‘bian Phone Line, Lesbians Against the
Right; multicoloured placards and a huge
banner proclaiming what we all know al-
ready: LESBIANS ARE EVERYWHERE.
Cheering, and blowing whistles and kisses,
gay male supporters showered us with con-
fetti from the sidelines. Dancing all the way
down Bay Street singing “We’re here be-
cause we're queer”’, and chanting in synco-
pated rhythm: *“We are the D-D-Y-K-E-§8”’,
we approached Old City Hall. The sense of
power of over 200 women on the steps of
Old City Hall (of all places!) loudly and
proudly celebrating ourselves, was magical!

It was a safe march, with well thought-

out security and sufficient marshalls. The

ST ally active are challengmg our status as in-

visible womnen. We were fortunate to get na-

tionai coverage on the CBC news to reach .
many of these women. We hope that some-

of our pride, power and visibility of that
day was transmitted to those lesbians who
were watching the television coverage that
evening,.

Lesbianism as a choice and lesbian femi-
nism as a politic are an integral part of the
struggle for women’s liberation. With the
growth of the right wing it is important that
women reading Broadside be aware of why
many lesbians are organizing ourselves for
the right to exist. Coverage of the October
17 march would have certainly allowed
readers the opportunity to better under-
stand and participate in the lesbian struggle.

Lesbians participate in large mumbers in
organizations fighting for women’s libera-
tion, gay liberation, union rights, non-nu-
clear power and the environment, and anti-
imperialism. How often have lesbians had
our own organizations and united to publlc—
ly declare our rights?

As a Toronto-based feminist paper that
focuses on women’s issues, and serves as
one of the few forums for discussion in
Canada, we feel that you have a mandate to
cover important and significant events and
issues. We do not know what Broadside as a
collective felt about the march, but your
silence is still a statement,

For all these reasons we think that the
Lesbian Pride, Power and Visibility day
should have been covered. We hope that
this letter can help us all to learn how to dis-
cuss openly and trustfully so that, as
Adrienne Rich says, *‘...if we can risk it,
the something born of that nothing is the
beginning of our truth.”

Virginia Adamson, Natalie LaRoche and
Brenda Steiger
Lesbians Against the Right

Broadside:

Susan G. Cole’s piece on charisma (An-
dreas...Bearing Gifts’ in Vol. 3, no. 3) does
exactly what the mainstream North Amer-
ican press does — it discredits leftist leaders
by suggesting their popularity is based on
speaking style and the ability to manipulate
crowds.

~ Cole’s article, which uses newly elected
Greek prime minister Andreas Papandreou
as its example, shows a remarkable ignor-
ance of Greece, its socialist party, PASQOK,
and Papandreou himself. But then, the
reader should beware of a journalist who
seems to base her analysis on a seven year

old memory. Having just returned from -

Greece, where I covered the elections and
their aftermath (for Maclean’s and The
Globe and Mail), 1’d like to make a few cor-
rections,

1. What Cole was referring to when, for
the umpteenth time she referred to the eu-
phoric crowds of 1974, was the joy and
relief over the demise of the colonels. At
that time it was Karamanlis (now President)
who was the charismatic leader. Papan-
dreou’s party gained a paltry 13% of the

.vote

. ““The crowd,’” writes Cole, “‘not in-
clmed to deal with the political and,
economic realities...was thrilled at what
was essentially the stuff of easy politics.” In
fact, what gave PASOK its stunning ma-
jority this October, what attracted farmers
and businessmen, doctors and professors,
was the common sense, the integrity, and

modern Greek

titudes to them —as 1mportant as anythmg ‘
else.

3. As for Papandreou’ s charismatic style,
that elusive quality on which Cole bases her
article, 1 — and the many journalists I
spoke with in Greece — just couldn’t see it.
Where was the vocal range, we wondered;

renegotlatmg terms of memberslnp in the ,

where were the striking gestures, the
dramatic pauses? Papandreou’s .father,
George, is legendary as a great orator. The
son comes across more as the college pro-
fessor he has been for most of his adult life.

4. In referring to the small, fractured left
in Greece, Cole writes that unlike France’s
Mitterand (who she calls uncharismatic but

* who managed to draw enormous cheering

crowds), Papandreou does not have a
“‘strong socialist movement entrenched in
the mainstream to give him support’’. That
sentence is so absolutely wrong that it made
me unable to refrain from writing this let-
ter. Sixty per cent of the electorate voted
left in the recent elections. And since 1974,
the socialist party grew slowly and steadily
until it became, for almost half the elec-
torate, the only progressive alternative to
both the righi wing and the pro-Moscow
left. One of the striking things about the
October elections was the unanimity of the
left of centre majority: small leftist parties
were swept away in defeat.

5. In trying to build her case for suspec-
ting charismatic leftist leaders, Cole tries to
say that already Papandreou is not living up
to his campaign promises. Already he has
fudged -on his position on NATO. In fact,
he has been saying for the last four years
that while NATO is not doing Greece any
good as long as it refuses to guarantee
protection against Greece’s main enemy,
Turkey, full withdrawal from the military
wing should not be attempted hastily, and
should be linked to the degree of stability in
the middle-East and to the possibility of

government ‘If there’s yir
‘in Greece today it is this: **We shouldn’t ex-
pect very much now. The government can’t
perform miracles. Let’s give it a chance”.

Jacqueline Swartz
Toronto

(From Susan Cole: Jacqueline Swartz’s let-
ter puls the issues currently exercising the
Greeks into perspective. We still disagree on
some crucial points.

1. Yes, the Greeks were relieved to be
Sflexing political muscle that the Colonels
had kept atrophied. But I can’t regard 13%
of the vote as ‘‘paltry,’’ particularly since
PASOK had only six months to organize in
Greece after the Junta fell. I would argue
strongly that a good deal of Papandreou’s
support in 1974 came from his ability to
play on emotions — particularly the anti-
Americanism that was rife at the time.

2. I am Happy to stand corrected on the
existence of an 800-page document detail-
ing PASOK’s platform. The existence of
such a policy does emphasize my point that
a strong committed organization is -what
Greece needs to make the policy and real
change become a reality in Greece. As for
the ability of other political leaders to
engage a crowd, perhaps we can agree that
the Greeks are an excitable lot, in which
case the excitement Papandreou and
PASOK have generated continues to re-
main suspect.

3. Well, I saw it. Maybe this is just a mat-
ter of taste.

4. Sixty percent of an eleciorate makes
for @ majority but it does not make for an
“entrenched’ majority. The fact that
PASOK has grown steadily since 1974 does
not change the fact that the party is onfy
eight years old. I would say that separatism
in Québec is more entrenched than social-

ism is in Greece. The Parti Québecois came
to power almost as quickly from its incep-
tion as did PASOK and already Lévésque is
having difficulty keeping his. coalition in-
tact.

5. Just after the Greek election, when
Broadside went to press, Papandreou was
being pumped by foreign correspondents
on the question of NATO. He was simply
nat clear on the issue. Since then, Papan- -
dreou has had much more concrete things
to say on both the foreign and domestic
fronts. I'd like to add the fact that Papan-
dreou used to thunder about removing
American bases from Greek soil. He
demanded it. It’s good to know that ke has
cooled his rhetoric.

6. The point of my article was to say that
the work has just started, that a grass roots
organization will be needed to implement
Papandreou’s ambitious policy. In fact, T
wrote the piece not in response fo the
Greeks’ tendency to be taken in by charis-
ma and slogans, but by the international
press’ tendency to do the same — [0 assumne
that a majority means real victory. Victory
in Greece can’t come unless the country’s
problems meet with some solutions.

What is not clear from my original article
(and I’ll take the blame for it} is that T was
happy that PASOK seized the day. I do
think that Papandreou has the qualities to
lead Greece out of its difficulties. Like
everyone else, I’m waiting, watchful and
hopeful.)

Vol. 3, no. 4
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by Eve Zaremba

g together wrong Tall depends whether one .
looks at the'sweep.of hxstory orits 1nd1v1du—

al events.,

Nobody should be surprised at recent
events in Poland, It’s not the military
crack-down but the previous 18 months,
during which use of force was relatively ab-
sent, which should be a source of amaze-
ment.

That an authoritarian, corrupt commu-
nist regime neighbouring the Soviet Union
would be allowed or allow itself to be over-
thrown without a fight belongs in the realm
of fantasy Obv1onsly, that’s where many

the type, size- and efficiency perpetrated on
‘Poland doés not happen overnight. It has to
be planned and prepared for carefully for
some tlme Solldarlty certamly knew some-

tion which was faulty, it was their underly-
ing assumptions.

First of all, the very important matter of
timing: everyone, it seems, had been lulled
into believing that the government would
first use anti-strike legislation. Attention
was focused on Sejm, the national legisla-
tive body. The government gave notice it in-
tended to bring in a law making strikes ille-
gal; bishops thundered against the law from
their safe pulpits; Solidarity issued dire
warnings of what would happen If it was
passed. Meanwhile it was all a smokescreen
behind which a ‘state of war’ was being pre-
pared and then unleashed well before any-
one was ready for it.

It’s no goad pointing out now that events
prove the regime had not been acting in
good faith with Solidarity all along; what-
ever could have led anyone to beheve it
would?

‘““And how many battahons does §ther

Vas Stalin Right?

- Most. of Sohdarrty s leadershlp viewed
i 1 :

' represented by Lech Walesa, to counter ,

radical demarids by playin, g down the possi-
bility that the government of General Jaru-
zelski was opting for a military solution.
That would have made all negotiations ab-
surd and left strikes and, ultimately, an
armed struggle the only option open to Soli-
darity. In the long run, strikes aré a very
blunt instrument. Walesa mnderstood that
Solidarity could not mount or win an armed

- campaign. Solidarity had to believe negotia-
tions could and would work. It had no

other optron

evaluate how fragile it all was. To be effec-
tive, leadership had to be self-confident and

petard of nationalism and piety. Symbols
are a potent force with Poles, as they tend
to be with peoples who have little else. For-
ty years of communist rule had apparently
not weakened the value Poles place on flag
and Church. (That’s one of the reasons why
anti-Soviet leftists in the West have s¢ much
trouble understanding and supporting
them.})

*“It’s hard to throw a Molotov cocktail at
a tank with Polish boys and a Polish flag”’
is a current saying. The citizen-army (not
the professional militia) is part of the na-
tional pride. There was a romantic notion
that Polish troops would not fire on Polish
workers, their ‘brothers.’ In the event, they

-did not have to.

It would have been different had the men
with guns and tanks been ‘Russians.” The
reality would have been bloody, but resis-
tance wonld have been psyehologically easi-

[J Savings Accounts

Name

 Bread & Roses
Credit Union

individuals & groups
working co-operatively for social change

Yes, | want more information about;

[ Loans for co-op projects

I_! Term Deposits

Address

P. Code _

736 Bathurst St.,
Toronto M5S 2R4

_. Phone

Mail this coupon today to;
Bread & Roses Credit Union

or cail;

534-1648
{mornings)

found freedom and power to reahstrcally ‘

appear fearless. It’s a short step from there,

.authoritarian rule.

e

leg
mantic heroism dles hard. We may not have
heard the last of it.

In all of this, the mighty Catholic Church
played its usual ambivalent role vis-a-vis the
state: praising and ‘protecting’ Solidarity
on the one hand, urging caution and com-
pliance on the other. Whatever the ideolog-
ical objectiong it has to ‘Godless commu-
nism’ the Catholic Church itself holds dear
many of the same values as its opponents.
Among them is commitment to ‘order’ and
Like its opposite
number, it does not trust people to rule
themselves, and any sign of so-called anar-
chism is anathema to it.”Its influence on
Solidarity and Lech Walesa has been largely

‘negative. Now, it will undoubtedly conspire

with the regime in pacification and normali-
zation. It will use its clout to dampen mil-
itancy and will act as gnarantor of good be-
haviour in the name of humanitarian val-
ues.

There is a large segment of the Polish
population, Solidarity members included,
directly influenced by the Church. But it
has done most damage indirectly. In con-
junction with Western powers, it manages
to create the illusion that Solidarity and the
Polish people as a whole have someone and
something to count on in their struggle with
the ruling regime and the Kremlin. The rhe-
toric of western leaders, including the
Pope, has in the past 18 months totally mis-
led the Poles. It has allowed them to hope,
made them think of themselves as the bul-
wark of western Christendom, made them
feel less isolated, and allowed them to take
more risks. .

This is a totally inaccurate and damaging
illusion. The west’s self-righteous insistence
on non-intervention in Polish affairs is,
after all, a device for getting off the hook.
With no risk, they can garner kudos for fos-
tering ‘freedom.’ It’s made to appear that
‘noh-intervention’ is aimed at the Soviets,
but since they have been ‘intervening’ in
Polish affairs for forty years, that’s rather
nypocritical. What non-intervention does is
to guarantee the Soviet backed regime,
which controls the military, a carte blanche.

As for direct Soviet armed occupation, it
has been clear for some time that the situa-
tion in Poland is too serious to allow for
such simplistic solutions, except as a last re-
sort. With martial law and the military in

‘Oflt

darity in its struggle with the system A
cheering section is not enough. Prayers of
the Pope, hypocritical rhetoric of union-
busting Reagan (how would he like really
militant unions on his turf!) and miles of
sentimental media coverage are ineffective.
The Soviets know this. The rest of Europe,
sitting on a nuclear powder-keg, under-
stands it. Even Trudeau seems to be aware

So was Stalin right — only force maiters?
Are Solidarity and the dream it represented
just a mirage with no substance? Not at all.
Paradoxically, the use of force is evidence
of weakness. The Soviets can try to blame
the CIA, the Jews or the Vatican, Poland’s
military government can exhibit unexpected
street smarts in their day to day tactics, but
none of it changes the fact that Poland has
had to be occupied and its people treated as
a conquered enermny,

Poles have a centuries-old tradition of
underground activity with periodic revoits
against occupying powers. Recent events
will have whetted their appetite. Having
learned a hard lesson — don’t trust the-
Church or the West any more than the Sovi-
ets — elements of Solidarity have gone un-
derground and will remain there regardless
of any accommodation which others might
have to make in the short term.

The stamping out of revolts within and
ontside its borders is an occupational haz-
ard of an imperial power, No empire in his-
tory has yet survived the effects of these re-
bellions and the efforts to combat them. It
is the conflict itself which finally leads to
the break up of empires, no matter what is
the outcome of individual revolts. ,

The internal vulnerability of the Soviet
system has been hidden behind a screen of
communist ideology, and rhetoric of
‘““Workers Unite’’ and “Oppressed Arise.”
Now, that vulnerability is real and growing.
After all, the central power is an empire in
itself; it’s not only its client states which are
colonized.

The Union of Soviet Socialist Republics
is ruled from Moscow by Russian-speaking
white men. The majority of these republics,
controlled and exploited by the centre, are
non-European. Their time, too, will come.
The date for the decline of this empire has
already been set. Its breakup and death is as
inevitable as that of any other. ‘
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by Susan G. Cole

Feminist opponents of pornography have
been encountering harsh criticisin lately. As
long as we keep dreaming up ways of dis-
mantling the porn industry we appear to be
teaming up with the right wing, particularly
the forces of the Moral Majority who are al-
so trying to stamp out smut.

Those who insist that we are in the back
pocket of the right wing should probably
put us in the back pocket of the left as well.
The USSR has banned pornography. The
Cuban and Chinese governments have also
taken a strong stand-against it. The Moral
Majority? Moscow, Peking, Havana? Poli-
tics do make strange bedpersons.

This odd coalition helps put pornography
in its rightful place as one of the hallmarks
of western liberalism. Quite rightly, in his
review of ‘“Not a Love Story”’ (Saturday
Night, Nov., 1981) Robert-Fulford identi-
fied the burgeoning of the porn industry as
one of the central disappointments of our
liberal democracy.

By now feminists should be accustomed
to finding ourselves on the same side as our
otherwise arch-foes. But it’s one of the
healthier aspects of a feminist politic: the
difficulty everyone has pinning it down to a
specific point on the conventional political
spectrum.

With that in mind, it is crucial to under-
stand how it is that we are not on the same
side as the radical right crusaders or those

socialist regimes which have laid down the

law against pornography.

The socialist states find it in their inter-
ests to curb the civil rights of pornographers
for poiitical reasons, each of which is a cul-
tural variation on the Platonic notion that
the preoccupation with things sexual weak-
ens the state. In the Soviet Union, for ex-
ample, pornography doesn’t fit neatly
enough into the artistic category of prole-
tarian realism. The state’s demand is for the
realistic depiction of tractors, factories and
the like — those things that are useful for
production. Realistic depictions of genitalia
is not what the Central Committee has in
mind. They distract the body politic from
the goals of the revolution. '

In China, the matter is closely connected
to the Chinese attitude toward sexuality in
general. The Chinese have developed strict
guidelines designed to keep sex in the closet.
Sex before marriage is verboten and marri-
age is not encouraged until the age of
twenty-seven. Pornography, as Peking sees
it, encourages anti-social disturbance of the
status quo — a declining birth rate. No sex
please, we’re Chinese.

