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Women Against
Women

Broadside:

I am writing in response to Amanda Hale’s
“‘Femmes Against Feminists” (Broadside,
June 1985), a review of the production Ladies
Against Women, An Evening of Conscious-
ness-Lowering. 1 should say first of all that I
have not seen this production. Nevertheless, I
am moved to comment by my profound dis-
turbance with the misogyny underlying the
review and, I presume, the production itself.
The explicit intent of Ladies Against Women
is to poke fun at the New Right and its vocal
and threatening reaction against feminism.
But it is almost solely the women in the Right
who are the objects of ridicule. Women who
are ‘‘big on bake sales,”” use their husband’s
first names in place of their own, oppose birth
control, abortion, and defiantly have babies
every year, prefer ““suffering over suffrage,”’
appear in public only through the good graces
of the men who control their lives, prepare
food a la Betty Crocker, and are generally
self-deprecating in manner, As well, they sup-
port every form of oppression possible. Such
women are made to represent all that femin-
ism is fighting against. We are asked to regard
them as our enemy.

Lest 1 be accused of harbouring a humour-
less feminist politic, let me say that I have
always known that humour has an important
role to play in femimism: we can use it to
challenge both ourselves and the underpin-
ning of the daily oppression women face. Pudl-
ing Our Own Strings: Feminist Humour and
Satire was central to the raising of my own
feminist consciousness; my laughter broke
down barriers that served to prevent the
emergence of a clear-thinking feminist
awareness. But as Gloria Kaufman, one of the
editors of this anthology, points out, the line
between feminist humour and humour about
women is often thin. Ladies Against Women
appears as humour about women, at the ex-

ense of women, by ‘feminists who regard
themselves as a group’ apart from, transcen-
dent of, the women they laugh at. Ladies
Against Women breaks down no barriers; it
challenges nothing. In making these women
the object of derision, it merely reinforces the
(male) leftist tendency to single out women to
represent the decadence of a privileged class.
Such humour/derision is nothing new; it fits
in nicely with so-called progressive men’s
loathing of the women appearing in the pages

of Cosmopolitan, disguising misogyny as

politically correct feminist analysis. "
Women in the Right are not the cutting edge .

of the future, and under their desperate’

rhetoric they know it. They are backward, - -
painfully so, in the face of ingvitable changes " -
in society. As Andrea Dworkin in Right Wing ;

Women and Barbara Ehrenrelch in The

Hearts of Men point out, these women ¢ling
to the vestiges of a disappearing manifestation
of women’s oppression in an‘attempt to.pro-

tect themselves against the form-women’sop- .~
“residents feel justifiable anger towards urban

pression currently takes. They fear the loss of
particular (although limited and fragile)
privileges, the few safeguards against male ir-
responsibility which they see as residing only
in marriage. In a sense, they speak a thwarted
version of feminism. Implicitly they acknow-
ledge women’s tenuous security within mar-
riage. They are not ‘other’ to us: as women,
many of us have experienced the same fear
and rage at the thought and reality of our ex-

- husbands stopping the child-support pay-

ments, In such women I recognize my mother,
who feared for my (reproductive) security
when 1 began sleeping with men, my lover’s
mother, who vehemently declares she could
have no higher mission than to be wife to her
husband, and one of my closest friends, who
in moments of despair refers to the ideology
of total motherhood to justify her fear of go-

ing back to school. I see myself, raging, spen- .

ding hours doing pointless housework when I
feel incapable of writing a particularly dif-
ficult paper.

In Ladies Against Women 1 find no
thoaghtful and probing feminist analysis, but
a deep-rooted hatred and fear of ourselves
and ultimately of our mothers. And an utter
lack of awareness. A satirization of women in
the Right, deeply feminist in tone, should not
forget where we came from, and the ground
we have travelled through fear and immediate
necessity. In acknowledging our own courage
we must also acknowledge our fear, our own
ability to drift into these patterns.

Loralea Michaelis
Kltchener Ont

For the Amhwes

Broadside:

I'm responding to a letter in the June 1985
Broadside from the (Canadian Women’s
Movement Archives collective. On behalf of
LARC (Lesbian Archives & Resource Centre
near Kenora, Ont.), I thank them for

it

clarifications; (1) ““No group or organization
would appear in this directory without their

" approval’’; and (2) retraction of their earlier
- statement. Unfortunately their letter raises

< new problems which also need to be addressed

. by us.

They say, “We regret the seeming hostility

~and suspicion on the part of the Lesbian Ar-

" chives.”” There’s a familiar ring to a comment
“ from Toronto that we northwest Ontarians,
1100 miles from the provincial capital, seem

hostile and suspicions. Many rural/northern

centres for draining our regions of energy and

of human and material resources. This resent-
ment is especially pertinent because of ongo-
ing leshian flight to cities for support, since
few rural areas have leshian energy and
resources to organize against homophobia.
LARC only exists here because of women too
stubborn to leave orfand women who’ve
made a commitment to the land & to the

- lifestyle she brings us.

2 OF: explanatlon of the
" cidents ‘we perceived th 1
work was of littie importance to the women’s

Women did not initiate parasitical patriar-
chalpatterns, but I am asking urban feminists
to become more conscious of those patterns
and to disassociate themselves from them
whetever possible. Having to explain this to
urban women every time it happens is one
more unwelcome drain on our resources. 1
apologize for sarcasm in my previous letter,
but I think our anger and frustration is
understandable when policies affecting one of
our lifelines are announced in a Toronto
paper without any prior notice being given to
us. I am sorry the CWMA has not apologized
to us for that action. Their letter says they ful-
ly support our activities, but this does not feel
like support to us. Nor does our past herstory
of attempts to communicate with them.

Mnch of LARC’s foundation was built by
our news journal, Voices, which began
publishing from here in December 1980. In
’82-'83 we gave CWMA a year’s free advertis-

ing in Voices, which was being sent to them '/

(free) on a regular basis. They did not
acknowledge this support or reciprocate. In
March I wrote them requesting information.
They replied six months later with no apology

movement archives in Toronto.

It was nice to receive a package of 12 items
from someone in CWMA last July. If it had
arrived a few months earlier with a con-
gratulatory message or specific info on their
holdings, our relations might now be dif-
ferent. Instead, we received a letter (January

Pu——

EDITORIALS

You've Gome a
Long Way, Baby?

Canadian women learned a few things about
the extent to which sexist values are entrenched
in the country’s central institutions. Twice
during the recent session in Parliament a
female Member was silenced, neutralized and
negated by sexist language. First, it was
Justice Minister John Crosbie who barked
“Quiet Down, baby”’ to Sheila Copps (Ha-
milton East). Then he mutteéred something
about “‘titmice” in the Commons. During the
session the next day, Finance Minister
Michael Wilson called out to Copps, ‘“‘Get
out of here, baby”’ after she had asked one or
two too many questions.

These attempts to reduce the status of a
Member of Parliament, this attack on a
woman gua woman, brings a few points into

sharp focus. To begin with, these types of

barbs are extremely effective in making the
substance of criticism in Parliament almost
invisible. At this point, Canadians remember
that a female member of Parliament was re-
ferred to as ““baby,”” but the precise question
Copps was asking has fallen by the wayside.
(For those who want to know, she was asking
Wilson about old-age pensions.) Using this
kind of language works to eclipse content.
Second, there seemed to be no outrage

recorded on the part of Mr. Wilson’s party
for this verbal abuse, but uproarious applause
instead. What does Flora MacDonald really
think of all this? Or Pat Carney? Or any of the
other female Progressive Conservatives who,
because these episodes are met with approval,
become vulnerable to similar abuse?

Third, there does not seem to be an epithet
we can counterpose to “‘baby’’ for female
Members of Parliament to hurl at male
Members. ““Turnkey,”” ‘‘seoundrel”” and
“scum” - (Hansard is. full of such puerile
records directed at men by men) do not silence
men in the same way ‘‘baby’’ silences a
woman. Mr. Wilson explained that he used
the word because he had become frustrated
with Ms. Copps, that he had lost ‘‘respect’
for her. In fact, he used the word because men
use language to undermine the respect, or
dignity of women: Women should be seen
and not heard.

And the use of such words isnot considered
against parliamentary protocol, according to
the Speaker of the House, John Bosley.
Canadian women should be profoundly in-
sulted by this, Sexist language has to be made
unparliamentary if the governing body ex-
pects to maintain a modicum of respect from
the female population. Bosley’s apology that
the word is “‘offensive,”” but not necessarily
‘““unparliamentary,”” misses the point that
these words, sexist words, are directed at a
specific segment of the population. When
Wilson and Crosbie baited Copps in that way,
they were baiting every single woman in the
country. Perhaps they never had any
“‘respect’’ in the first place. e

Margaret Frazer,
1917-1985

Margaret Frazer, after whom a hostel for :

women ex-psychiatric patients in Toronto was

named, died on Thursday, June 20-after four ¢
months of battling cancer of the pancreas. |
She died at home, surrounded by many friends £
who worked in shifts to provide the support |
that allowed her to live her last days in her .f

own environment. Her friend June Callwood,

writing in the Globe and Mail, said of Frazer: ,!
“Nothing in her beautifully realized life used- .‘
her inner splendour so completely as her dy- |

ing.”’
After retiring early in 1975 from teaching

Frazer became involved in community activi-f;
ties that ranged from fundraising for Nellie’s 3
Hostel to being a musicians’ accompanist. j
She was a loyal supporter of Broadside, and
we are indebted to her: when our finances ¢
were at a particularly low ebb several sum-

mers ago, she lent us mnoney to pay some bills, |

money she made from producing and selling

people’s catalogue for Judy Chicago’s Dinner §
Party, when the official Art Gallery catalogue. |
was prohibitively expensive for most women.§

Margaret Frazer will be well remembered |

by the Broadside collective and her many ‘

other friends.
@

- Broadside
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12, 1984) and a phone call (June 19, ’84) both -

of which were perceived to be supervisory and
demanding. Neither contained a single word
of congratulations or support. When we
responded to their gift of periodicals we asked
for current info on their holdings. We have
received no reply. .