The Cuban regime has a bit of that Pu-
ritan edge to it as well. In order to keep

In Bed with Whom?

machismo under wraps, pornography
mustn’t be allowed to see the light of day.
The policy has Freudian implications, spe-
cifically that it is in the best interests of the
state that all that macho energy be sublim-
ated and directed towards practical goals of
the revolution. In all three countries, the in-
terests of the state and the economy are at
stake.

For the Moral Majority, it is the family
that is in need of protection. The radicai
right has always clung to the Victorian no-
tion that unbridled male sexuality has to be
harnessed for society to stay relatively civi-
lized and for the nuclear family to remain
society’s institutional mainstay. This posi-
tion proves Angela Miles’ point: that the
right is fighting its battles on the feminist
frontier (Broadside, Vol. 3, no. 3). While
we may agree that the male compulsion for
violence needs some control, we hardly see
the nuclear family as the best refuge.

Both the right and ihe state-controlled
governments think of pornography as a
‘liberating’ force, one that will wrench the
profligate male away from the family or
from the paternal embrace of the state.
They are willing to sacrifice the
““freedoms’’ of artists and workers, because
consuming pornography is anti-social or, as
Rousseau might have put it, a violation of
the social contract. So, the state and the re-

actionaries descend. No wonder that apol-
ogists for pornography see themselves as
freedom-fighters.

As feminists (need I say, as usual?) we
disagree with everyone, The right and the
authoritarian left fulminate against excess
and sexual ‘liberation’, using pornography

.(and, incidentally homosexuality — an-

" other topic for another time) as their target,

The liberals want to stay free. Feminist op-
ponents of porn state unequivocally that
pornography waves no banner for freedom,
but rather is the vehicle through which wo-
then are kept down. This is a crueial distinc-
tion. Pornography is not a liberating force
but an enslaving one. When the right, left,
and centre confuse pornography with sex-
ual freedom they are seeing things from a
male point of view.

As feminists we see pornography from a
woman’s point of view. As feminists we
consider our own rights more important
than the civil liberties of propagandists for
male domination. No one will speak for us
unless we do it ourselves. If in so doing we
sometimes invite a little name calling — that
splendid alliterative phrase ‘‘feminist fas-
cist’’ seems to be a favourite — bear in
mind the kids’ jingle: “‘sticks and stones
may break my bones, but names will never
hurt me.”” Let’s not forget that porno-
graphy makes up the sticks and stones of
patriarchy.

" As participants in the
Reel to Real Film Festival
"~ Broadside . -
“'with the assistance of The Goethe Institute
Presents .
“The Power of Men is
the Patience of Women”

P (W W I L I L )

a film by Christina Perinciola

Sunday, March 7
Bloor Cinema
506 Bloor St. W. (at Bathurst)
2:00 pm

Admission $3.50. $2.50 senior citizens
Day Care provided, 427 Bloor St. W.
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BROADSIDE’S BENEFIT TALENT
SHOW

Saturday, February 13, 8 pm

Come blow your horn
or do your thing

Get your act together’
and phone Jane Hastings
(923-4560) to get on
the program.

Admission: $5
Refreshments
Piano Available

Heliconian Hall
35 Hazelton Ave., Toronto
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WOMANSPIRIT ART RESEARCH/RESOURCE CENTRE
AND ART GALLERY

presents

JUDY CHICAGO

FEMINIST ART-ACTIVIST

““Through the Flower’’
"— Author/Autobiography

Dinner Party Project

Birth Project in Progress

359 Dundas St.
London, Ontario
Né6B 1V5

(519) 432-2826

MARCH 19, 1982

8 pm

Room 40

Business School

University of Western Ontario
Space provided by

Western’s Caucus

on Women'’s Issues.

Tickets at: Women’s Bookstore —
Toronto; Country Mouse Bookstore —
London; Womanspirit Centre — Lon-
don. $7 each.
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by Mi‘mi Mqrton

Accompanied by the usual national news
blackout awarded radical activities in the
US, the second Women’s Pentagon Action
took place in Washington, DC on Novem-
ber 15 and 16, 1981. The action brought
together over 3,000 women from the east-
ern, central, and southern US, and Canada
and Burope. Impressive in its organization
and scope, the Pentagon Action revealed
the current strengths and weaknesses of the
American women’s movement.

The first Women’s Pentagon Action
(WPA) grew out of brainstorming at the
1980 Women and Life on Earth conference
held in Massachusetts. The mareh was envi-
‘sioned primarily as a demonstration against

nuclear arms, and many prominent anti-

nuclear activists such as Grace Paley and
Helen Caldicott lent their support. From
this event emerged the ideological split
which is obvious throughout American
feminism. Certain planners criticized the
lesbian and counter-culture presence at the
march. These women felt that to be strate-
gically effective (and credible) the march
(and feminism in general) should adopt a
more conventional image. Conservative

sensibilities should not be offended.
Cut of thls split grew the Women’s Party

1e

" dicott, which’ orgamzed itsel premsely
this strategy of cultural/sexual appease-
ment, presumably with the hope that prag-
matism might win over Washington. The
WPS organized a Mother’s Day march on
the Capitol during which mothers, dressed
in white and with their children, presented
their case for disarmament to members of
Congress. The effect of such sartorial com-
promise has yet to be felt.

At the 1981 WPA the only compromises
that were made cancerned the personal
comforts usually sacrificed during any dem-
onstration. Of these, sleep was the only
creature comfort at a minimum. Through-
out the two-day action; the eniphasis was
on physical and emotional sustenance:
communal sharing of the'best kind. Affini-
ty groups provided the Support soinecessary

~ to sustain a long demonstration. T found
these groups especially helpful: As the only
Montreal participant, I was at first adrift.
On the ten-hour bus ride from Vermont, I
was encouraged to join an affinity group in
order to establish a base for orientation and
support. This group gave me the sense of
solidarity that I might otherwise have only
felt abstractly.

The communal spmt of the action extend-

"ed to the providing of food and shelter.

Soup kitchens were set up in the church

-:have been just a

Photos by Mimi Morton
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basements we slept in, stocked with food
brought by participants. Communal bread
was baked with flour each woman had
packed from home. The few men who at-
tended did cooking, childcare, and luggage
transfer. Anyone with special physical
needs was accommodated.

This concern tor the total quality of life
was reflected in the multi-issue approach of
the march. There was a certain amount of
criticism that this approach muddled the ac-
tion’s purpose. I found, however, that most
womnien approved of the WPA’s agenda.
Certainly the interconnectedness of mil-
itarism and domestic life was a coustant
topic. At registration, tables of literature,
buttons, posters, and T-shirts catalogued
the broad social concerns of the march.
Workshops covered topics ranging from
rape and child abuse to women workers in

~ the nuclear industry. The banners at the .

march to Washington Mall further empha-
sized. the link between rampant military
spending and curtailed social services, so-
cial repression and the oppression of minor-
ities as well as women.

The demonstrations used ritual to height-
en the effect of group expression, and to
lend coherence -to what-might . otherwise

lowed woimen to vent their feelmgs Finally,
it united and energized.

An important part of the ritual was the
use of immense female figures (papier
méaché puppets donated by the Bread and
Puppet Theatre) to express rage, mourning
and defiance. Women formed a chain
around the Pentagon, and wove a web to
symbolically strangle the destructive power
of militarism. That this ritual created an air
of vitality is obvious from the response of a
lab technician in Montréal who developed
my film. She knew nothing of the event; but
when I came to collect the photos, she com-
mented, ‘It must have been quite a fes-
tivity.”” The pageantry of the march indi-
cated to me that the event had more effect
as a means of strengthening the participants
than as a protest. We were, however,
noticeable. In the subway stop under the
Pentagon, as two Army officers passed me,
I heard one mutter to the other, ‘“That’s
one of them.”

As we drove away from the Pentagon
parking lot and the vastness of the building
extended into view, I was amazed that we
had actually woven a web long enough to
encompass it. However, at the encircling
itself, women tended to bunch up at the five

" doorways, perhaps in anticipation of the
doorway weavings or the impending arrests.

entagon_

1other march: It also al--

At one point, I found myself virtually
alone, hanging onto the strand of wool that
was my lifeline to the rest of the demonstra-
tion gathered elsewhere.

The most effective part of the Pentagon
ritual occurred when women wove the five
entrances shut with twine, A riveting mo-
ment came when, at the completion of a
weaving, women raised their arms to form
the goddess sign and began to keen. The
high wail continued in waves as more peo-
ple took up the call. Police moved away
from the weaving, refusing to touch it, Pen-
tagon officials trying to enter or leave the
building stopped, apprehensive. The wo-
men employees could not fail to listen to
this eerie sound of anguish and power.

The arrests at the Pentagon were confus-
ing. Even as [ write this, it is unclear how
many women were arrested. Numbers range
from 44 to 103, the upper number being re-
ported by lawyers for the accused. The
mght before the march, rumours flew: the
police would be merciless, arresting for the
slightest offence; the police would be leni-
ent, avoiding arrests wherever possible. At
the Pentagon, [ noted forebearance on the
part of the police, most of whom were
black.

i/The WPAl hlghhghted as have all other =
Washmgton demornistrations,

the “racism
that persists in America. Here we were, a
predominantly white, vaguely middle class
group, being housed in the midst of black
Washington, with its rigid colour and class
barriers. This action could come no closer
to solving problems of race and class than
have other feminist groups, such as the Na-
tional Women’s Studies Association, whose
1981 convention on racism ended with the
recommendation that the 1982 convention
be again devoted to racism.

Finally, for all its communal compassion,
the action exhausted me and others, as far
as I could see, for rather mundane reasons.
Idealism is sometimes sorely lacking in
practicality, In this case, the action was
simply -too ambitious and too long.
Sunday’s workshops and mass meeting gen-
erated the energy necessary for a high-
spirited march to the Washington Mall. By
the time the street theatre began in front of
the Museum of Air and Space Technology,
the sun was lowering and people began
dropping to the ground, tired and hungry.
Needless to say, that evening’s vigil at the
White House was sparsely attended. Every-
one knew they had to save their strength to
begin the main march at dawn on Monday.
Early in the morning, as we waited for the
Pentagon march to begin, and after, as we

Loz

wound through the desolation of Arlington
Cemetery, I felt as if we had taken on a// of
Washington. And we weren’t yet at the
Pentagon.

The WPA demonstrated the strengths
and weaknesses of the women’s movement.
Its strengths centre on the creation of
rituals which build feminist community. In
Washington, a city dedicated to rituals and
symbols of militarism, the WPA’s feminist
alternatives were essential. The action was
galvanizing. However, it is an open ques-
tion as to whether feminism and the broad-

" er antl-muclear movement can join forces.

Such a movement would require that the
ideological split within feminism be bridg-
ed. In addition, there is the issue of working
with men. Fenrinists have learned from the
radical actions of the 1960’s not to trust
men. If they choose to form a coalition with
men on the issue of disarmament, it will
have to be based on their good faith that
men recognize the sexism of the past and
are willing to work to overcome it in them-
selves, It is to be hoped that the urgency of
disarmament would impel men to evolve
rather than compel women to compromise
their feminist principles, as has so often
been the case in the past. In spite of the un-

solved problems. it raised, the Women’s |+ o0
Pentagon Action was good for feminism

and a decisive step towards building a more
powerful disarmament movement in North
America. &

Mimi Morton lives in Montreal and was one
of the few Canadians encircling the Penta-
gon last November.

“ -Broadside
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by Maureen Hynes

~.

One of China’s foremost women writers,
76-year-old Ding Ling, was the guest of
honour at a York University reception on
November 27 in Toronto. Ding is not only
noted for her significance in modern Chi-
nese fiction, but also for her amazingly dra-
matic life.

Ding Ling’s iconoclastic principles on
writing, politics and women placed her at
the centre of events during three decades in
China — froin the mid-twenties until 1958,
when she was purged from the Communist
Party and denied her rights as a citizerand
author. In 1979, she was rehabilitated and
allowed to resume her career after twenty
years of manual work with the peasantsin a
remote section of China. She is currently

giving a four-month writers’ workshop in
* lowa, and several Canadian writers, among
them Margaret Laurence, supplemented a
Canada Council grant to pay for her tour
across Canada.

Some of the remarks made by Ding Ling
that night left Toronto feminists pirzzled
and surprised. Our discussion began with
some general remarks on the problems of
women in China today. She noted that the
feudal, patriarchal ideology which has so
long oppressed women was rapidly dlsap-

Chi although i

“There i no connection. A man

who 1oves his wife will help in the home; a
man who doesn’t, won’t. This kind of per-
sonal experience has no relation to the cur-
rent ideology. It is purely an individual mat-
ter.”

Fi

These are precisely the kinds of questions
that had been of great importance in Ding
Ling’s career. Her political involvement
began at the age of 13, in 1919, when she
led a demonstration for women’s equality.
She was fortunate in having access to edu-
cation and to an artistic circle in Shanghai
and Peking in her youth. Ding joined the
Communist Party in the early thirties, after
her literary reputation was established. Her
avant-garde literary style was linked to a
lifestyle marked by sexual emancipation
and an assertion of independence, prin-
ciples she later fused with a deep commit-
ment to political protest. Ding was arrested
by the Nationalist Forces (the Guomin-
dang) in 1933, and shortly thereafter her
husband was executed with 18 other young
Communists, For a short time, she was as-
sumed dead as well and was widely eulo-
gized; however, she in fact escaped from the
Guomindang disguised as a soldier and
joimed Mao Zedong in" Yeman. There she
took on propaganda work with the resis-
tance forces during the war against Japan
and the struggle for liberation.

After Liberation in 1949, she held key
posts in Chinese writers’ associations, and

won the Stalm Prize, mternatlonal recogm- :

trouble

ploration of purely ‘‘personal’” matters in

literature was considered not only unneces--

sary, but also a dangerous illusion. She was
also accused of rejecting party guidance
and of disrupting party unity. These were
the charges that resulted in her twenty-one
year sojourn in the Chinese countryside.

It is small wonder, then, that Ding Ling
appeared reticent in answering Toronto
feminists’ questions on the relationship of
the personal level to the potitical level in lit-
erature. As she picks up again on her career
as.a writer at the age of 76, many of the

questions about women that she raised so .

many years ago are now being openly dis-
cussed in China. And it is surprising how

many of these concerns are relevant to

women in North America. For example, in
her essay, Thoughts on March 8 (Interna-
tional Women’s Day), written in 1942, she
observed that “‘women cannot live beyond
their time in history’” — she was referring
to the expectations that women live under
and place upon themsélves — that they can
find the resources to live freely in a society
not yet transformed. )

It was gratifying and educational to see
the energy with which she-rejected the no-
tions. of male supenorlty, and h falth i
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Publications

Conseil consuitatif

de la situation
de ia femme

PENSION REFORM
WITH WOMEN IN MIND

women.

By Lou:se Dulude,
111 pages

Describes the Canadian pension
system and emphasizes women’s
needs with suggestions for concrete
and realistic reforms that will provide
fair and adequate pensions to all

Write for your free copy to:

LES FEMMES ET LA REFORME DES
REGIMES DE PENSIONS

reviennent.

Par Louise Dulude,

v128 pages

en ecrivant a:

Une a‘na/yse de la situation des
femmes face au systéme canadien de
pensions et des réformes concretes et
realistes qui s’imposent pour accorder
aux femmes les penSIons qui leur

Obtenez-en gratuitement un exemplaire

Room 1005

151 Sparks Street
Ottawa, Ontario
K1P 5R5

CACSW PUBLICATIONS
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PUBLICATIONS CCCSF
Piéce 1005 ’

151, rue Sparks

Ottawa (Ontario)

KiP 5R5

General Manager
Ottie Lockey .

Musical Director
Jean Lamon

' BACH AND HANDEL

Saturday, January 30 8:30pm
Brandenberg Concerto 1
Water Music
“Tickets: $5, $7, $9, $12

BACH CANTATA

Sunday, February 7 2:00pm
“Gotteszeit ist die
Allebeste Zeit”
with the Tafelmusik
Chamber Choir

Free Admission

MUSIC FOR STRINGS

Saturday, February 13 8:30pm
Brandenberg Concertos
I & VI~
Concerto in C major for
Cello:
Christina Mahler, celio
‘Tickets: $5, $7, $9, 12

All concerts at .
TRINITY UNITED CHURCH
‘ 427 Bloor Street West

FEMINIST PARTY OF CANADA/PARTIE FEMINISTE DU CANADA
FIRST ANNIVERSARY CELEBRATION

B ST, Stgim . Fosoman, Ot WS 130

43.00

MNo. of Posters e

Total e

The FEMINIST PARTY OF CANADA-
PARTI FEMINISTE DU CANADA is
the political voice of our time. if you
wish to participate in the formation of
this national party, please complete the
following and return it to our address.

i would like to purchase a membership in the
Feminist Party of Canada at $5.00

Seniors, students, single parents, welfare or
disabled at $1.00
Are you willing to help organize (or meet
with} FPC-PFC members in your area 7.
Do you wish to be on our Mailing List?1f so
please send $2.00 to cover postage.