1 have not argued against the CWMA direc-
tory, only against involvement in it without
choice. Since the CWMA has neither invited
up to participate, nor given us any info other
than that published in Broadside, we are not
yet in a position to make a decision on par-
ticipating. If/ when they send us an invitation
and more info, that decision will be made by
LARC’s support group.

Our communications problems sgem to arise
from differences in cultural and geographic
setting, philosophy, age, custom and life-
styles; in particular we seem to have quite dif-
ferent strategies for building and strengthen-
ing our lesbian communities and our women’s
movement: e.g.: CWMA’s definition of ‘‘ar-
chival holdings’’ reads to me like a deper-
sonalized view of our herstory. One of
LARC’s priorities (see report in Voicesno. 16)
is work for women only, or for lesbians only.
This inctudes both published and unpublished
writings, art,music and crafts; these materials
are/were not intended by the authors/artists
to be viewed by the general public.

So where do we go from here? It will take
effort from both groups to bridge our dif-
ferences. We are willing to try if CWMA will
do likewise. If they will respect our small
beginnings, our rural lifestyles, and our dif-

fering political strategies, we will return this -

respect to them. It would be nice to com-
municate on a regular and ongoing basis as
equals.

Isabel Andrews

- Kenora, Ont.

Tritium Trade

Broadside:

I am writing to ask for your readers’ help in

__stopping Canada from exporting tritium.;

" ‘Ontario” Hydro, with support from the
federal and Ontario governments, plans ta
market tritium (from a tritium removal plant
being built at the Darlington nuclear station)
around the world.

Many people don’t know that without
fresh supplies of tritium, most nuclear
weapons would lose their destructive ability
with age. Yetin just two years, Ontario Hydro
will be producing, and attempting to market,
more than eight times as much tritium as the
world’s total civilian use. Without these huge
new supplies, the world’s nuclear arms in-
dustry will have difficulty producing enough
fritium to meet their needs, and a tritium-
production cutoff could be an important step
toward nuclear disarmament. If Canadian
tritium is sold around the world, it could easily
end up being used in bombs, and it will surely
allow the world’s current supply of tritium to
be dedicated entirely to arms. In either case,
Canada would be contributing grievously to
setting back the cause of global disarmament.

We are planning to write to all Members of
Parliament asking them to stop these tritinum
exports (which have to be licensed by the
federal government). We are asking'you to
support this effort in two ways: First, write
letters to your MP, to other officials, and to
newspapers, to inform them of thisissue. Se-
cond, please have your organization adopt a
position joining this effort and send it to us so

that we can add your group’s name to the list
in our letter. We hope to show Parliament the
broadly-based opposition to these exports. (It
would also be helpful if you could send copies
of this letter to other groups you think might
want to support this campaign.)

Marilyn Aarons
Toronto

Visual Vocabulary

Broadside:

I was pleased to see the lengthy review of Un-
parallel Views: Leshian Visibility by Randi
Spires in the latest issue of Broadside (June
1985). I was also pleased that Spires discussed
my work. However, it is unfortunate that she
did not speak to me about the work as the
questions she raises are those that I am work-
ing with, however tentatively, at this time.

In choosing to work in colour photography
I am well aware the I have chosen a medium
that is used to sell all manner of products and
for male gratification in viewing women’s
bodies. ‘

I appreciate that Spires gives me the benefit
of the doubt that I have not coerced my
models. However, I am disturbed that she
does not recognize this in viewing the photos.
I feel that a loving look, even conveyed via the
mechanics of photography, is quite evident in
the content of the image and not simply in the
contiext. I would agree that the gender of the
photographer may not necessarily be evident
in the content of either ‘‘Back’’ or ‘‘Heart-in-
Hand’’ as some male phetographers have also
used the camera to convey a loving look.

It is particularly disappointing that Spires
did not apply her critical analysis more closely
to “Hands’’ as in so doing she would have
recogrized that the viewpoint of this photo-
graph is from my position seeing my body and
one of my hands. An image that is not seen in
advertising or pornography.

With the flood of photographic images of
women that we see everyday it is.difficult to
look closely for distinctions among them.
However, it is important that we do so in
order that we not only reclaim and reshape
our visual vocabulary but so that we reclaim
and celebrate our visual pleasure and humour
in all of its nuances.

. Cyndra MacDowall

Toronto
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by Ingrid MacDonald

When Broadside began six years ago, it pro-
ceeded of necessity in a businesslike manner,
hoping to put out a monthly paper for the
women’s community and stay independent.
Since then the Canadian economic and politi-
cal climate has done little to make publishing
for the alternative presses easier: thus
business smarts and financial astuteness have
become a way of life for most feminist publi-
cations. Without intending this as a criticism,
a conference that brought 35 feminist
periodicals together in Montreal in June was
indicatively sparse on political content, with
energies focussed on the exchange of skills
and advice. To put it another way, it was not
so much an exploration of how a feminist
paper should conduct itself, but rather how
we as a group can keep feminist papers alive.
Reasons given for the death of a feminist
paper are often ‘‘euphemisms for not enongh
money,”” said Eleanor Wachtel when she
opened the conference. “We are living in
scoundrel times,”’ she continued, inciting the
presses to persevere: our periodicals form the
backbone of the women’s movement, while
they fill a gap left by the regular press. “The
freedom of the press belongs to anyone who
has one.” :

And who are the women who have the free-
dom of the press in this country? Wachtel,
who has, it seems endless energy for tabulat-
ing questionnaires, tells us that we are urban
with rural subscribers, mostly found in On-
tario, on the average 7 1/2 years old. The ma-
jority of periodicals are run by collectives or
by ““collectives sorta,’” most don’t pay contri-
butors, and most don’t receive donations,
The range on subscriptions begins at 100 and
goes up to 10,000.

" Interms of the history of women’s periodi-
calsin Canada, this conference was the fourth
to have occurred sporadically over the past
decade. For the present, no national associa-
tion of feminist periodicals exists. Most publi-
cations that need a national group belong to
the Canadian Periodical Publishers’ Associa-
tion (CPPA), and talk of forming an indepen-
dent feminist association at the conference
was only luke-warm: until the woman-power
is available, it remains in the elusive realm of

niceTdeasT oy

ur Pr

Politics did surface in some of the
workshops. Of the ones I attended, one on
recruiting volunteers proved to be a lively
discussion of the dilemma involved in not be-
ing able to acknowledge women’s work finan-
cially. Most of our papers and magazines
could not exist without the benefits of unpaid
labour, and the absence of financial acknow-
ledgement for work done perpetuates the
dilemma of the devaluation of women’s
work. The logistics of race and class are also
called into account: only women who can af-
ford to do volunteer work are free to partici-
pate in this way. As well, women with
children, women who work shifts, women
who do not speak English or French well,
women too shy to walk into an office
unknown are all relegated to the fringe of our
presses.

Although previous feminist sentiments of,
“If it’s political it shouldn’t look too good,”
have evaporated, the reality is that the poten-
tial for professional design and production
values is limited by the absence of money.
Even a magazine like the francophone La Vie
en Rose from Montréal, which has excep-
tionally sophisticated production, still
operates under the imperative to ‘‘constantly
come up with astonishing stuff. It’s an exer-
cise i creativity to always be provocative,”’
said LVR’s Francine Pelletier.

Out of the conference came resolutions to
continue the kind of skill sharing and net-
working that were begun in this year’s
workshops. And it was unanimously decided
to hold conferences annually, next year’s to
be in Toronto in May. Efforts to conduct
joint subscription drivesand advertising cam-
paigns, as well as the establishment of an art
bank for photos and graphics, have all been
initiated. A statement issued from the confer-
ence endorsed all feminist presses in their
struggle to speak freely for the liberation of
women.

It was fortunate that Greta Nemiroff, in
her keynote address, talked about the impor-
tance of women’s writing - lest we publishing
types be so consumed with the ordeals of stav-
ing off financial ruin that we forget the basic
reason for our existence, which is to nurture
and further the words of women, and to givea
place of affirmation to the kind of writing
that is not welcomed in the mainstieam press.

@ 741|

The Perfect Place for a Country Getaway

Prinstern Acres Guesthouse in the heart of Ontario, is
the most complete resort of its kind. Located in the
town of Bognor, 23 km south east of Owen Sound and
just two hours drive from the city of Toronto.
Prinstern is ideally situated for a complete vacation
get-away. You can drive through the beautiful
countryside or walk along the many interesting trails.
Indoor and outdoor sports abound at Prinstern. A
large selection of board games are available in the
farmhouse. Outside we offer cross country skiing,
skating, trout fishing in our stream, swimming in the
heated pool, horseback riding and downhill skiing

nearby.

At Prinstern you will stay in our century farmhouse
or pitch a tent under the stars on one of our campsites
along the river. Throughout your stay, you will be’
nurtured by the friendly charm of your hosts Janice and

Lian.