Total

Donation

FEMINIST PARTY OF CANADA
PART! FEMINISTE DU CANADA
BOX 5717 STATION ATORONTO
VEW 1A0 (416) 960 3427
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Women and Children Last

by Donna Rosensweig

According to present government plans,
income maintenance for sole-support
mothers in Ontario will be shifted from the
Family Benefits Program to General Wel-
fare early in 1983. While Family Benefits
are given on a long-term basis, General
Welfare is seen as short-term assistance to
people who are temporarily unemployed.

Details of the new arrangements have not -

been worked out, leaving only partial
answers to several key questions: to what
extent will sole-support parents be pres-
sured to work outside the home? how much
money will they receive? should income

maintenance for sole-support parents be .

administered locally or provincially?

One Job or Two

Until the 1970’s, the Ontario government
tended to view all sole-support mothers as

unemployable. In the past years though,

some attention has been directed to devel-
oping day care facilities, employment coun-
selling, and support services that assist
Family Benefits recipients in seeking em-
ployment outside the home. But now, as
government finances get tighter, services
that began as a support to sole-support

mothers may very well become compulsory. ~

Frank Drea, Ontario’s Minister of Com-
munity and Social Services, announced last
June that ‘‘the neeessary support services
have been put in place in many areas of the
province. What is necessary now is to devel-
op a vco-ordinated approach to
delivery and fo tie them directly to the
eligibility. determination process for social
assistance.”’

The availability and adequacy of day care
facilities and of employment opportunities
for women should be seriously questioned.
A great deal of information about deficien-
cies in services and the scarcity of employ-

their -

Reaching Out On The Environment
S \ featuring

~ MARGIE ADAM
Friday, February 19

Brigantine Room, Harbourfront

Tickets $é. Available at Toronto Women’s Bbokstore, 85 Harbord;
SCM, 333 Bloor 5t. W.; Parliament Gold, 420 Parliament; Harbour-
front Box Office, York Quay Centre; and all BASS outlets.

Free childcarelihterpreted for the hearing impaired/iwheelchair access

ment opportunities is available from groups
such as Action Day Care, Neighbourhood
Legal Services and Ontario’s Women’s
Bureau. ' :

But even more important is the indication
that sole-support mothers will be required
to seek employment outside the home in ad-

dition to their responsibilities as home-.

makers. In a letter to the Minister, the Citi-
zens’ Advisory Committee of Ottawa’s Re-
gional Social Service asked: ‘“Will single
parents (men and women) be subject to
more pressure to seek employment even if it
is their choice to stay home and care for
their children? How will these parents be
perceived by the system? As layabouts?*’
These questions have not been answered.
Money and Administration

At present, people receiving Family
Benefits are given a higher allowance, since
their long-term earning capacity is generally
lower. On Family Benefits, a mother with
three children will receive $696 a month,
whereas a couple with two children on Gen-
eral Welfare will receive $615. (Both figures
apply to the November 1981 rate and in-
clude a housing subsidy.) The amount of
money that a sole-support mother will
receive through General Welfare has not yet
been determined. - :

Plans for the administration and govern-

ment finan¢ing of ineome maintenance pro- .

grams are also now under consideration.
The Family Benefits Program is adminis-
tered provincially with a single set of regula-
tions that apply across the province. It is
cast-shared on a 50-50 basis by the provin-
cial and federal governments. General Wel-
fare, on the other hand, is a municipally
administered program. Each municipality

develops its own regulations, allowing for -
" systems that can be responsive to commu-

nity needs in some areas and barbaric in

8 pm

¥

others. Municipal governments pay 20% of

the cost of General Welfare, the province
contributes 30% and the federal govern-
ment. 50%. Under the proposed changes,
sole-support mothers will be served by their
municipalitiecs. The government cost-
sharing arrangements have not yet been
worked out.

Pilot Prejects

Information on which to base adminis-
trative decisions will be gathered from the
experiences of pilot projects being planned
for 1982. Pilot projects will be conducted in
several areas of the province, including Peel
County, Waterloo, and Etobicoke, an area
within the Metropolitan Toronto muni-
cipality. Only new applicants will be inctud-
ed. While they will be served municipally,
they will receive their cheques from the
provincial government at Family Benefit
rates. The pilot projects are designed pri-
marily to establish and test new administra-
tive procedures and to assess staffing
implications. = :

Sole-Support Mothers Organize
In Metro Toronto, ‘a sole-support

mothers’ group has organized to express

concern about the effects of the proposed
changes. This group has formulated several
sound resolutions:

e Single parents with dependent children
have the right to sufficient long-term
income assistance to enable them to work
full-time as parents and homemakers. -

* The right to define ‘‘employable” and
“‘able-bodied” (terms used in govern-

‘ment programs) in reference to par-
ticipation in the paid labour force
belongs to the sole-support mother. She
can determine the time when such a move
is feasible for herself and for her depen-

by Mariana Valverde

One of the highlights of the recent Ontar-
io Federation of Labour convention held in
Toronto in November was a resolution call-
ing for abortion clinics. At the convention
the province’s labour movement endorsed a
resolution which, though strangely worded,

supported the right of women to free -

choice. This move came as a surprise to

. some feminist observers, and it seems {0 in-

dicate that the union movement is willing to
take up non-economic women’s issues. Al-
50, the daycare campaign, to which the Fed-
eration devoted a good bit of energy last
year, will be continued throughout the next
year; and other issues, such as microtech-
nology and affirmative action, were high-
lighted for discussion and action in the
months to come,

These victories were not won without
hard work. The all-powerful Resolutions
Committee takes the resolutions presented
by locals. and amalgamates them or edits
them for the convention. This means that a
watering down process can take place: for
example, a'composite resolution on daycare
substituted the mild term ‘‘encourage’’ for
the stronger term ‘‘mobilize.”” As CUPE
delegate and International Women’s Day
Committee member Shelley Gordon stated,
““what gets dropped from the composite
resolutions are the concreté actions.” It is
thus necessary to watch out for these subtle
changes and be prepared to do some serious
lobbying and floot organizing,

In the case of the daycare resolution this
lobbying and strategizing was fairly success-
ful, and the resolution was partially amend-
ed by the committee to reflect the fighting
spirit of the locals. (One of the most shock-
ingly anti-democratic rules of the conven-
tion is that resolutions cannot be amended
from the floor. If unsatisfied, the conven-

dent children.

¢ Use of support services must be voluntary
and not in any way linked to eligibility -
for income assistance.

e For those women who are in a position to
work outside the home, the Ministry
must develop a more effective range of
support services and policies. .

e The foregoing should apply equally to all
sole support parents, regardless of sex.
This group has been working to publicize

the issues and to pressure government to

recognize their views when formulating new
policies and programs. At the provincial
level, they met with John Stapleton of the

Ministry in November. He provided little

information or clarification of government

plans.

Some progress has been made at the mu-
nicipal level in connection with the pilot
program being planned for Etobicoke.
Largely as a result of the group’s efforts, an
advisory committee will be established early
this year. As described in a motion passed -
by Metro Toronto, this committee will
‘‘have input in the implementation and
monitoring of the Pilot Project, as well as
have input in the development of a long
range policy related to this issue.”” Sole-
support mothers will participate in this
committee, establishing a channel through
which their views will at least be heard, if-
not heeded.

(The mothers’ group is now planning strai-
egy and action for the winter. New par-
ticipants — both sole-support mothers and
people who share their concerns — will be
weilcome. Contact Gail Davis at 465-3376.)

Donna Rosensweig is a researcher at TV
Ontario, and is a single parent, living at the
Bain Ave. Co-op in Toronfto,

Women’s Lahour
‘Bears Fruit

tion can only move to refer the resolution
back to the committee, in which case there’s
no telfling when — or in what form — the
resolution will return to the floor. Hence
the need for lobbying the committee before
the resolution gets to the floor.)
Unfortunately, some of the resolutions
concerning women were inexplicably sched-
uled for the first day of the four-day con-
vention, i.e. before the women’s caucus had
met, so that it was almost impossible for
feminist unionists to strategize around these
resolutions. )
Inprevious years, the women’s caucus or
forum had consisted almost solely of
speeches. This year, although paid union
staff did a great deal of the talking, there

. 'was more opportunity for rank-and-filers to

get involved. People concerned with specif-
ic resolutions took the opportunity to meet
and discuss floor tactics, which are quite
complex, given that there are about 2,000
delegates and about as many rules of proce- -
dure.

There was also some participation from
the autonomous women’s movement, nota-
bly the IWDC, which leafletted the dele- -
gates and helped in the strategizing. One
delegate, who has been involved in the
women’s movement for many years, ex-
pressed the hope that more women active in
the women’s movement would also become
active in their unions.

As a first-time observer, my overriding
feeling was one of great respect for the
women and men who, day in and day out,
struggle with their co-workers and their
union bureaucracies to translate the princi-
ples of feminism into concrete gains for
women. The abortion resolution and the
daycare campaign show that this hard work
is beginning to bear fruit.

Broadside




WAVAW

Women Against Violence Against Wom-
en is reorganizing and contacting women to
work out its positicn on various aspects of
violence against women, in both theory and
practice. WAVAW is committed to action
from a feminist perspective against v1olence
against women.

WAVAW is women fighting for women.
Its orientation is specifically feminist in
content, structure, and execution, It is con-
ceived of as but one segment of a broad

struggle which women are waging through- -

out the world. It in no way replaces or su-
persedes any other feminist struggle or
group.

WAVAW’s intention is to contact as
many women and groups as possible for the
purpose of participating in a women’s net-

work of communication, co-operation, and -

mutual support. Involvement is needed and
sought from the women’s community at
large, '

WAVAW, Box 174, Station “‘D’’, Toron-
to, Ontario, M6P 3J8.

AMMNESTY ACES

Amnesty International has begun a cam-
paign to protest the disappearance of peo-
ple m countnes such as Argen’qna, Guate-~

of this: woman;

Group 50 of Amnesty Internatlonal lo-
cated in Toronto, is encouraging anyone in-
terested in human rights to write letters or
sign petitions on behalf of Alaide Foppa de
Solarzano and send them to: Gisele Igier,
either c/o Amnesty International, Group
50, PO 6196, Stn A, Toronto, M5W 1P6;
or, c/o 72 Isabella St., Apt 34, Toronto,
M4Y IN4.

So as to avoid antagonizing the Guate-

Calendar

Don’t miss Broadside’s new feature — a
monthly Toronto Women’s Events Calen-
dar called ‘Outside Broadside.’ See page 19.

@@PMEE Residence

The directors of the Metro Toronto
YWCA voted on January 7 to.continue to
operate MacPhail, a residence for young
women on low incomes, until the end of
this vear. Their decision was largely the re-
sult of community pressure.

The Women’s Housing Coalition was or-’

ganized last fall in response to the housing
crisis affecting single women with or with-
out children. One of its first concerns was
the future of MacPhail. The residence is
owned by the Ontario Housing Corpora-
tion and managed by the YWCA. As a re-
sult of the Y’s clean-up campaign to protect
its image, the building became almost one-
third empty. And in December, 1981, OHC
announced that it would take over the
building in January. . :

At ﬁrst the Y seemed inclined to accept

““intention to obta

“nou ed shortly by Work, ,

malan authorities if possible, Group 50 sug-
gests that letters or petitions be clearly but
diplomatically worded. Copies of petitions
can be obtained from the above addresses
or at Amnesty International meetings or
other public events attended by their repre-
sentatives.

[OVEMENT UOMMENT

High Standards for Low Life

This week in Toronto the LesbianAction .

Centre announced a new outreach and edu-
cation program — a monthly list of Com-
munity Standards. Scheduled to appear in
newspapers, schools, and public notice
boards, it will be a guideline for dykes
across the city who are interested in political
and personal growth. This month’s list was
distributed to media at a press conference
and is reprinted below.

Community Standards for February,

1982

1. Sadomasochistic sex is unacceptable this
month, but biting is and continues to be
part of our progressive sexuality. '

2. Rolling- Stones are not considered to be
in good taste. The same holds true for Bob
Dylan. Teresa Trull remains a bellweather
for lesbians everywhere in spite of how bor-
ing her albums are.

3. Young women are encouraged to take
part in commumty events, but please do not

gawk at women over 30. It makes them
painfully aware of the blind adoration they
bestow on women over 40, particularly
those with grey hair.

4. Sex in public is encouraged, particularly
the bambi variety.

5. Fidelity is always a community standard,
but forms of non-monogamy are encour-
aged at the discussion level.

6. Roles are discouraged, but tolerance of
both skirts and' leather is necessary for
strength and unity.

7. There is some concern that the contro-
versy about s and m sex is becoming a diver-
sion from other important issues — like our
inability to talk about or take part in any
kind of sex with any regularity. Therefore,
sex discussion groups are an important ac-
tivity this month.

" 8. These standards can and probably will

change monthly.

— Judy Liefschuliz

WD 1982

Once again International Women’s Day
is drawing near. It is time to celebrate the
victories of the past year and to show our
strength and solidarity by uniting around
the many issues we fight for every day. In
order to make International Women’s Day
1982 bigger and stronger than ever, it is im-
portant that we begin to organize now.

Plans are already underway for a demon-
stration. and fair to be held on Saturday,
March 6th, Organizing meetings are held

each Wednesday evening (check ‘QOutside
Broadside’ for details). If you want to help
build the day, come to the meetings. If you
are interested in having a booth at the fair
or in participating in any of the cultural ac-
tivities (singing, reading your poetry, per-
forming a play) call Carolyn at 789-4541 for
more information. Check Broadside’s
lc\lliarch issue: for more specific details of the
ay.

Jessie’s

Of unmarried tecnagers who raise their
babies alone, one in five will encounter seri-
ous difficulties within the first two years.
The major problems identified are isola-
tion, low income, interruption of educa-
tion, and lack of child-care services.

Jessie’s, a centre for mothers under 19
which opened January in downtown Toron-
to, was set up to alleviate these problems. It
is the result of two years’ planning by the
Task Force on Teenaged Mothers, chaired

¢‘Pasiphae,”” by eminent Canadia
“tor, Maryon Kantaroff. This bronze sculp-
ture, approximately 6’ by 6’ and weighing
one ton, was commissioned to stand in
front of the new Canadlan Embassy in
Mexico City.

Kantaroff, a feminist famlhar to Broad-
side readers (see interview, Vol. 2 No. 6),
has recently won the competition to pro-
duce the largest sculpture in Canada, to be
located in the plaza in front of the Richard-

‘son ‘Building 4t the corner of "Portag'e and

by June Callwood and composed of front-
line community workers.

The centre is a comprehensive service, of-
fering counselling, medical care referrals,

" pregnancy tests, birth control information

and discussion groups. The house, at 152
Bathurst St., has a resource centre provi-
ding parént relief, parent-child drop-in,
well-baby clinics, a swap shop for cribs and
toys, etc., remedial classes for school re-en-
try and 24-hour emergency infant care.

Main in Winnipeg. This sculpture is to be a
bronze fountain 45’ x 35’ and of varying

‘depths and will occupy a space reminiscent

of a Greek amphitheatre.

“‘Pasiphae?’’ The god Poseidon pun-
ished King Minos of ancient Crete for refus-
ing to sacrifice a prize bull by causing
Minos’ wife, Pa51phae to fall in love witk
the bull

CFRO — FM, Vancouver

The triumphant return to Toronto of comic

ROBIN TYLER

“Many performers still live in a worid that for women and men of independent
spirit in general — and for iéshians and gay men in particular — is literally a
never-never land. Thank goodness for Rebin Tyler! She lives in the real world!” —

“An outrageous and uproariously funny comic” — Flo Kennedy

Convocation Hall, U of T
8:00 pm, Friday, February 26, 1982

Tickets $4.50. Available at Women’s Bookstore, This Ain’t the
Rosedale Library Books, Parliament Gold Records, SCM Books,
SAC ticket outlet, and Giad Day Books

A non-profitevent in Uof T's
GAY AND LESBIAN AWARENESS WEEK
" Co-sponsored by SAC
For information and childcare, call 961-8890, evenings

Vol. 3, no
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by Lorng Weir

This article on coalition politics is a major contribution
to a feminist understanding of the topic. It presents a co-
gent view of a complex subject from a definitive and well
organized perspective. Moreover, it supplies a compendium

. of pertinent ideas on how to approach the political reality
of coalitions which will be useful and-interesting to every
feminist, regardless of her political involvement and orien-
tation. )

Of course, the article in no  way exhausts the subject.
There are other, perhaps conflicting perspectives, different
emphasis, other considerations, caveats, practical sugges-
tions and examples. Broadside intends to continue
publishing articles and letters from as many points of view
as possible. We have much to learn from each other. All our
readers are cordially invited to share their ideas on this im-
portant topic. Write: Broadside, PO Box 494, Statzon P,
Toronto M5S 2T1.