Reserve space now for your stay at Prinstern!

Call (416) 927-7574
or write to Prinstern Acres Guesthouse
¢/0 255 Gerard St. East
Toronto, Ontario M5A 2Gl

Prinstern is yours to enjoy!

Prinstern Acres Guesthouse -

Vol. 6, no. 9
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Sensationalizing Censorship

by Susan G. Cole

Recently I received a letter from a Toronto art
gallery encouraging me to oppose Bill 82, the
Ontario government’s attempt to increase the
province’s censorship powers over film and
video. The letter was of great interest to me,
first because 1 have been critical of Bill 82
since its infroduction and second because [
continue to be intrigued by the ways in which
the anti-censorship movement, and even the
mainstream press, describe censorship poli-
tics. I would like, once again, to add my voice
to the chorus of opponents to the province’s
legal initiatives. But I also want to lodge a
public complaint against the manipulation of
language and ideas that occurs occasionally in
the debate on censorship, and to draw some
important lines.

Language is loaded. Words like “‘ban,”
“‘censorship,”” and ‘‘resistance’” pack a
powerful emotional punch and 1 think they
are being abused by anti-censorship feminists
and non-feminists. Let me start with the word
““ban.”’ During the Six Days of Resistance in
Toronto in April, film and video artists ex-
hibited work they either refused to send to the
Censor Board or refused to cut when the
Board demanded eliminations. The strategy
was inspired. There were so many artists com-
mitting this act of civil disobedience that it
was hard for police to disrupt the event (they
did not), The public got a chance to see exact-
ly what the state censors don’t want us to see.
And we got a chance to see the work of artists
who would not dream of submitting their
work for scrutiny to the Censor Board.

Still, the word ‘‘ban’’ is not an appropriate
way to describe the history of these films and

e

Robert A.

Brosius
CHARTERED
ACCOUNTANT

Tax and Accounting Services

922-6949

97 Maitland Street,
Toronto, M4Y 1E3

| Feminism and

1 Canadian

| Theatre

Cindy Cowan, Lynn'Fernie, Margaret
Hollingsworth, Kate Lushington,
Jovette Marchessault, Eleanor
| Wachtel..
~Script: The Anna Pro;ect’
i This isiforyou, Anna.
.$6:50

-~ AVAILABLE -NOW!
| CTRisavailable through. .
‘“subscription from Journals
Department, University of
| . Toronto Press; 5201 Dufferin
| Street, Downsview, Ontario,

opies $6. 50./Also avallable
' from leadmg bookstores.

videos. Many of them were never sent to the
Censor Board in the first place. As for Pretty
Baby, the film that was supposed to be screen-
ed at Queen’s University (and was not), the
Toronto Star’s report that it had been previ-
ously ““banned’’ was entirely sensational. The
Board wanted scenes cut from Pretty Baby.
Louis Malle, the director, refused, Pretty
Baby could be screened in private, or by in-
vitation, the way the National Film Board was
compelled to present Not a Love Story. This
may have been inconvenient, discriminatory,
unfair, unconstitutional, reactionary, but an
outright ban it was not.

The use of the word “‘resistance,”” when re-
ferring to the struggles against the Censor
Board, I suspect was chosen to aggrandize po-
litical activism against the Theatres Branch.
The word evokes the struggle againstpolitical
oppression, and perhaps the artists ‘resisting’”
during the Six Days believe there is as much at
stake for them here as is at stake in countries
where ban means ‘‘show it and you’ll be im-
prisoned and tortured’’ and where resistance
means having to carry a gun. Using the word
“‘resistance’” to romanticize their refusal to
collaborate (another loaded word) with the
Censor Board, seriously trivializes resistance
in circumstances where the issues are life and
death, and not video or no video. It may be
true that Censor Board excesses here in On-
tario can be placed on a continuum of state
authoritarianism. But really, a $500 fine slap-
ped onto the “‘resisters’” who “‘resisted’” so
that Censor Board powers could be tested in
court cannot be breathed in the same breatlr
with the experience of those who cannot
speak against state interests without winding
up in jail,

Malcolm Dean, the author of Censored, a
vituperation against censorship, could only
criticize the Ontario Board for being sexually
uptight and a little silfy, and we can count on
the fiugers of one hand the cases of cutright
repression of political views. There is a prob-
lem when anti-censorship activists try to
analyze the actions of the Censor Board as
direct rslitical action agamnst political
radicals. The treatment given to Not a Love
Story and Born in Flames was not an attempt
to repress political ideas, but the result of the
Board’s arbitrary standards that do not take
context into account; an erect penis is an erect
penis, and must be eliminated, regardless of
what directors Bonnie Klein or Lizzie Borden
had to say about it. It’s not feminism that is
being censored but erect penises, and surely
they are not the same thing.

Of course, we need to depict sex in order to
critique sexual politics and thus the Board’s
obsession with sexual images and the failure
of the Board to recognize context does get in
the way of the presentation of feminist ideas.
But that is different from saying ‘‘dissidents
are the first to get slammed for censorship.”
This may seem like a minor distinction butit’s
an important one for fenrinists seriously try-
ing to grapple with the way in which the state
does function against our own expression.
What we should be doing as feminists is un-
packing the term ‘‘political oppression,”
making sense of it in the context of sexual

representation and figuring out how the Cen-
sor Board winds up silencing us with their ar-
bitrary views on sexuality. Many anti-
censorship feminists have acted on a commit-
ment to do just that. But sometimes they do
so with the ““they’re out to get us’’ attitude
that misses the point.

The paranoia often gets in the way of clear
thinking. In the letter I received from the
Toronto gallery, the author explained how
writers should be worried, too. To wit: “The
banning of Margaret Laurence’s book by the
Board of Education is a case in point.”’ This is
almost silly. The Board of Education did not
ban The Diviners. High School kids can pur-
chase a copy of the book at bookstores in
their communities. The Board did question
whether the book should be on high school
curricula. This is not censorship, unless you
think that if your child were taking James
Keegstra’s class in Alberta, your right to say,
““Don’t teach Mein Kampfto my kids’” is cen-
sorship.

What is taking place is a serious battle be-
tween the rights of parents and the rights of
the state to determine what ought to be taught
in the classroom. It is profoundly depressing
that there are parents who want to keep the in-
sights of Margaret Laurence’s art out of the
hands of their children, but their right to do so
is what ls in questiou here, It is, in fact, quite a
sophisticated political conundrum that can’t
be reduced by using fright words like ‘“‘censor-
ship.”

Using the word *‘censorship’ to describe
what is going on in Peterborough especially,
unwittingly makes the feminist point that cen-
sorship is ubiquitous, multi-faceted, practic-
ed at the hands of all kinds of powerful in-
stitutions and people (mostly men) and takes
away from what opponents of Bill 82 want to
say- that the Bill enacts censorship of the
most pernicious kind.

Bill 82 expands the powers of the Film
Review Board too extensively. The Censor
Boards are supposed to be regulating public

.exhibitions of film. Bill 82 expands the defini-

tion of public s¢ that it has almost no mean-
ing. “Public” would include what can be
screened in your own home, what you can
show to your own union local, what can be
screened seemingly anywhere. The Board us-
ed to control only those exhibitions for which
there was a fee charged, but no longer, accor-
ding to Bill 82. This would seriously restriet
the way in which we are going to be able to use
film and video as agents for social change.

The bill is also discriminatory: the legisla-
tion discriminates unfairly against film and
video producers. Film has always been per-
ceived as a more effective medium, more
dangerous, according to some people’s lights.
I think data supports the view that film is a
powerful medium but not fo the extent that it
has to be regulated so intensely. At this point,
projectionists need a licence, and public
screenigs can’t take place without prior ap-
proval from the Board. It is a bit much.

The administration of the regulations
strikes me as discriminatory as well, Anti-
censorship activist Anna Gronau often makes
this point when she describes her experience

with The Funnel Gallery. The gallery, which
has often screened videos, found it difficult to
comply with the Board’s demands, having to
cart films to the Theatres Branch and getting
bogged down in a morass of paperwork. For
the established movie chains, thisisn’t a prob-
lem. They have enough resources 1o hire an.

administrator to deal directly with the Board. -

But small galleries struggling to survive can’t
afford the drain on finances and resources. It
even costs money to submit the films. If the
province wants to saddle us with this kind of
legislation, let the province do the couriering,
and the paper work, and cover the costs of ad-
ministration. This would probably not satisfy
Gronau or other gatlery operators who would
pot want to comply with the Board regula-
tions regardless of the convenience factor. It
would, however, make the legislation less
discriminatory.

The process of tabling the legistation was

xandemocratic. Opposition members insisted

on reviewing and debating the guidelines on
the floor of the Legislature. The Government
consistently refused, hoping we wouldn’t
mind if the bureaucrats were left to sort out
community standards. And the legislation
depends on the barometer of community
standards. L.ook around. These standards are
bound to be sexist. Given the way mass media
reflect pornographic conventions, it seems
like our community standard is Playboy.