Preliminary Pep Talk

A familiar pattern of despair ereeps into conversations
concerning the real gains the women’s movement has made
over the last 15 years. It is frustrating and enraging that vio-
lence against women continues unabated, that we are still
- underpaid, that nothing ieven approaching free, universal
daycare has been attained. But surely there is some comfort
in the fact that during the 1970’s, the women’s movement
became a mass moveinent, This was altogether quite a plea-
sant change. A mass movement: we now have our own liter-
ature and theory, our own journals and newspapers. We
have a wide variety of political organizations and social ser-
vices, ﬁghtmg for the liberation of women. The women’s
movement i§'a mass movement: it is organized from below
by the oppressed group itself, not from above by people ex-
ternal o it, Feminism is a movement constituted by a social

group whose oppression cuts across class lines.
There is.another important sense in which we are a mass
[ ave affected:the: daily lives of:millions of
, most of whom would not think of them-
selves as bemg elther feminist or anti-sexist. This is'not a

of the womeén’s movement through diséounting its effects
on those women who are not self-identified feminists.
Many, if not most, women now agree with specific issues
that have been raised by the women’'s movement, and,
while their refusal to align with a broad feminist program is
a source of difficulty, we should understand agreement on
specifics as a significant political gain for feminism, If our
influence were really as nairow as we believe, the Morat
Majority, Renaissance or the ‘Right to Life’ would have
-been unsuccessful in mobilizing political reaction against
us. That the New Right has achieved such influence in the
US is in large part dne t0 their anti-feminism, which is in
turn a back-handed tribute to the potitical significance of
the women’s movement. Internally divided we may be; po-
litically ineffective we are not.

Coalitions are a focus of debate among feminists at the
present time. The motivation for these discussions comes
from developments both within and without the women’s
movement. One of the sources for the attention currently
being paid to coalitions is the growth of the women’s move-
-ment, which now has a broader social base than it did dur-
ing the late 1960’s. Women who are simultaneously mem-
bers of other oppressed groups, such as people of colour or
1mm1grants increasingly demand feminist political support

for their .aetivities ontside the women’s movement. What
: form the inter-movement support should take is a subject
ern to the women’ s movement; one kind of support.

mlmst theory is expandmg in. scope an ex-

-ovapid remark: feminists tend to underestimate thre inflnence

N be 3 pproprxate is femmlst part1c1pat10n in coah—
. way.as the ‘contradiction between men-and women cannot

be reduced to-the contradlctxon between labour.and capxtal

- S0 too the contradxctlor between wh1te and,non white, ‘ot

passed has recently pulled together a broad coalition of
women’s, labour, gay and civil liberties groups. The moral
is common enough: a common enemy on the offensive can
make for solidarity among those being attacked.

People theorize about coalitions as a way to go ‘‘beyond
the fragments’’ of our present political practice. Although
the women’s movement has excelled in grassroots organ-
izing by single feminist groups, we have found it harder to
mobilize intensive eampaigns beyond the local level. Coali-
tions among ourselves or with other movements could help
give the women’s movement greater visibility and power.
Potentially, coalitions offer us access to greater numbers of
people and resources than we ourselves can muster, a help
in carrying out projects that we alone simply can’t tackle.

When considering the topic of coalitions, we should bear
in mind that we’re not talking about working with the fed-
eral Liberals or Exxon. Our possible allies are groups en-
gaging in popular-democratic struggles, groups which are
socially marginal. At stake in the discussion of coalitions is
the broadening of feminist influence in popular move-
ments, and the integration of feminism into the political
practices of these movements. Stating that our politic is
universal is not enough: we have to make it such as well,

Coalition politics and
the women’s movement

A coalition is a group of groups. Whereas, in other types
of formation, individuals represent themselves, in coali-
tions individuals represent*the groups by which they have
been delegated. A coalition has a basis of unity bonding its
disparate members together, although each component
group maintains its independent organizational existence,
The basis of unity can range from a single demand to a
complex analysis. Most coalitions are defensive in nature:
they are ways of organizing alliances when different grouns
are confronted by a common enemy. Members of a coali-
tion tend to organize support for the basis of unity of the

coalition within their own communities; thus, the women’s, -
: movement ‘would work -among womer, 1mm1grant groups

among immigrants, and so on. Péople may have.a common
enemy” without understanding the fight in the ‘same way.
Coalirion members may well abide by the basis of unity,
but use wildly different justifications for it when organizing
in their own constituencies.

As feminists, we cannot help but view coalition politics
with ambivalence. Coalitions mean working with men., We
cringe at the thought of returning to the typewriters and
coffee cups of the male left; we fear merging with other
movements and thereby losing the organizational indepen-
dence of the women’s movement; we worry about devalu-
ing our feminist principles when making inter-movement
alliances. Our misgivings regarding participation in coali-

tions are certainly not without foundation, but we should .

note that, contrary to current belief, feminists did partici-
pate in coalitions prior to 1980. The coalitions in which we
participated as feminists tended to be of two types: 1) coali-

" tions among groups within the women’s movement, or, 2)

coalitions which had as their basis of- unity feminist
demands. Witness, for .instance, NAC (National Action
Comimittee on the Status of Women), as an example of the
first type, and the coalition to defend the 1967 Abortion

- Law in Great Britain, as an example of the second. We are

more experienced in coalition politics than we have given
ourselves credit,

Feminists from the different currents of the women’s
movement are talking and writing about the significance of
political alliances with other autonomous movements. That
we support other popular movements does not at all mean

their issues.and. ours are all the same, nor that there.is'no -

distinction between these: movements and ours. In the same

centred, defined and controlled. Feminists in the past have
fought tooth and nail to preserve our autonomy from the
assimilationist tendency of the Left,

The small but growing feminist presence in the anti-nu-

clear, anti-imperialist and anti-racist movements has -
created a new situation which hasled some feminists to ags <~
similate movements in order to justify their work, rot
reahzmg that to be distinct and to be isolated have separate
meanings. Statements such as “nuclear disarmament’is'a

feminist issue”” can have the covert éffect of assimilating

the women’s movement to the anti-nuclear one. Yet this
statement and others like it do scem to have a positive ring.
The grain of truth is that feminist social and pohtlcal theory
wili be a constitnent element of the analysis of movements™
outside the women’s movemeni proper; that feminists wili
operate within other progressive movements; that the
women’s movement will support other popular movemeiits.
However, the anti-nuke movement, for instance, is not part -
of the women’s movement — and it doesn’t have to-be for

‘feminists to form alliances with it.

~If this point about the necessary autonomy of the wo-
men’s movement is here belaboured, it is because this point:
becomes especially acute when coalitions appear at the top
of the political agenda. The women’s movement originiated

Fig. 1: Traditional Model of ‘The Party’ and |ts i
movements.

~SUNDRY b
MASSES

LABOUR

Fig. 2: Cc
integra




sulled together a broad coalition of
rand civil liberties groups. The moral
common enemy on the offensive can
mong those being attacked.
>ut coalitions as a way to go ““beyond
it present political practice. Although
ent has excelled in grassroots organ-
st groups, we have found it harder to
npaigns beyond the local level. Coali-
s or with ether movements could help
yvement greater visibility and power.
; offer us access to greater numbers of
than we ourselves can muster, a help
:ts that we alone simply can’t tackle.
he topic of coalitions, we should bear
t talking about working with the fed-
n. Our possible allies are groups en-
nocratic struggles, groups which are
stake in the discussion of coalitions is
aminist influence in popular move-
-ation of feminism into the political
yvements. Stating that our politic is
th: we have to make it such as well.

s and
wvement

1p of groups. Whereas, in other types
luals represent themselves, in coali-
>sent’the groups by which they have
lition has a basis of unity honding its
ogether, aithough each component
1dependent organizational existence,

n range from a single demand to a |

st coalitions are defensive in nature:
lizing alliances when different groups
ommon enemy. Members of a coali-
support for the basis of unity of the

ywn communities; thus, the women’s -

k among women, immigrant groups
'd so on. People may have a.common
standing the fight in the same way.
ay well abide by the basis of unity,
t justifications for it when organizing
ncies.
nnot help but view coalitionr politics
alitions mean working with men. We
of returning to ‘the typewriters and
ile left; we fear merging with other
yy losing the organizational indepen-
movement; we worry about devalu-
riples when making inter-movement
ngs regarding participation in coali-
without foundation, but we should
current belief, feminists did partici-
= to 1980. The coalitions in which we
ts tended to be of two types: 1) coali-
ithin the women’s movement, or, 2)
as their basis of unity . feminist
T instance, NAC (National Action
us of Women), as an example of the
alition: to defend the 1967 Abomon
as an example of the second W ]

her polmcal mov r
‘he most progresswe — are male—

centred, defined and controlled. Feminists in the past have
fought tooth and nail to preserve our autonomy from the
assimilationist tendency of the Left.

The small but growing feminist presence in the anti-nu-
clear, anti-imperialist and anti-racist movements has
created a new situation which has led some feminists to as-
similate’ movements in order to justify their work, not
realizing that to be distinct and to be isolated have separate
meanings. Statements such as “‘nuclear disarmament is a
feminist issue” can have the covert effect of assimilating
the women’s movement to the anti-nuclear one. Yet this
statement and others like it do seem to have a positive ring.

The grain of truth is that feminist social and political theory

will be a constituent element of the analysis of movements’
outside the women’s movement proper; that feminists wili
operate within other progressive movements; that the
women’s movement will support other popular movements.
However, the anti-nuke movement, for instance, is not part
of the women’s movement — and it doesn’t have to-be for

‘feminists to form alliances with it.

If this pomt about the necessary autonomy of the woO-
men’s movement is here belaboured,; it is becanse this point
becomes especially acute when coalitions appear at the top
of the political agenda. The women’s movement originated

“in part from a withdrawal of women from the Left; to work

again ‘with men hearkens back to that benlghted time, In
the early days of the contemporary women’s movement, we
rebounded from being assimilated by other movements to a

- position-of separatism and uncompromising organizational

independence. This sharp opposition between assimilation
and independence is now politically (if not emotionally) ob-
solete, given the existence of an organizationally auton-

omous women’s movement. We are naw in a position to

begin working with men in coalitions on the basis of our
organizational independence. In certain places where a
strong women’s movement exists we can afford to struggle
on two fronts: 1) building the women’s movement; 2) work-

-ing in conjunction with other groups outside the women’s

movement. This second-may entail participating in coali-

tions. A caveat: clearly, the first must take priority over the

second.
To this day, feminists are subjected to the covert, and

-sometimes overt, sneers of people who think we should be
:doing something better with our time than talking about
‘women. Why aren’t we taking care of everyone else in the

world except ourselves, just like we always have been? Im-

.plied in this is that the women’s movement has a merely

Fig. 1: Traditional Model of ‘The Party’ and its relation to popular
movements.
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Fig. 2: Coalition politics in action (example): non-hierarchical
mtegratlon of popular movements.
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ffirmation of the: mdependen' \
gitimacy of our politic. Only with th

pendent women’s movement can: ‘we under
_ ¢ize the forms'of our: oppression. Autono
"begm to define our collectivity and subjec
terms not solely ina defenswe manner

arncrpatmg in: coah-
must take pnonty over the

gardlng coalmons IS how 1o part1c1p
-+ selling: our “feminist: principles :down: Adrie
. Rich-has posed this problem with her customary clarity:
. #*Coalitions for women have always meant dropping issues
- we have worked long and hard on, with relative lack of sup-
port from men or any other pohtncal group,-and. being
. - _ called yet again to bolster and salvage movements- built
to popular . ' : " around other issues that are dlways described as somehow
e e ) ] ; more universal.’’ (See Broadside; Vol. 2, no. 8.y Is it-neces-
. sary that the basrs of unity of any coalition in'which we par-
ticipate be a feminist one? Do we become members of only
those.coalitions which deal at least in part w1th 1ssues e

T lating to the oppression of women? :
Do What feminists may-demand from a coahtlon depends on
L ‘a series of factors: the strategic situation, the scope of the
" “lissues around which the coalition is forming, and the an-
~* ticipated length the group will be together Coalltlon can

be: .

iren’t we- takmg care of everyone eIse m the
v ourselves, just like we always have been? Im-
sd-in thls is that ‘the women’s movement has a merely i

defensive ~ or offensive

single-issue or multi-issue

short-term’ - or long-term-

“-As a rule of thumb, if a coalition is defenswe, smgle lssue

and short-term, the political alliancé is not a‘broad one and
generally consists of one clear demand.. Keeping coalition
demands simple and the basis of unity narrow encourages
maximal support from a wide spectrum-of groups. Given
this type of coalition, any group which insisted on including

its own politic in the basis of umty would be behavmg in‘a -

-~ sectarian’ fashion,
" Feminist demands in smgle-rssue, short- ferm coalltlons
i should ‘be minimal, except where an issue directly: re]atmg
~ to the oppression of -women constltutes the ba
”ﬂ":for the coalltlon Flghtmg agamst the locat'

: ter case, the coalition” mlght well be defenswe, smgle 1Ssue
and ‘temporary, ‘but a feminist® analysis of reproductlve
rights® would be essentlal to the undertaklng

power plant Should femmlst groups ‘part1c1pate 1f a
group which is-anti-nuclear and anti-abortion joins the ¢o-
alition? This addition to the coalition would not affect the
basis of unity of the group, which would remain both de-
fensive and single-issue. To insist that reproductive rights
be included in the basis of unity would not speak to the
political purpose of the coalition, and such a motion would
probably be defeated on good grounds. Under such circum-
stances, a feminist group would have to make it clear that it @
reserved the right to distribute anti-nuclear literature con- Lorna Weir has been active in the anti-war, femml.si les- |
taining material on reproductive rights, and to’ publicly by and gay politics. She is presently trying to find the time
take issue with anti-choice organizations as part of its coali- 1o write a doctoral thesis in political theory.

e continued page 18 B L]

(I would like to thank Leo Casey, Carolyn Egan, Gary -
Kinsman, Mariruth Morton, Mariana Valverde and Eve
Zaremba for their help in writing this piece.)

. Vel. 3, no. 4




Michelle
ssignol

Interviews and transiation by Gay Bell

On Fe'bfruary 18, 1982, The Saga of the Wet Hens will
open at the Tarragon Theatre in Toronto. I interviewed
both"Jovette Marchessault, the play’s author, and Michelle:

Rossxgnol its dlrector, who have been working together on

The Saga smce 1ts Jinception: The or1g1nal French verswn e
! nn ammator"

Gay: You have auditioned three actresses in Toronto for
the English version of Jovette Marchessault’s The Saga of
the Wer Hens. What qualities are you looking for in your
actresses?

Michelle Rossignoi: Primarily, I’m looking for talent.
However, 1 think what often goes with talent is commiit-
ment. Actresses who feel alien from the feminist discussion,
the discussion on women that takes place m the play,
wouldn’t be able to play the parts.

To be more specific: for the Anne Hébert part, someone
who’s both hot and cold. For Gabrielle Roy, someone
who’s acrobatic and brilliant. For Laure Conan (I don’t
know how this’li sound in English) someone who’s an ani-
mal woman, a woman with instinct and brilliance. And for
Germaine Gudvremont, someone who has the characteris-
tics of suffering, of intense suffering, and someone who has
had difficulty sleeping. 4

I"m looking for four absolutely different women, differ-
ent as women and different as actresses. I met many inter-
esting actresses, but they were to¢ much alike. The play
presents four characters, four women writers who each
have their style. They come together as women who have
their suffering and their pleasures and also their celebration
in common, but each writes quite differently.

Gay: Monique Mercure played Gabrielle Roy in the
French version and she’ll play Laure Conan in the English
version. This isn’t the first time that you’ve worked with
Monique. Could you familiarize us with her theatre career.
MR: We’ve known each other for at least 20 years. We
“weren’t at school together, though; it’s a friendship that
started when we were young actresses. When we met we had
similar ideas, the same kind of culture. When I first direct-
ed, Monique was the first person I called. She encouraged
me a lot in my directing. She acted in a play called Isavet

Rouge 1 did a year ago, and we’ve acted together often.
1 have enormous esteem for her talent. We’re not friends

because we’re alike; we’re actually very different in temper-

ament and in point of view. She’s my security blanket; but
that doesn’t mean she always says, ‘‘You’re beautiful,
you’re sweet and all that”. Almost the opposite. She’s al-
ways-asking me ‘“What are you doing?”” ‘‘How come you
did that?”’ Everything is questioned with Monique. That
too, I find entrancing.
Gay: What do you do at the Ecole natlonal de
théatre/National Theatre School?
MR: I’m co-director of the French section of interpreta-
tion. In the school there are three autonomous sections: the
French and English sections of interpretation and then the
set design, costume and technical section. I organize the
programs in interpretation. I hire the teachers. This is an
enormous amount of work to plan three levels of course-
work each year.

As well as that, I teach. I put on two or three exercises
per year. I teach at least four hours a day in those courses.

It’s a big job but I think I'm exceptionally lucky to be

able to make a living working at my particular passion —
which is theatre.

I cannot imagine teacning without acting. For me there’s
no sense teaching an art that you don’t practice. This job
gives me freedom so I can choose only the acting and direct-
ing jobs that I want. When I do something outside the
school it’s because 1 have an intellectual and principalled
need to do it. I'm glad the school enables me to do that.
Gay: TPhe word ‘animatrice’ (animator) is not weil known

“in English. T'saw it in ‘'your bio in the program of Emilie ne

sera.plus jamazs cuezllze parl anemone What did you do as

orm
view on what was really happening and what people in cine-
ma were talking about. As an art it’s very close to ours.

Besides, it was a special type of program. I wasn’t a
straight ‘‘speakerine.”” 1 was rather an actress and a cine-
matographer discussing a film about to be shown.

Gay: What roles have you done that you particularly
liked?

MR: Many, but my references are mostly Québécois.
Gay: Of course, that’s what we need to know about.
MR:  Tremblay’s plays. I had a wonderful time doing Les
Belles Soeurs in 1970.

That play was-a whole cultural event, You know at the
time even.the idea of having 15 women on stage without
one single guy was shocking. Everybody wondered how it
was going to work and people came a bit worried, saying to
themselves: ““15 women...”” And it worked! We had a very
long run. It was one of the funniest and most enjoyable ex-
periences — really extremely pleasant between women. So
unexpected! You see, it wasn’t feminist theory. We had no
particular ties except that it was a play which we liked, and
we were 15 women conscious of doing a valuable play.

I also did a very good surrealist play by Claude Gauv-
reau, Les oranges sont vertes — a play which is not at all
known here. 5

I began at 15 as an actress on TV in a series written by
Germaine Guévremont. The series was based on the novel
Le Survenant. It’s a series which people are still talking
about 20 years later: they come up to me on the street and
say, ‘I remember you...”” — the scripts were that good! It’s

quite a coincidence that ’m now doing a play with Mme. .

Guévremont as a character.
I’ve also done a lot of repertory, such as The Taming of
the Shrew, which I liked to do; but since 1970 I’ve done

~ mostly Québécois theatre.

Gay: 1 imagine your extensive expenence as an actress
helps you as a director. ~

MR: Yes and no. When I began at the Ecole nationale |
made a bargain with the director of the school: I want to
teach but I also want to learn how to direct.

There’s a ditterence between being an actor and a direc-
tor. On one hand there’s the technical aspect of directing.
On the other hand there’s the total vision which a director
must have. An actor has to go way inside for just one char-
acter, but a director has to do that for every role plus have
an overall collective vision. And that takes some learning,

For me, it doesn’t follow that if you’re an actor you can
necessarily become a director. In my case directing didn’t
just fall onto my plate. It’s something I always wanted to
do. In-my time — when I was 20 in the 60s — it was un-
thinkable that a woman would direct. And it’s altogether
by another route, through teaching rather than through be-
ing an actress, that I have become a director.

Doing La Quarantaine with Anne-Claire Poirier as direc-
tor was the first time I’ve ever had a woman director.
However, all my professors have been women.

" see all itheir plans and what ,
- length. They come to see the rehearsals and they modxfy

s rumber of filmmiakers, and to have some kind of |

ey doiand we: discuss

their designs according to what they see. It is very uhusual:
to do that in a big theatre. Also, I take the advice of the ac-
tors. I’m nevertheless a person who absolutely needs role
definition and I'm very ‘straight’ on that. That’s especially
because I’'m a person who needs the texts of others.
Gay: But you worked a lot with Jovette Marchessault in
the creation of the Saga, didn’t you?

MR: Yes, an enormous amount. But I didn’t write a
word. I discussed each tableau-with her. I did the work of a
dramaturge saying, ‘“‘Why did you write this or that?”’
““This doesn’t make seénse,”” ““This should be here or not
here,”’ and so on.

What I tried to teach her is what I know of the prmcxple
of theatre. Sometimes there’re rules for good reasons, I
think, There’s no point in reinventing the wheel-every time.
Sometimes there’re false rules which are boring ‘or: stupid;

<:*but’'there are: also real tradmons whlch are. based on 51mple A
: ,j:experlences S G =

mour and sadness or suffermg, the mterrelatmn of charac-

ters. At one point I had a hard time convincing Jovette that

four women celebrating had to be theatrically interesting.
There had to be a dynamic. There had to be conflict which
is the source of dramatic action. Jovette thought about it
and soon she found the source of conflict. That really
amused her.
Gay: The relations between the four women are more
friendly than not. The conflict is directed not amongst
themselves but from the outside the source of their repres-
sion
MR: No. At a certain time, the conilict is very clearly
amongst themselves. It’s a social conflict and one that’s
very interesting, T think. But we also detach ourselves a bit
from real life. That’s why the characters have their second
names: Little Crow, Cloud Dancer, The Islander and The
Ancestress, We imagine not a conflict between Anne
Hébert and Gabrielle Roy but between the form of writing
which is paetry and the form which is the popular novel.

There’s a kind of social conflict between the genres.
There’s the élite which is poetry, intelligence, concentrated
words, refinement, Cloud Dancer comes from that milieu
where it’s more possible to be a writer. She never had to do
weekly journalism. But Gabrielle. Roy had to. And she
points it out. It lasts only five minutes, but the conflict be-
tween them is understood in the whole play.

Similarly there are other understood conflicts between
the four women. For example, fire for Laure Conan means
real fire, to be burned physically. That’s the terror. But for
Anne Hébert, fire means dryness, the fear of not being able
to write. And the play does not take a uniform interpreta-
tion on meaning. For example, the forceps for one mean
difficult childbirth and for another they mean censorship.
It’s at that level there’s conflict until the time comes where
they find a common language. For me, that’s really impor-
tant.

Dramatic conflict with the outside isn’t interesting be-
cause you have to suppose a whole pile of characters. It’s
interesting when just by naming the conflict it is realized in-
side each character — when we find out that their views in-
clude their prejudices. Like Laure Conan who brings her
prejudices on religion: there are certain things we’re not
supposed to talk about. For Laure, Gabrielle is uselessly
iconoclastic and uselessly sacrilegious, whereas for Gabri-
elle it is essential to be sacrilegious in front of Laure and she
must be accepted as such.

One of the extraordinary things in this play — and there
are many — is that it’s not a question of men. And I find

_that an enormous relief. In'a certain sense it’s the real femi-

nist discussion, .

Yes, of course, the discussion is about obliteration by a
patriarchal culture which is the only culture known for two
thousand years. Once that’s stated, I think the eifects are
more interesting than every enterprise of revalidation. For
me, the real feminist discussion is why so many difficulties

L o
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falsified, lying version which obscures us completely Es-
caping History also means escaping from isolation and ano-
nymity. I think the greatest victory of the patriarchy is to
have isolated us to the point of completely cutting us off
from each other. And this isolation prevents us from com-
municating, recognizing and loving each other. Whether
we’re francophone, or anglophone, whether our skin is red,
black or yellow we’re interned in a concentration camp, a
ghetto. What’s a ghetto? A place of misery where we suffer
all sorts of violence: rape, battery, pornography, scorn or

emotional blackmail, sexual harassment and psychoanaly-

sis or psychiatry - more. tefined forms of violenge,

In the Saga, my four protagomsts break out of tlus 1sola- '

‘ count these 4thmgs, and that’s the patrlarchal kmd of cen-
‘sorship. e
" T've read a lot of scnpts and especxally lots of scnpts by g

women, and very few women’s texts have dialogue. Women
write' in monologue. What’s the significance of that? That’s
a difficulty of creativity — because theatre is essentially dia-
logue. One can use a few plays to reinvent the forms of
monologue but it doesn’t go very far. It can’t go far be-
cause there’s no interaction according to the rules of thea-
tre. . '
I’m not convinced that the rules of theatre were made on-
ly by guys — they were made by the audience, and there are
as many women as men who go to the theatre. You could
say that among all the arts, theatre is the most woman-de-
fined because the majority of its spectators are women.

So why do women write in monologue? I don’t know
whether I can answer that. Monologue is the first form of
writing. Is that because women are used to talking to our-
selves Do we monologue while we do the dishes?

I'm wondering whether it’s lmportam for us to write dif-
ferently. We write what’s important to us, what troubles us
and what makes us happy or unhappy. I think that the con-
tent has to be renewed but that renewing the form is often a
false question. Rather than asking ourselves ‘““What’s wom-
en’s culture?’”; I think it’s more important to ask ourselves
““What makes a good play?”’ '

When you write a good play, it is because the content is
powerful; but 1 think that we need to make a big effort to
renew the themes and content rather than the form. I think
that the forms which exist are generally ok. We can work
with them: we can make them into what we need.

That was my long conversation with Jovette was about,
because 1 know the rules of theatre and why they work well.

Gay: Yes, 1 understand; except that the Saga, from the

point of view of form, is very unusual.
MR: ZExactly, and that’s because we asked ourselves
theatre-type, formed questions. It works according to a
mechanism which 1 call classical. If you take the classicism
of the tragedies, you get the introduction of characters,
their meeting, the combination of two or three characters,
then the addition of several other characters. The interven-
tion of the ouiside world then occurs and you progress to-
wards an inevitable catharsis. Subsequently, in the Greek
tragedies, the god or goddess comes into the action and ev-
erything winds up fine.

So in the Saga we did the same sort of thing. There’s a
catharsis in the forceps part and then the goddess-hens start
having fun and they get off in the air. The play ends with
everyone in good humour and lots of joy. e

Javette Marchessault

ordinary humour of women! They share everything, their

“bread, doubts, pain but also poetry, creativity, childbear-

ing.
Gay: 1 believe you worked in close collaboration with di-
rector Michelle Rossignol.

JM: Yes, we worked very closely together. Same with
Louise Lemieux who did the set design and Mérédith Caron
who did the costumes. We had a lot of meetings, consulta-

tions.— it was very stimulating. Michelle taught me: g lot -
' and 50 dxd Lomse and Merédxth The teamwork really blew

full of books We 've got’ to be cosmopohtan and avmd bar—
riers.

Everything that women do interests me. Three years ago
1 organized an exhibition of visual arts in which both anglo~
phones and francophones participated: We’'ve exhibited in

NYC in a feminist gallery called Scho Twenty. We must
‘take down the barriers, constantly. I deplore that literary

wormen are interested very little or not at all in women in
painting or dance: Or vice-versa. Gloria Orenstein is one of
the rare feminist critics who is multidisciplinary. What a
drag, these barriers — not to mention the barriers of
language!

Gay: Do you often come to Toronto?

JM: No, not often, but the road to Toronto is familiar to
me. I have exhibited there three times. The last time was.at
A Space Gallery in December 1980. T have a loyely memory
of that.

The exhibition was organized by Nancy NlCOl and the
opening was followed the next day by a performance of my
text, Night Cows, at the Music Gallery. It was acted by Pol
Pelletier who is co-founder of the Théitre Expérimental des
Femmes in Montréal., And Gloria Orenstein came froin

New York to do an audio-visual presentation on women’s |

art in North America depicting the re-emergence of the
great goddess archetype. I think that Nancy Nicol-was real-
ly successful in organizing an event which transcended the
disciplines of theatre, literature, and the visual arts. And I
must add that Pol is originally from Ontano Gloria is
American and I’m a Québécoise.

Gay: Women in Toronto are getting to know your work.
First thanks to the performance of Pol, and then that of
Atthis Theatre. Are you glad that your work is being trans-
lated and played here?

JM: Yes, Yes, Yes. My Vaches de nuit was translated by
Yvonne Klein and The Saga has been translated by Linda
Gaboriau. Superb, magnificent translations by two women
both talented and generous. It’s thanks to them that I can
come closer to you people.

Gay: Do you know Toronto feminists and artists?

JM: 1spoke a minute ago of Nancy Nicol and there’s also
my friend Lynne Fernie, the Fireweed collective, Pam God-
free, Sasha Hayman whose work I very nmmch admire and
Rina Fraticelli, Barbara Godard who translated Nicole
Brossard and your extraordinary rock band, Mama Quilla
11, and its singer Lorraine Segato. Many many women
whom I've met, with whom I've had exchanges and whom [

- really admire,

" voice in Québec. How do you feel about it? -

i begm again’

Gay: At the end of November when I was in Montreal
you were in the press a great deal: the feminist magazine La

Vie en Rose as well as the two French dailies. The critical
reviews of La terre est trop courte, Violette Leduc were
extraordinary. I also read an article by you in Le Devoir in
which you wrote about the censorship of women in litera-
ture and of lesbians in particular. You’ve become a major

JM:  T'm 4 voice amongst several, Gay. Nicole Brossard’s
there France Theoret Demse Boucher and'so many others ‘

Gay:" Inthe Fl:ench edition of the Saga, your edltors, Les'
Editions de la plem Iune (Editions of the Full Moon), pub-
lished some of your letters to Gloria Orenstein during the
time you were writing the Saga. This gives the text a very
special character. What do you think about love and friend-
ship between women creators?

JM: 1 think it’s one of the most beautiful things in thxs
promised land!.

. When I was working on the Saga, Gtoria was spending a
year in France. We wrote each other every day and some-
times twice a -day. These letters enabled me to make it
through all the agonies, doubts and despair of creation. She
gave me support and recognition, and I know that without
this correspondence with her I would never have made it.

In all periods women have supported each other; but the
patriarchy has always tried to cover it up by burning our
baoks. In the Saga, Laure Conan is frightened of the book
burners, the censors; and Anne Hébert says, ‘“Two things
on this earth have been burned: women and books.”’

Gay: What new project are you working on now?

JM: On a new play whose title will be Alice et Gertrude,
Natalie et Renée and dear Ernest {Alice Toklas, Gertrude
Stein, Natalie Barney and Renée Vivien and dear Ernest
Hemingway). I want to explore the relation between lesbian |

“couples and the violence/interference of the patriarchy in-

carnate in the rapacious Hemingway.
And, Gay, so many more projects, many more...

“Between.lgﬂ and 1981 I've done about 25 solo exhibi-

' tions in Montréal, Québec, Ottawa, Toronto, New York,
- Paris, Brussels.

| am a self-taught artist and ! publicly identify myself
as lesbian, feminist, pamter sculptor, novelist and drama-
tist.

Between 1975 and 1981 | published 5 books:

Comme une enfant de la terre (As a child of the earth)
novel, Québec-France Prize, 1976.
La Mére des herbes (Plant Mother), novel, 1980,
Tryptique lesbien (Lesbian Chronicle of Medieval Québec,
Night Cows and The Angel Makers) 1980.
La Saga des poules mouiflées, (The Saga of the Wet
Hens), play, 1981, -
La terre est trop courte, Violette Leduc (The Earth is Too
Small, Violette Leduc), play, 1981.

! have also participated in feminist magazines in Qué-
bec, Toronto, France and the US as well as in Le Devoir
and Chaételaine.” — Jovette Marchessault.
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When I first got my period, it must have
been in 1955 or 6, tampons weren’t widely
available. So on hot summer days being a
woman meant waddling about with a thick
bloodsoaked pad between my legs, praying
nothing ‘‘showed.”” A few years later the
tampon admen had a heydey with images of
beautiful maidens exploding out of ocean
waves in bikinis, or smashing tennis balls,
dressed in spotless white. 1 remember think-
ing how horrible it would have been to be a
woman in my mother’s ‘‘day’’ — she once
told me that they didn’t even have sanitary
pads, bat used strips of old sheets, folded
and pinned in place, which then became
bloody rags requiring boiling before re-use.
“‘Ragtime,”” or being ‘“‘on the rag,”” were
popular terms for menstruation then.

The appellation ““‘Red,”’ long a term of
abuse for anyone suspected of harbouring
critical views about the status quo, has a
different sense for me than its usual mean-
ing of Left with a capital L, Ladies-nrake-

coffee-and-men-make-politics sort of slant.

In the movie Reds, there’s a scene where
producer-director-star Warren Beatty, play-
ing the famous left journalist John Reed,
heads for the toilet in a crowded jail cell
filled with other activists and more “‘com-
mon” out-laws. Beatty’s face expresses
pain and bewilderment; an old geezer looks
over his shoulder; we see a closeup of the
toilet bowi; then the old geezer says, ‘“This
one even pisses red.”” Laughter. Meaning:
in his tireless crusade for justice, John Reed
is about to lose a kidney. But he will perse-
vere, in spite of government persecution,
dissension in the left, and desertion by his
wife because of his infidelity. I am: re-
minded of a T-shirt I’ve coveted on other
women. It has a beautiful batik design of
red on purple, and lettering which says: ‘I
am Woman; I can bleed for days and not
die.”” When Louise Bryant, Reed’s col-
league, lover,

“pet h1m out of pnson (an ,eplsode
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wife, is' shown trekking
. through leand on skis trymg to find Reed =

| version of John Ree s hfe a spunous sense

m Rags to Reds

by Barbara Halem Martmeau

milked for its romantic interest), I won-
dered what she did when she got her period.
‘The film didn’t enlighten me.