As it is, the Board’s interpretation of com-
munity standards has been less than impres-
sive. While hacking away at films critical of
sexual politics (watch  out for the erect
penises), much of the murderous mayhem
that is a staple of popular culture goes un-
touched. Brian De Palma admitted that the
death sequence in Body Double (a hydravlic

drill between a woman’s legs) was unwatch-

able. The Censor Board did not cut a frame.
The Film Review Board has to make up its
minhd and Bill 82 doesn’t do it. On the one
hand, the Bill allows the Board to act as a
screen, eliminating material that violates the
Criminal Code (hence the invisibility of erect
pemnises). Then, on the other hand, the Board
complains that because the Criminal Code
does rnot proscribe explicit violence, the
Board will have to step in and eliminate it.
Which isit? Is the Board a replacement for the
Criminal Code, or the Code’s agent?
Obviously, the provincial government
wants to beef up its control over what we see

and over how we can use moving pictures to |

move our audiences. We should oppose Bill

82. But beware of words like ‘‘ban,”’’ “‘censor-

ship,”” “‘oppression,’’ or ‘‘resistance.’’ Often

they are being used to distort the political |

situation or to scare the living daylights out of

us in a cynical attempt to make state censor- |

ship appear worse than any other form of cen-
sorship or more terrifying than anything else

we might experience. It hasn’t worked on my .|
sensibilities. I oppose Bill 82, but I’m not con-
vinced that even if it were enacted, it would /|f
create future circumstances that much more |
devastating than the fear of viclence women
live with every day in the present. That:|
violence and its promotiont through motion. §
pictures continues to he a crucial issue for me.
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Political Sweat

by Chris Phibbs

~Summet hasreturned, and sweat'has becorne
a Jiquid asset once:again. Even before the ar-
rival .of “the:. summer  equinox,: the Notso

Amnazon Softball League and the Pink Turf
Soccer League have swung mto action and -

drawn women: from the city and suburbs to
-~ the parks and the playmg fields. :
_1tis not surprising that after the success of
. the Notso Amazon Softball I eague last year,
| that'r
- miaking 14.teams that play 7.games each Sun-,
“day-.at 4. dlfferent parks in the c1ty The
~‘organizational’ experience gained last year has
given' thesecond :season”of - baseball 'the
benefit of a much smoother transition from
pre-season paperwork and mailing, to equip-
ment transfers and maps to the diamonds.
New members of the softball league feel warm
and welcome vs hot and bothered, since it is
apparent from the first team meeting that
women are out for fun, frivolity and a chance
to interact in a setting other than bars, com-
mittees or benefits.

The soccer league is in its first season and
boasts 60 women on 4 teams and a waiting list
of potential players. The Saturday games are
fast and furious, with much funning and run-
ning in matching jerseys and socks. Some
women, it is rumoured, play soccer on Satur-
day and baseball on Sunday (with practices
during the week of course). This is not done,
as some may believe, merely to widen one’s
circle of sweat-sisters, but for the improve-
ment of cardio-vascular system and to get a
large coliection of T-shirts with names printed
on them - T-shirts you couldn’t possibly wear!
anywhere but in a field of women who under-
stand that ‘‘Shadows on a Diamond’’ does

Pink Turfers

gistration has climbéd to 270 women

“gaicties -where ‘teams- interact and exchange
‘sports:;and-politics.

not refer to the Goodyear blimp on a sunny
day.
Competitive feelings do arise, and tempers

-can flair over bad calls, poor plays; or lack of

perfect1on Dealing with these rare instances

isall partof the ledrning process of teamwork
~ that-women must learn. It:bécomes very-easy -

1o follow men’s lead in blaming a10ss.on. a

“bad bounce, or placing too much emphas1s on

the need to win. Sports is not winning orlos-

" ing; but playing and learning.

Certainly, there is:a social componentto

“summer sports in the city. Games are often

followed: by +impremptu’  gatherings -and:

What becomes the crux of brmgmg women
together in sport is not only beer and bandy-
ing about on a field, but a political amalgama-
tion of women who would not necessarily be
drawn into the women’s community. To some,
it is their only feminist/ political affiliation; to
others, it is their only non-political / politically
correct connection, The combinations of the
two create a reciprocity of awareness that
would not otherwise be experienced.

Sport becomes a microcosm of all that can
be positive about the feminist movement. The
rules, the officiating, the flexibility of the
committee structure, all allow competition to
exist without a feeling of competition. There
is a cohesiveness created through watching
oneself or one’s teammates improve in skill
and self-esteem that is both empowering and
endearing. There is no class-structure, there
are no socio-economic, educational or finan-
cial barriers that exclude or intimidate. One is
not judged according to her skill but accor-
ding to her will.

Chris Phibbs is a Toronto feminist.