Reds and Ragtime are two current Holly—

“wood movies set at the time of deep social

unrest immediately preceding World War 1
and the red-bannered Bolshevik revolution.

Each bears some reference to the current

waving of red banners, in El Salvador, for
instance, and in Poland. Each movie focus-
ses on a central male character who is dri-

ven by his obsession for justice, as he de- -

fines it, which costs him his life. Each man
is involved with a beautiful woman who
tries to persuade him to give up his obses-
sion, who fails and then suffers on his
behalf. .
In the immediate sources for each film

the notorious anarchist Red Emma Gold-

man is a significant character: her role is
distorted in Reds, omitted in Ragtime. Both
films raise issues of interest to feminists;

_ both films are profoundly sexist. Both pro-

voke questions about the relationships be-
tween film, history, fiction, reality, and the
obsessions of men and women. Both are
sufficiently well-made and entertaining to
persuade large numbers of people to pay
$4.50 or $5 for about three hours of film-
time.

Reds first. Tt begins with a series of brief

on-camera remarks by famous real-life
“witnesses.”” Adela Rogers St. John, Henry
Miller, Scott Nearing, and other strongly
wrinkled old faces appear out of the dark-
ness at screen right, leaving a great stylish
space of black at screen left where I longed
to see a prosaic title telling me who this per-

son is, dammit. Is this History, or Gossip?

Most of the remarks fall into the realm of
Gossip — witty, interesting gossip, which
has always been a source of knowledge of
the sort History refuses to provide — but
how can we gossip about the gossipers if we
don’t know who they.are?

~and as dlsembodxed voices;. . f
me th out the film, lend g.;t

of Historical Authenticity, along with the
fake sepia-toned ‘‘old’’ photos of charac-
ters in the film, characters such as Eugene
O’Neill, Max Eastman, Emma Goldman. Is
Beatty flirting with issues of Film, History,
Reality? Is he urging us to question these
categories? I think not.

The pace of the filin is too rapid; there’s

no iime to consider. It’s an epic romance, in
the tradition of Gone with the Wind and
Doctor Zhivago, in which history serves as
a backdrop to personal plot. Will Louise
Bryant/Annie Hall/Diane Keaton leave her
boring life in Oregon to go live with Reed in
New York? (yes); Will she succeed in carv-
ing a career for herself as a writer, indepen-

dent of Reed’s sphere.of influence? (issue
raised but never resolved); Will she have an
affair with Eugene Jack Nicholson O’Neiil?
(yes); and how will John Reed respond? (by
proposing marriage). Etc. Will the Bolshe-
viks revolt and will Louise sleep with John
again? (Yes x two.)

There are moments when the film ap-
pears to be asking some fairly thoughtful
questions.
about socialismi, anarchism, bolshevism,
nor feminism, but about the politics of per-
sonal power. These are questions Holly-
wood dramatic film seems well-suited to

- consider. The first time I saw Reds I was ex-

cited by the scene where, as Reed quarrels
with the leader of another leftist splinter
group, there is a recurrent close-up of Lou-
ise Bryant looking shocked, and she soon
leaves the meeting. In the next scene she
tells Reed how idiotic it is for two small
groups, neither of them representative of
the American working-class, to fight in this
way; that Reed’s best talents are as a writer,
not as an organizer, that he should stay
home and write, not go to Russia again to
claim recognition for his group. Her argu-
ment is compelling, and I was delighted to
see the emphasis given her by the film.  was
puzzled when the film proceeded to set up
Reed as a hero in the face of all comers.
-Seeing Reds again, I realized how much
of a set-up it is. In the argument scene,
Bryant/Keaton is dressed in a housecoat.
She’s disheveled, almost hysterical, begging
Reed not to go, playing the role of posses-
sive, irrational wife she has played before,
Reed/Beatty is immaculate in suit and white
shirt, composed, determined, unwavering
in his obsession. Eventually Bryant
““proves”’ herself by making her own way to
Fihland and then to Moscow, where she
finds Reed just in time to nurse him during
his final illness. Emma Geldman, portrayed

- ;. as.a sexless,. humourless rhetorlc1an, tells,
'The witnesses continue- to_appear, on- Bryant ‘
3 :

er rig ~

" The ﬁlm ends 'with a shot of Louxse ry-
ant crying at John Reed’s deathbed, and ab-
solutely no information is supplied about
her subsequent life. It’s as bad as if she were
a Hindu woman, expected to immolate her-
self in the flames of her husband’s funeral
pyre. Unfortunately, the book which ap-
pears to have been Beatty’s main source for
the filinscript, Barbara Gelb’s So Short a
Time: .Y Biography of John Reed and Lou-
ise Bryant (New York: 1973), takes essen-
tially the same approach. Gelb glosses over
the last sixteen years of Louise Bryant’s life,
years in which she remarried, had three
children, continued to write, divorced, went
to Paris, died destitute and addicted to. al-
eohol and drugs at the age of 49. She says

Not about ‘Left politics, not '

only that ‘‘Reed’s memory continued to
haunt her and gave her no peace.”” Her
“brief period of success as a journalist’ is
examined in no further detail by Gelb; as
for the film, well, she no longer existed.

* Gelb’s book does give more intormation
than the film, of course — she remarks in a
photo caption that Louise Bryant was sent

“to Russia to cover the Revolution ‘‘from
the woman’s viewpoint’’ for an American
news syndicate. Bryant then published a
compilation of her newspaper reports in
book. form, Six Red Months in Russia.
Neither her book nor her assignment is ac-
knowledged by the film, in which Bryant is
taken to Russia by John Reed, who even
supplies her ticket. We hear about the suc-
cess and importance af Reed’s book, Ten
Days That Shook the World, but whether
or not Bryant’s book was successful, or
even any good at all, the film’s omission re-
presses the very issue at the heart of -
Bryant’s recurrent conflict with Reed, her
obsession, if you want to call it that, that
justice be given her as'a woman, surely no
less important than Reed’s demand to be al-
lowed to write as he chose.

At one point early in the film, in their
first on-camera fight, Reed demands to
know what Bryant wants (what do women
want, after all?). I want to stop needing
you, she yells back, fiercely and hopelessly.
The want is valid. I admire the film that
raises it as an issue, but this filin doesn’t
validate that want. Louise Bryant is system-
atically trivialized (‘‘You don’t even write
about serious things,”’ Reed yells, referring
to the Armoury show of 1913, which revo-
lutionized the art world as this film does not
revolutionize the film world.) The woman:
who could have been used in the film to em-
body both wormen’s independence and the
fullness  of love ‘and tenderness, Emma
Goldman, is instead a sexless caricature

whose remarks even when‘they make abso-:

tlfled with Reed’s cause), and there isnoin-
centive to examine the words of those who
question him. The picture glorifies Reed,
and the picture prevails, the motion picture,
Romance, Hollywood, True Love, True
Confessions...she’s sorry now that she leit
him,

As I'left the theatre after my first screen-
ing of Reds, my friend, a courageous wo-
man who has been involved in political
struggle for many years, remarked: *‘It’s so
sad that people have worked so hard for the
working class, and the workers never really
appreciated therri

e
First of a two-part review; next month:
Ragtime.
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by Elaine Johnson

“Welcome to the Birth Project,”’ an-
nounces a recent newsletter published and
distributed by Through the Flower, alias
Judy Chicago Incorporated. Chicago’s la-
test venture into art through women’s lives
has moved from the dining room into the
birth process. She began this project to ad-
_ dress the lack of birth images in art, to ‘‘use
the birth process as a metaphor for the crea-
tion of life in the largest and most meta-
phorical sense, i.e., the female as the source
of life and the feminine as the affirming life
principle.”” While I applaud her efforts to
portray women using their own particular
symbols in a médium which is not common-
ly accepted as being worthy of producing
great works of art — namely, traditional
women’s textiles — I am disappointed that
she does ot seem to be aware of the female
image, the birth symbol, which already ex-
ists in textiles.

‘The Birth Symbol of Traditional Wom-
en’s Art from Eurasia and the Western Pa-
cific’ was a textile show presented this fall
at the Museum for Textiles in Toronto. On
display was a wide variety of textiles from
traditional cultures, from Bulgarian prayer
rugs to the Abaca ‘birthing cloth’ used by
the T’boli people in the Philippines. The
counecting theme was the birth symbol,
which was woven inte or applied in various
methods on to to each of the textiles dis-
played. A leaflet given to each museum visi-
tor described the birth symbol as ‘““an an-
ciemnt textile pattern still used across Europe
and Asia, throughout Indonesia, and in the
Philippines. It originally represented the
Great Goddess.

““The pattern in its simplest form consists
of a diamond with pairs of lines projecting
like arms and legs from its top and hottom
vertices. Often -the diamond, representing
the female torso, encloses a cross-shaped
figure (the fetus); sometimes additional
pairs of curved or hooked lines project
from the side vertices or edges of the dia-
mond, ¢laborating the pattern.”’

This particular symbol is in fact ‘“‘the

single most frequently occurring iconic
motif in Eurasia and Indonesia.”” In the
catalogue accompanying the show, Max
Allen, curator of the museum, elaborates
on the outline in the leaflet, presenting a
compelling argument to support his thesis
that this symbol is indeed a birth symbol
which goes back to the time of the ancient
religion of the Great Goddess. For those
who are unacquainted with textiles and tex-
tile theories, he has provided some neces-
sary background, and clarifies the develop-
ment of the birth symbol in connection with
the religion and its probable path of migra-
tion from west to east on various textiles to-
gether with archeological evidence. There is
also a good discussion concerning tradition-
al women’s art versus ‘art’ and an essay in
which he speculates on the reasons why the
birth symbol has been overlooked for so
long by textile experts and other interested

~ Diamonds and Toads

Are Forever

parties such as Judy Chicago, who has been
researching women’s history and images for
her past project, The Dinner Party, as well
as the present project.

Although I found his-argument quite im-
pressive and the migration theory well illus-
trated by the range of textiles displayed, the
cynic in me was not entirely satisfied. I felt
that textiles, being as fragile as they are,
were not able to provide the connection
which could reach far enough into the past
to link up the representation of the Goddess
as a figure with the symbol that was on the
textiles in the show.

After combing through what books I
could find that referred to symbols, signs,
ancient religions and archeological digs in

the Near East, I finally came across a fas-
cinating book called The Gods and God-

desses of Old Europe: 7000-3500 BC.
Mpyths, Legends and Cult Images written by
Marija Gimbatas. Most of this book centres
around the finds of archeological digs in the
Balkan and central parts of Europe, from
Bulgaria, Roumania and Yugoslavia to
Hungary, with references to the Minoan
culture in Crete and similar cultures in Ana-
tolia. Gimbatas discusses the Great God-
dess and her many manifestations, such as
the Snake and Bird Goddesses, other im-
ages which relate to the old religion, all il-
lustrated by clay, rock and bone figures or
painted onto ceramic pots dating back as
far as 7000 BC. One of the most common
images used to represent the life-giving
aspect of the Goddess is the toad, often
shown with breasts and vulva. ‘‘“The god-
dess as life-giver assumed the shape of a
toad... her outspread legs and pubic area
are accentuated while her head is just a cone
or entirely neglected.”” Gimbatas goes on to
show how this image becomes shortened in-
to the ideogram ‘M’ which frequently oc-
curs with other forms of the Goddess. The
pregnant form of the Goddess is repre-
sented as a figure with a lozenge, incised or
drawn on the body. The dot represents the
seed while the lozenge represents the sown
field since the pregnant Goddess was associ-
ated with the vegetative process.

The picture of this form, and the more
schematic ones which followed, lead direct-
ly to those on the textiles in the Birth Sym-
bol show which were produced several
thousand years later and are in fact still be-
ing produced (although most of the produ-
cers are unaware of the actual meaning of
the symbols which they use). In one culture,
however, the fertility theme is still obvious.
The T’boli people in the Philippines, which
may be the farthest reach of the birth sym-
bol (and I emphasize the word ‘may’ since
research could very well follow the symbol
even farther), still use the pattern in its less
schematic form. The catalogue of the show
has several excellent photos of the T’boli
textiles, mostly Abaca or ‘birthing cloths’
which clearly show the more figurative sym-
bol. :
Even if one missed the show, there are
still examples of the birth symbol to be seen
in any textiles which come from the areas

outlined. My small, very threadbare ‘Turk-
ish’ carpet has three prominent birth sym-
bols running up the centre of the carpet.
Maybe the unconscious force of the female
symbols was what compelled me to buy it in
the first place, when what I actually needed
was a much larger rug in better condition.
For anyone who is interested in textiles or
information on the birth symbol, copies of
the very well illustrated catalogue for ‘The
Birth Symbol’ show are still available at the
Museum for Textiles, 585 Bloor Street
West, open weekends from 1 to 6 pm.
And for those interested in more detailed

information concerning the Great Goddess
religion, the only copy of The Gods and
Goddesses of Old Europe: 7000-3500 BC
seems to be in the Metropolitan Toronto Li-
brary, 789 Yonge Street, in the religious sec-
tion of the social sciences area. .

Then maybe someone shouid point out
the long-used birth symbol to Judy Chica-
20. @

Elaine Johnson is a Toronto potter and fre-
quent contributor to Broadside’s behind-
the-scenes work.

Books to Note

by Elaine Berns

Jane Alpert, Growing Up Underground,
New York: Morrow 1982.

eautobiography of a woman who be-
comes part of the radical underground; her
life as a fugitive; her renunciation of the left
and her commitment to feminism, which
placed her in the centre of eontroversy be-
tween the left and the Women’s Movement.

Judy Grahn, ed., True Life Adventure
Steries, Vol. 2, Berkeley, CA: Crossing
Press and Diana Press, 1981,

sexcellent anthology that speaks of the
lives of women with clarity, integrity and
unsentimentality.
Nadine Gordimer, July’s People, New
Yorkg Viking Press, 1981.

sexcellent novel of a future South Africa
where civil war has begun and fugitive white
people are trying to escape; one white fami-
ly is given refuge in the village of their black
servant, and very quickly a shift takes place
in roles, character, and especially power.

Erica Jong, Witches. New York: Abrams
1981.

sgood beginning exploration of witches
and witchcraft through prose and poetry.

Adrienne Rich, A Wild Patience Has Taken
Me This Far. Poems 1978 - 1981. New
York: Norton 1981.

Includes a brief history of witchcraft, reci-
pes for love potions, spells, etc., as well as
an excellent bibliography for those who
want to read more on this subject.

Valerie Taylor, Prism. Tallahassee, FL:
Naiad Press 1981.

sAnn, 65 years old, retired, a closeted
lesbian, moves to a small town expecting to
live out her years in solitude, meets another
woman 60 years old, a widow who lives
with her son and daughter-in-law and
then...

Valerie Taylor, Love Emage, The Naiad
Press 1977. . R

swhatever happened to Nanette McClur
also known as *‘Baby McClure,”” famous
juvenile star and about to be sex symbol of
the sixties? If you want to find out the an-
swer to this question, read this novel.

(These books are all available at the Toron-
to Women’s Bookstore.}

flowers

jance

by Martha Keaner

Wallflower Order is a collective of woin-
en which has been performing dance for six
years. Their work embodies the historic as-
sociation of modern dance with political
and social issues. Grupo Raiz is a band of
five outstanding musicians who, although
rooted in the South American New Song
Movement, draw also upon such influences
as Caribbean music and even North Amer-
ican jazz.

On . November 27, 1981, the Toronto
community enjoyed an exhilarating amal-
gam of these performers, brought together
by Womynly Way Productions. It was an
occasion of artistry of high technical quality
with an inspiring basis in politico-social
commentary.

Each group has a high political con-
sciousness as the foundation of its work.
Such is the excellence of their craft, how-
ever, that their creations are never didactic
or exhortatory. Rather, their pieces, both
separately and together, are emphatic and
enthralling.

The first part of the program was pet-
formed by Grupo Raiz. They play an im-
pressive diversity of instruments, and sing
with skiil and a rousing intensity. Three of

the group are Chilean exiles, $o that songs
such as “My Routine’’ and “‘Flight of the
Flamingoes’’ project a strong poignancy.
Even though their words are Spanish, the |
emotional quality of their music is accessi-
ble to the anglophone. '

In the second set, Wallflower Order-
danced both to music by Grupo Raiz and to
other carefully-chosen pieces. The irony of
using such music as Fats Domino’s ““Ain’t
That a Shame’” evinces a thought-provok-
ing wit, while Jean-Michel Jarre’s “‘Oxy-
géne” was the ideal accompaniment to
“Resistance.”” The breadth of experience of
the members of this group, derived from
modern dance, gymnastics, ballet and
kung-fu, generates a wide range of modes
of movement, mood and interaction.

From the graceful angularity of kung-fu
to the generous free-form phrasing as in
‘““Endangered,”’ from the satirical playful-
ness of ““Pieces of Lies”’ to the sombre fre-
neticism of ‘““Hay Una Mujer,”’ to the har-
mony and counterpoint in *‘Resistance,”’
the work of Wallflower Order ajllows for
individual style and diversity in a context of
cohesiveness of purpose. This seems sym-
bolic of their stated goal of expressing the
feminist/socialist ideal.
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Counterpoint to Gourtly Love

by Ottie Lockey

Meg Bogin, The Women Troubadours.
New York: W.W. Norton & Co., 1980. Pp.
192. $3.95 paper.

““Perhaps the elevation of the lady
was a major turning point in the his-
tory of men; to consider this develop-
ment a positive one for women would
be to ignore its crippling effect on
women of succeeding centuries, in-
cluding our own.” (p.16)

Troubadors were not, as most of us be-
lieve, wandering minstrels. Rather they
were poets and songmakers attached to var-
ious 12th-century European courts. Their
songs were actually performed by
“‘joglars,” who travelled about and were
hired to perform the troubadours’ works.

Meg Bogin’s The Women Troubadours
contains all that is known about 12th-cen-
tury women troubadours of Provence. Al-
though over 400 male troubadours are
known to historians, only the works of 20
women, called ‘‘trobairitz,”” have survived
to our time. The primary source of infor-
mation about the trobairitz before Bogin’s
book was the German Die Provenzalischen
Dichterinnen (1888), which has a total of 36
pages. It is sad to realize that only 23 poems
exist and only one poem has beernt recovered
intact, that is with its own music.

Bogin gives the complete poems and all
the details of the life histories of these 20
women troubadours. She analyses the role
of women in medieval society and through
her fresh translations into English gives no-
tice to the poems of women troubadours af-
ter centuries of obscurity.

The rise of the troubadours is directly re-
lated to the development of ‘‘courtly love,”’

e

i.e. the elevation of and idealization of the
lady in poetic form. The effect that ‘‘court-
ly love’* had on relationships between men
and women has strongly influenced much
of the literature of western civilization and
lives today in Harlequin romances. Bogin
provides reasonable and fascinating an-
swers to such questions as: why did 12th-
century Provence permit women poets and
what are the differences between poems of
the male and female troubadours?

Bogin’s account of the rise of the trouba-
dours includes a description of the social
changes caused by the Crusades in the 12th
century. In many ways the Crusades were
economically profitable: artisans and mer-
chants outfitted the warrior-pilgrims, and
trade was stimulated to the advantage of
ship companies and inns. The flow of men
to Jerusalem allowed women to directly
control land and vassals in their husbands’
places. It is likely that this sort of role relax-
ation helped to produce that strange crea- -
ture the trobairitz.

Like Rosie the Riveter, symbol of the
women who worked in factories while men
fought World War II, 12th-century women
yielded their places when the men returned
from the Crusades. When the Crusaders re-
turned to the castle, ladies were:encouraged
to take up embroidery again.

During the century of Crusades and con-
fusion, the voices of women troubadours
were heard in a sharp counterpoint to the
idealistic tributes of courtly love written by
the men. The poems written by the trobai-
ritz reveal emotion and personal experience
of love relationships. These women weren’t
perched on pedestals. In contrast to male

troubadours, the women use concrete, not
transcendental metaphors. ‘“They sound
like women any one of us could know,”
claims Bogin. Listen to their voices:

Elias Cairel, you’re a phoney

if I ever saw one, ~

like a man who says he’s sick

when he hasn’t got the slightest pain
(Isabella)

If only I could lie beside you for an
hour and embrace you lovingly
{Countess of Dia)k

Friend, if you had shown considera-
tion,

meekness, candor and humanity,

I’d have loved you without hesita-
tion;

but you were mean and sly and
villainous.

(Castelloza)

Throughout the last 800 years, male schol-
ars have seen what they expected to see in
their studies of the troubadours. The work
of the trobairitz has been trivialized, ig-
nored, buried, or called ‘“mere literary exer-
cises.’’ Bogin emphasizes that these are the
““first fernale voices we have from a culture
that has hitherto been known only through
its men.”’

 Unfortunately, in her critique of schol-
ars’ attitudes towards one of these women,
Bieris de Romans, Bogin too seems rather
limited in her vision. Bieris de Romans
wrote a love song to another woman. Bogin
justly criticizes scholars who have attemp-
ted to prove that the poems was actually
written by a man (who was impersonating a
woman) or explained it away as a religious
parable. Bogin makes clear that the poem is
a passionate love song by a woman to a
woman. Yet somehow she never utters the
word ‘‘lesbian.”” Thus she forfeits various
possibilities such as the vision of lesbian
troubadours making music together and re-
maining invisible as many lesbian maiden
aunts have done up to and including the
20th century.

Nevertheless, The Woman Troubadours
is a marvellous book which offers many de-
lights and poses as many questions as it an-
swers. An intelligent and entertaining study
for any woman who wants to reclaim her
musical roots. e

TORONTO
WOMEN’S

BOOKSTORE

85 Harbord Street
west of Spadina
922-8744

Canada’s Greatest Women
Athietes — $7.95

New View of a Woman’s Body:
Federation of Feminist Women’s
Health Centres — $10.75

Politics of Women’s Spirituality:
Essays on the Rise of Spiritual
Power Within the Feminist Move-
ment — $16.95

Excellent Women: Barbara Pym —
$3.25 ,
Glass of Blessings: Barbara Pym
— $4.25
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Deaf to the City is Hi-Fidelity

by Jean Wilson

Marie-Claire Blais, Deaf to the City. Trans-
lated by Carol Dunlop. Toronto: Lester &
Orpen Dennys Ltd 1981. Pp. 220. $13.95.

Reading Deaf to the City is like looking
at one of Breughel’s crowd scenes, such as
the one my Vancouver dentist has cunningly
placed on the ceiling for the contemplation
of the gaping patient. That painting literally
is a cross-section of sixteenth-century Flem-
ish life and it rewards hours of study. Deaf
to the City is a painting in prose and
achieves a similar level of interest.

The cross-section of twentieth-century

life shown is set in old Montreal and fea-
tures a wide range of vividly realized char-
acters whose images stay in one’s head long
after the book ends. Not that that might
seem the likely result at first glance. Except
for the odd period or other concluding
punctuation here and there, Deaf fo the Ci-
ty is essentially one paragraph 220 pages
long. As well, there are only occasional
snatches of conversation. The style works,
however. Once begun, this is a hard book to
put down.

As in earlier Blais novels, characters in
this one tend to be at odds with life, if not
dying outright. But here there is a startling
undercurrent of joie de vivre even in the
midst of death and decay. There may be
down-and-outs at the Hotel des Voyageurs

Reel to Real Film Festival

REEL TO REAL FILM FESTIVAL
BLOOR CINEMA, 506 Bloor St. W.,
Toronto

TENTATIVE SCHEDULE

e Feb. 14: El Salvador: Another Vietnam
and 4 Time to Rise — sponsored by the
Committee of Solidarity with the People
of El Salvador and the Canadian Farm-
workers’ Union

e Feb. 21: Resurgence — sponsored by
the Riverdale and Parkdale Action
Comumnittees Against Racism

e Feb. 28: Rosie the Riveter — sponsored
by Action Day Care

e March 7: The Power of Men is the
Patience of Women — sponsored by
Broadside (with the assistance of the
Goethe Institute)

e March 14: Uprising — sponsored by
Canadian Action for Nicaragua

® March 21: Witches and Faggots, Dykes
and Poofters — sponsored by Lesbians
Against the Right and Gay Liberation
Against the Right Everywhere

® March 28: Donna — sponsored by the
Cross Cultural Communications Centre

e April 4: Deadly Force — sponsored by
the Citizens’ Independent Review. of
Police Activities

Tickets $3.50, $2.50 for Senior Citizens.
For advance tickets for all performances,
contact the festival office at 964-6901.

Day Care provided: Trinity United
Church, 427 Bloor St, W. Toronto.
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like old Tim the drunken Irishman and
Charlie the ex-con and lover of Gloria,
part-time stripper and hotel manager; and
there may be the pathetic condition of
Mike, Gloria’s young son dying of a brain
tumour; and there may be the anguishing
loneliness of Florence, driven to suicide in
her sixties by the desertion of her husband
and bewilderment at her sudden rootless-
ness. All these characters and others in the
book are to some extent ‘“‘deaf to the city’’
— like most people, deaf to almost all other
concerns except their own. Most of these
characters, too, are trapped within their
own silences, ‘‘dying alienly’’ as in the epi-
graph from Rilke at the beginning of the
novel,

What Blais manages to do, especially
through Florence and Mike, is to convey an
intense, overwhelmingly exuberance about
living and loving. Mike suffers excruciating
pain a lot of the time, but even he has his
moments of happiness. Florence temporar-
ily resists suicide in being forced to look
outside herself by consideration of Mike’s
condition compared to hers and his gentle,
patient nature.

Ultimately, Deaf to the City is an affirm-
ation primarily of life and love, not a Ia-
ment about death and decay. Florence'dies,
but having had more insight into the rich-
ness and joy of life than she had ever had
before. Mike will die soon too, but he will
have known happiness, even if it was in
small doses, and that’s what matters for
him. Other characters will survive longer
and some will never reconcile themselves to
death, but that is as it is. Every one of them
is brilliantly realized.

Deaf to the City (Le Sourd dans la ville in
French, winner of a 1980 Governor-Gener-
al’s Award) has been well translated by
Carol Dunlop and is a good addition to the
impressive International Fiction List being
published by Lester & Orpen Dennys Ltd.
If you care about literature, read this book.

®
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Barbara Noda

STRAWBERRIES

by Betsy Nuse

Doris Davenport, It’s Like This. Pp. 46.
Available by mail for $3.50 U.S. per copy,
which includes postage and taxes, from
Doris Davenport, 1316 S. Highland Ave,
Apt 7, Los Angeles, CA 90019; Barbara
Noda, Strawberries. Drawings by Wendy
Yoshimura. Berkeley, CA: Shameless Hus-
sy Press, 1979. Unpaged, $3.95; Alta, The
Shameless Hussy: Selected Stories, Essays
and Poetry. The Crossing Press. $7.25.

Are you suffering from psychic frostbite?
Has midwinter depression got you down?
This year P’ve found some remedies I
thought I’d mention. The first remedy is to
force bulbs to bloom indoors. May Sarton
has made this practice sound so wonderful
‘that I’ve been longing to try it, and this year

I finally did. Beautiful, tall, sweet narcis-.

sus, rich and extravagantly scented hyacin-
ths, they really do seem like indoor miracles
on cold, wintry days! Although it’s a little
late to start bulbs yourself; you can ‘buy-al--
ready-sproutéd. pots at the greengrocer’s:
I’ve found the cheer is worth the price.
The other remedies are word bouquets —
 books of poems — that seem as wonderful
as indoor flowers and which have brought

.me much pleasure this? w1nter Poets-have ,
bout the feel-+
- ings the dufflecoats and parkas tend to suf-

- wonderful ‘way:

vfocate' I’ve chos escribe three book

ghlyin three sec-
tions:
this”’), about relationships and personal life
(“‘spiritual orgasms’), and about themes
from Black culture (‘‘Iansa Qyé’’). Within
each section some poems are serious and

about life and politics (“it’s like

some funny, soime musical and some “‘con-
crete.”’ There is at least one magic poem.
Called ‘‘Vision I: Genesis for Wimmin of
Color,”* its theme emerges in the lines: *“in
the beginning was the Goddess./she chose
not to speak, but to do.”” There is a won-
derfully funny poem that put me in a good
mood for a whole day after I read it! It
begins:

theory no.777

is that

nature has to be female

because if it were a father nature
there would be seasons,

but for a price.

1t’s Like This is Doris Davenport’s first
book of poems. She contributed a strong
essay to This Bridge Called My Back and
hopes to publish a second book of poems
soon. Be the next person in Canada to en-
courage her by ordering this one!

Barbara Noda’s Strawberries is the most
delicate and visually pleasing of the three
books. All the poems, one page or shorter,
are set on right-hand pages oppcsite white
space or careful and attractive line drawings
by Wendy Yoshimura.

Like rare flowers which blossom in green-
houses even at this time of year, Barbara
Noda’s poems seem to thrive in this setting.
Their strong words and memorable im-
mages contrast with their cool environ-
ment. .

The rainbow-

trout we hooked

high in the sierras

air so thin

and brimming with treetops
. even the fish

trembled in the dungeon

of our rowboat

and refused to die.

Some of the poems capture childhood

(ather), others are v1gnettes of. re

‘The Shameless Hussy is a wonderfully

rich anthology. It’s a book for those who
buy themselves several dozen flowers at a
time in a bouquet! It’s the first collection of

1es (there are several “‘sketches’’, of i
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“Never call 2 man to do a womyn's work”

FORWOMYN"

Dana Janssen, BA, RMT
FeminiSt Massage Therapist

~ Toronto
New location: 563 Greenwood Ave., Toronto

Hot Tubs Availabie

| ‘Telephone: 769-2493 or ans. service 626-5465

Alta’s writings, and includes poems, stor-
ies, and essays — old and new work pub-
lished together for the first time.

Alta is one of a special group of west
coast American poets which includes Judy
Grahn, Susan Griffin, and Pat Parker.
They were a poetic vanguard of the
women’s movement in the United States in
the early seventies. Most of Alta’s work was
published by her own small press, Shame-
less Hussy, or other small presses and has
been hard to find for years. So this volume
is as wonderful and important an addition
to a library of feminist literature as theo-
retical classics like Firestone’s The Dialectic:

. of Sex or Millett’s Sexual Politics, which

were pubhshed at the same tlme but have
remained in print.

Alta’s language is so simple that some
people would probably refuse to cali her a
poet. She often writes with poor punctua-
tion and grammar. But she speaks with the
true voice — with the many true voices —
of women, the women we are and know.
Alta is angry, happy, and proud. She feels
betrayed, enraged, and enlivened by roles,
situations, and companions that are as like-
ly to be found today as they were in the six-
ties and seventies when she began to pub-
lish. Like other feminist poetry, Alta’s
pieces communicate direct emotion; they
cut through bullshit. But her writing is so
““unpoetic,”’ so plain and direct that I can
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forget about her artistry until it strikes me
down. Take, for example, this little poem:
““let’s stop hurting each other./ you go
first,” or this piece, which predates Susie

Orbach’s Fat is a Feminist Issue by three
years

lots of yummy things to eat.

i am now trying to resist peanut butter,

just finished cranberry juice with tigers

* milk.

i could eat for hours. feeling full just
feels better.

some folks in the u.s.a. are trying to
lose wait.

is there anything more ridiculous. food
is so precious

1 want to eat it whenever it’s there. sort
of insurance

for in case i get poor. munch munch.

oiloveit.

Judy Grahn writes in her preface to The
Shameless Hussy: ‘“No poet irritates me
more than Alta does... because... she never
lets me use simple categories and become
absolutely right about anything.”

If you don’t know Alta’s work, if you
know it and have missed it lately, or if you
already love it and would like to read her
newest writing — be sure to explore The
Shameless Hussy. I expect you’ll find spring
coming soon!

Betsy Nuse lives in Toronto and works at
the Toronto Women’s Bookstore.

HELP WANTED
The Toronto Women’s Bookstore
seeks woman for bookstore: repre-
- sentatlve fbr conferences‘,__book

1 {416) 924- 59964 All-women W|th all
levels of talent welcome.

WOMEN'S MEETING SPACE for
rent. $25 for a morning, afternoon or
evening. $40 for 910 5. $55 for8to 8
$60 for longer hours (9 to 12). Week-
_ends: Friday night, $30. Saturday or
Sunday, all day and evening, $85.
Non-profit and self-help groups: re-
duced rate or no charge (as avail-
abfe). Contacl Nancy at (416)
924-5996.
EXCELLENT TYPIST available —
will take on large and small assign-
ments. Mariruth, (416) 960-6094.

L ~Toronto

CLRSSIFIEDS

FEMINIST COURSES from the Marx-
ist Institute. Classes held at Lord
Lansdowne School, 33 Robert St.,
- Toronto. Fee for each ~course: $10
= For mformatl :
st lnstftute

- ' m, begmmng February 4;

: Motherwork Under Capitalism, Har-
riet Rosenberg, 537-4967, alternate

Tuesdays at 8 pm, beginning

February 9.

THE RADICAL REVIEWER is a les-
bian/feminist literary tabloid pub-
lished three times a year. Sub-
scriptions are $5 individual, and $10
institution. Send for a sample copy
to THE RADICAL REVIEWER, P.O.
Box 24953, Station C, Vancouver, BC
V5T 4G3.

HEARTY, handsome meals by day,
week or occasion. Buff & Lou’s.
(416) 533-4018.

® Costs are 25¢ a word ($3 minimum)

e The first word will be printed in bold type '

= Ads accepted by mail on the 20th of the month before they are to appear
» All classified ads must be pre-paid.

s Fiil out the coupon below and send it, with cheque or money order, to: Broad-
side Communications Ltd., PO BOx 494, Stn. P, Toronto, M5S 2T1.

No. of words Name
Amount $ Address
] Cheque

O Menej Order Teiephc;;e
AD COPY: ‘

(type or print clearly)
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* Coslition Politics, from page 11

tion work. It should also be made clear to the coalition that
the anti-nuke movement as a whole cannot hide its head in
the sand indefinitely on feminist matters, for to do so.is
equivalent to destroying machines but not the system which
produces them. At the present stage of development of the
women’s movement, we might well want to put our politi-
cal energy elsewhere in such cases.

Vicki Leonard, in an articie called ‘‘On Second Thought,
We Were Right”’ in Off Our Backs, raised the issue of fem-
inist participation in housing coalitions. Women’s housing
needs differ from men’s: ‘“Men want safe, good, cheap
housing that’s aecessible to their workplace. Women, how-
ever, need that and more. We need a place for children to
live and play; we need safer streets and better mass transit
since we are more vulnerable to street crime and less likely
to own a car.”” She goes on to describe the process whereby
women’s concerns were deleted from the final list of de-
mands because women, a minority in the coalition under
question, were perceived as a particular interest group
whose needs can be compromised and deleted for the sup-

posedly general interest,

Seeing women as a particular interest group is a problem
often encountered in coalitions. It is a characteristic of
ideological domination that a partienlar inierest group
passes itself off as the general interest. In the case of the
housing coalition, men were assuming the role of the gener-
al interest, implicitly assigning women the role of the parti-
cular. One of the tasks of feminism is to break the maie
monopoly on universality, to expose them as particular,
thereby disorganizing masculinist ideological domination.
An effective tactic for the feminist groups in the housing
coalition could have been the propasal of a slogan “‘Hous-
ing for Men,”’ plus a plan on how the coalition could pur-
posely avoid addressing women’s housing needs. If the re-
verse logic failed, and masculine pretensions to nniversality
still reigned, a very noisy withdrawat would have been in
order. These tactics would most probably be misperceived
as blackmail, rather than as an issue of principle in defence

of half the population. Leaving in good conscience is an ac-

quired skill.

The case of CIRPA (Citizens’ Independent Review of
Police Action) may serve as an illustration of some prob-
lems feminists have to face in coalition politics. CIRPA is
an organization formed to investigate police misconduct
and to press for police reform in Metro Toronto. It coilects
information, publicizes complaints, gives support to com-
plainants, and acts as a political pressure group. Since CIR-
PA is likely to remain in existence for several years, it is an
example of a long-term coalition which is in addition de-
fensive and single-issue, The activities of CIRPA are be-
yond the capacity of any one of its component groups to
sustain individually. Superficially, one might be tempted to

' .say that police reform- has-little o’ do: with “‘women’s.

: 1ssues 2> This might be true, but police have a lot to: do wrth

" polygraph tests on women who have been sexually as-
saulted and subsequently laying public mischief charges
against women who fail the test (polygraph tests are com-
pletely inaccurate when used on a person in emotional
crisis); the harassment of street dykes and physical assaults
on lesbians in custody; the harassment of prostitutes.
CIRPA could be a way for feminist groups to support
women subject Lo police abuse, to publicize mistreatment
and press for reform. Before leaping at this golden oppor-
tunity, we would do well to investigate who belongs to CIR-
PA. An obvious point to make is that some groups are sym-
pathetic to the women’s movement and others are not; a
feminist group can generally get a political reading on a
coalition before joining. The CIRPA groups are individual-
ly sympathetic to the women’s movement; this means that
they may well be infuriatingly sexist at times, but they are
educable. While CIRPA is of interest to the women’s move-

ment as a whole, it is not a priority for any one overworked

feminist group.

“The lack of intra-movement networking diminishes our
presence outside the women’s movement. I'm not sug-
gesting that we create a ‘‘Feminist Central’’ to perform a
division of political labour among feminist groups. There
is, however, a problem of collective organization of the
women’s movement, and I’m simply noting it.

“the oppression of women: Witness-their new trick of using -

Some valuable principles for feminist political practice
can be picked up free of political cost by taking a look at

the anti-fascist coalitions which were formed during the

1930’s. The popular fronts, as they were called, consisted
of both working-class and middle-class organizations
united to fight their common enemy, fascism. In France,

the Popular Front won the May 1936 election. In June of
- that same year, France was close to a general strike. The

Popular Front, the Communist Patty, was instrumental in
demobilizing the workers’ movement. Whyever would a
communist group nip a revolution in the bud, one might
wonder? The Communist Party was interested at the time
in de-emphasizing class struggle so that the coalition alli-
ance between the working class and the middle class could
be maintained. Fearful of alienating bourgeois interests in
the Popular Front, the Communist Party helped suppress
the general strike. Preserving the basis of unity of a coali-
tion may lead groups to downplay and conservatize their

.own politics, which in turn may cause a rupture between the -

representatlves of an organization and its rank-and-file.

- This is a terrible price to pay for sustaining any coalition,

and feminists must be wary of the trap of valuing coalmon
alliances higher than the liberation of women.

Another approach to forming coalitions, the opposite of .

the above, consists in patching together demands from a
whole series of movements, The “US out of El Salvador”
marches in the States last year were characterized by the ad-
ditive approach to coalitions: anti-imperialism + anti-
racism + women’s rights + gay rights. Iir this process the
coalitions were transformed. from being defensive and sin-
gle-issue to being offensive and multi-issue. Let’s suppose
that the attempt to integrate a number of different move-
ments is genuine and not simply a bribe to get a higher body
count. The tendency to broaden coalitions in this fashion
may be seen as an attempt to forin a united popular mbve-
ment in the absence of a coherent ideology capable of syn-
thesizing the separate movements. Coalitions have the ten-
dency to expand te fill this political space, in so doing mov-
ing from defensive, single-issue to offensive, mujti-issue
formations. This process of development creates an impres-
sion of unity which may be illusory, because the member-

-ship of the component groups understand little about the

politic of the other members. They stand beside one

-another. A homogeneous politic does not emerge, and the

coalition disbands after the action. This is one of the
reasons feminists end up feeling discounted and manipu-
lated in coalitions. We must realize that, since everyone else
is in the same position, we’re not being singled out for
neglect.

~Coalition work requires a dual strategy of alliance with
strugple. The strategy of ‘‘all alliance and no struggle”’ will

: lead usto be mfimtely accommodatmg and betray our fem-.

: Ice : Imons wi
lead us to’ compromlse ourfemlmst demands ont of exis

ence'in order to maintain the unity of the coalition. With-

out struggle, we will begin to accept our perceived role as a
special interest group. Our underlying struggle within an al-
liance will revolve aroand the male presupposition of
speaking for everyone, versus our attempts to undermine
this arrogance, even should we be in a numerical minority
in the alliance. The reverse:problem of “‘all struggleiand no
alliance”” is the sin of purism, which will isolate the
women’s movement and cause us to close our doors to oth-
er progressive communities. Purist politics hobbles the po-
litical effectiveness of a movement, leaving it sectarian and
isolated.

The long run

The first principles of feminism have to do with a critique
of the institutionalized forms of domination of women by
men. This domination is expressed in, and maintained by, a
variety of institutions, among them the state: the govern-
ment, military, judiciary, state bureaucracy, educational
system, etc, Every now and then we need to remember tha
one of our long-term goals is- to control angd, transform the
state. (It’s almost embarrassing to mention such a vision in

. .gories and practices.

this time femlrnsm’ls‘of critical 1mportancé in ideo

these pragmatic times.) If the women’s movement is a revo-
lutionary movement, we then have to come to terms with
the fact that we will only succeed in our goals when we form
alliances with other dominated groups. Ultimately, the
question is one of constituting a popular-democratic major-
itarian movement to contest the systematic ideéological and
economic means by which domination is perpetuated. Coa-
litions prefigure this movement by linking together stigma-
tized social groups.

There are several stigmatized groups in Canada today
which either are or could be mass movements: women, im-
migrants and labour, for example. The hope in forming co-
alitions is that the politics of each movement nilght come to
mirror the others. It is clearly not desirable for all these
movements to merge into one mass party; the- women’s
movement is and will be necessary to define the specific
oppression of women for the foreseeable future. Each
popular movement has its own articulating principle based
on a particular social contradiction. For the women’s
movement, the articulating principle is the oppression of
women; for people of colour, racism; for labour, the
exploitation of the working class. An articulating principle
organizes ideological discourse and political practice into a
coherent whole. What can be expected of each mass move-
ment is that it be aware and supportive of the politics of
other popular movements, and take responsibility for those
issues which affect it internally. To take a concrete exam-
ple, the women’s movement shouid understand and sup-
port anti-racism, and deal with racism in its own ranks; the
articulating principle of our movement will nonetheless re-
main the oppression of women, Conversely, other
movements must understand and support feminisim, while
fighting sexism and the oppression of women-within their
membership. This mirroring process would broaden the vi-
sion of each movement; while preserving its autonomy. In-
dividuals would retain their organic links and primary
Joyalty to the movement(s) in which they located
themselves. This model of mass movements avoids many of
the problems which arise when masses are.conceived of as
isolated from one another, blinkered in their vision, and
therefore ripe for being co-ordinated by some third party
generally anxious to conceal its hand. '

In order that a mirroring of movements might happen, it
is absolutely necessary that members of coalitions engage in
internal education within their own ranks about their allies.
Methods such as internal education must be found to grad-
ually surmount the ideological fragmentation of coalitions
50 that we can go beyond united defensive struggles to a
popular-democratic movement.

Ideological struggle is a process of conflict between dom-
inators -and dominated to claim and mterpret social cat-
-The New nght frghts.;} w1th the ;

g
struggle against the New Right because of the latter’s very
anti-feminism. Shun the company of leftists who -are un-

- willing to recognize the significance of reproductive rights

in the fight against the New Right.

To argne for the pararhount importance of feminism to *
present ideological struggle against the New Right is much
too modest; we should say, rather, that feminist theory will
play an essential role in all future ideological struggle. We
know better than anyone else that the public realm is con-
stituted by the consignment of women to the private
sphere. Thé federal Cabinet and the Toronto Stock Ex-
change share a lot in common; among their common fea-
tures is the exclusion of women in ways both literal and me-
taphysical. A woman’s experience of domination extends
fromr her workplace to her home to her bed. Qur critique
does not start from some point floating in the public realm,
but from our bodies. We therefore ask a series of funda-
mental questions about the nature of power that have been
meglected by other movements. Up to now all ideological
struggle has been a discourse among men; the inclusion of
women will change the elements and organization of
ideological struggle. We are not just another special interest
group competing for a piece of the pie; we’re here to

change the nature of power by empowering women. @

562 Church Street |
Toronto
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TORONTO WOMEN’S EVENTS CALENDAR, February 1 — March 7, 1982

‘Week of February 1

Week of February 8

‘Week of February 15

Week of February 22

e Monday, February 1: Beverly
Glenn-Copeland performs at PWD,
88 Yorkville Avenue, February 1 —
February 14, 923-9689, $5.

Beverly Gtenn-CopeIand: at P‘WD,‘
starting February 1.

° Monday, February 1: Marxist In-

- stitute course on Feminism. Intro-

“duction to Socialist Feminism.
Lord Lansdowne Schoal, 33 Robert
. St. 8 pm. $10 for 8 weeks.

» Wednesday, February 3: Interna-
tional Women’s Day Committee
(IWDC) organizing meeting for In-
ternational Women’s Day, 1982. Ce-
cil Street Community Centre, 58 :

* Thursday, February 4: Marxist in-
stifute course on Feminism. Psy-
choanalysis and Marxism. Lord
Lansdowne School, 33 Robert St. 8
pm. $10 for 8 weeks.

e Thursday, February 4: Marxist In-
stitute course on Feminism.
Microtechnology and Work, Lord
Lansdowne School, 33 Robert St 8
pm. $10 for 8 weeks.

s Friday, February 5:
"Singer/Songwriter Lois Fine at Free
Times Cafe, 320 College Street. 9
pm — 1 am. Also Saturday.

~e Sunday, February 7: Sound
..Women. One hour of women’s
" music, Sundays, 11 pm, CKLN
102.9 (Roger's Cable).

* Sunday, February 7: Lesbian
“Phone-line Meeting. 3 pm, Womenr’s
Counselling, Referral and Educa-
tion Centre, 348 College Street,
third floor.

¢ Tuesday, February 9: Lesbians
Against the Right (LAR), monthly
meeting. Feminist Party office, 175
Carlton Street. 7:30 pm. -

s Tuesday, February 9: Marxist In-
stitute course on Feminism.

Lansdowne School, 33 Robert St. 8
pm. $10 for 8 weeks.

e Wednesday, February 10: Interna-
tional Women's Day Committee or-
ganizing meeting for international
Women's Day 1982, Cecil Street
Commumty Centre 58 Cecil St.,
7:30 pm.

» Friday, February 12: Casa Loma
i, Gay Community Appeal Celebra-
tion with Mama -Quilla 1, 8:00 pm.
Casa Loma. Advance tickets only,
available at the Toronto Women's
Bookstore and Glad Day Book-
shop, $10.

an event with gay appeal

* Saturday, February 13: Broadside
‘Benefit Talent Show, Heliconian
Hall, 35 Hazelton Avenue, 8:00 pm.
Refreshments. $5.

¢ Saturday, February 13: Communi-

raising Benefit. Toronto’s grass-
roots theatre offers songs of free-

lidis, dancing, Compainieros, food,
cash bar. 80 Winchester Street, 8
pm. $10.

» Sunday, February 14: The Femin-
ist Party celebrates the First Anni-
versary of the Conference, of Feb-
ruary 14, 1981, on the Constitution.
Heliconian Hall, 35 Hazelton
Avenue, 7:00 pm. $2.

Motherwork Under Capitalism. Lord

. Environment’ series, to increase

- Technology and the Working

ference, see February 19 listing.

ty Bash! Open Circle Theatre Fund-

dom from Greece by Antonis Mihai-

e Thursday, February 18: Saga of
the Wet Hens (La Saga des Poules '
Mouiliées). Play by Québec play-
wright Jovette Marchessault about
four Québec women writers. Tarra-
gon Theatre, 531-1827.

¢ Wednesday, February 17: Interna-
tional Women’s Day Committee
organizing meeting for Interna-
tional Women’s Day, 1982. Cecil
Street Community Centre, 58 Cecil
St., 7:30 pm.

e Thursday, February 18: Women
Against Violence Against Women
(WAVAW), 519 Church Street, 7:00
pm.

» Friday, February 19: Womynly
Way Productions presents pian-
ist/singer Margie Adam, kick-off
concert for ‘Reaching Out on the

public awareness of environmental
issues. Harbourfront Brigantine
Room, 8:00 pm. $6.

Friday, February 19: Organized
Working Women Conference on

Women at Ontario Institute for
Studies in Education February 19
— 21. For more information, call
447-7462.

e Tuesday, February 23: Lesbians
Against the Right general meeting.
Location not set. Call Lucie,
925-5697.

Wednesday, February 24: Interna-
tional Women's Day Committee or-
ganizing meeting for International
Women's Day 1982. Cecil Street
Community Centre, 58 Cecil St.,
7:30 pm.

e Friday, February 26: Comic Robin
Tyler at Convocation Hall, U of T.
Sponsored by U of T's Gay and .
Lesbian Awareness Week and SAC.
8 pm. $4.50.

e Saturday, February 27: Women Ar- -
tists Film Series. Screening of Art-
park People Film, Funnel Experi-
mental Film Theatre, 507 King St.

E, 8 pm. $3. 364-7003.

*

Saturday, February 20: OWW Con-

Week of March 1

Robin Tyler: at U of T's
Convocation Hall, February 26.

e Wednesday, March 3: Interna-
tional Women’s Day Committee or-
ganizing meeting. Cecil Street
Community Centre, 58 Cecil St.,
7:30 pm,

¢ Thursday, March 4: Loving
Women, evening of songs, stories,
poems. Thursdays through Sun-
days, until March 14. Palmerston
ibrary Theatre, 560 Palmerston, 8
pm. $6.

¢ Saturday, March 6: International
Women’s Day Demonstration and
Fair. For more information.cali
Carolyn at 789-4541.

= Sunday, March 7: Reel to Real
Festival presents a film sponsored
by Broadside. The Power of Men is
the Patience of Women. Bloor Cin-
ema, 2:00 pm. Sundays until April
4. $3.50 (8 for $24).

f

‘Sponsored by

CENTRE

with help from
Gay Community Appeal
and

WOMEN’S iNFORMAT!ON

Toronto Women’s Bookstore

Harbord St., Toronto.

© What: (type.of event)

Where:

‘Qutside Broadside’ is a new monthly feature of the paper. To help make it as comprehensive as pos-
sible, iet us know when you are planning an event.
In exp!ammg your event (see coupon), keep it.short — max. 25 words. Copy that is too long, or with

~ incomplete information wiil not be printed.
We need to know well in advance: two weeks before the month your event’s happening. For evenis
happenmg between March 1 and April 4, our deadline is February 12.
Fill in the coupon below and send it to Broadside or drop it off at the Toronto Women s Bookstore, 85

Calendar Information

Who: (sponsor, telephone)

,J ‘When:

Cost:
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