A Notso at bat

PHOTOS BY KATE LA

NASL Standings 1985

Standings for games played:
(Game 1: May 26 rained out)
Game 2: June 2 Game 3: June9 Game4:June 16
(Win-3, Tie-2, Loss-1, Default-0)

TEAM WINS LOSES - TIES TOTAL POINTS
Juicy Fruits (G) 3 0 0 9
Outlanders (K)

Slsterhoods ( )

Artful Dodgers (1)
Diamond Ds (D)
Lickity Splits (M)
Primers (M)

She Bops (L)
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by Ingrid MacDonald

In February 1984, Toronto’s Emmett Cardi-
nal Carter issued a statement which explicitly
declared women unsuitable for ordination. 1
went to a protest that week with a sign that
said, ‘“What are nice women like you doing in
a church like this?”’ In general, I favour the
Exodus approach to Catholicism, even though

[ know it is easier to take the woman out of the -

Church than it is to take the Church out of the
woman. For example, 1 still say *‘I’m sorry”
excessively and without due cause, and when
in danger, my mouth spontaneously recites
the Hail Mary.

Catholicism has a hidden usefuiness for
ferninists, if only because so many feminists
seem to be former Catholics. The Church, we
can conclude, must be doing something right
if it is producing droves of radicalized
women, Perhaps the ancient tradition of celi-
bacy is synchronizing with modern sexual pol-
itics. Perhaps the catechisms that we learned
so carefullly as children serve now to illustrate
a complete vision of the patriarchy. Perhaps
servitude gives women a thirst for freedom.

Many women, by using the church as a help-
ful model of reality, are able to recognize and
locate their oppression as women. Discarding
her religious identity, a woman forges a new
identity. As well, she has the advantage of
knowing very well the nature of her op-
pressor, having formerly been his disciple.

It is not impossible to encounter women
who are simultancously both Catholic and
feminist. Especially in the areas of social
justice work and liberation theology, there
are women who, heroically, are taking on
both the secular and the religous patriarchy.

Laurie Bell is one of these people who can
sustain a threshold, as she describes it, “‘be-
tween a rock and a hard place.”” While her
Catholie friends might tremble when she

challenges the structures of the sacred family,
her feminist friends wonder why she bothers
with the Church. A debate that the Young
Catholic Leaders (of all people) sponsored in
a church basement in north Toronto, between
Bell and Grace Petrasek, president of REAL*
Women of Canada turned out to be a feisty
feminist event on the strength of Bell’s
remarkable convictions. The talk, which had
the unlikely title ‘““The role of women in
Christianity today,”” soon became a contest
of Praise the Lord vs. Appraise the Lord.
Bell debates the way a good boxer boxes:
nimbly, deftly and with a well-timed passion.
Grace Petrasek, in a pale yellow dress with
matching yellow purse and slingback sandals,
was at a disadvantage because she had no-
where near Bell’s agility as a speaker. She
resorted to reading from her pamphlet often,
to repeating the slogans that REAL Women
have developed, and to sarcasm. When a
young woman on the panel, blushing, asked
Petrasek to comment on the gender discrimi-
nation that the panelist felt she experienced in
her church, Petrasek said, ‘“My dear, what

church do you go to?”’ - as if inequality is a

fluke and not a doctrine. She condescended to
explain the woman’s feelings as symptoms of
“‘the confusion of so many young people to-
day,” and ‘that the secular humanists are
responsible for this spread of corrupting
ideology.

Citing Canadian statistics on rape, domies-
tic violence, and wage disparity, Bell charged
that the nuclear family is not a vehicle of hap-
piness but a *‘white, heterosexual, middle-
class rayth,”” a myth ihat works to maintain
the privileges of one group of people at the ex-
pense of another group which is forced into
servitude. It is true, Bell noted, that ‘‘by vir-
tue of attachments within a slavery system,

some people can receive privileges by proxy,
but these privileges can never replace our
human rights.”” Addressing the problem of
the church in particular, Bell asked, if women
are so valued in our church why are they asked
to serve tea in the church basement but
“never asked to serve the sacraments
upstairs,”” Women’s oppression is a form of
slavery, and feminism, as Bell sees it, is an
““abolitionist movement’’ intent upon
““screwing up the system.”’

To this, Petrasek responded, ‘‘Well, Laurie,
I don’t know where you get your statistics
from. .. I'll say though that men are not the
problem. We (REAL Women) don’t feel ex-
ploited by men at all!”’ This refusal to look at
statistics of domestic violence informs the
REAL Women position papers. Their motto,
‘“Women’s rights but not at the expense of
human rights,”” loads their thinking with obli-
gatory deference. For example, they agree
that equal pay for work of equal value is a
good idea, and yet Petrasek argues that ‘‘the
timing is off. It would simply cost too much
money.”’ One asks, “Cost who too much
money?”’

Through full-time nurturing, says Petra-
sek, ‘““women can make a magnificent contri-
bution to the stabilizing of society.”
Although this does not require that all women
‘‘stay at home,” it does maintain a rigid
definition of woman as mother. Further-
more, having the correct definition of family
is “‘crucial,’’ Petrasek says: it must be hetero-
sexual, made of members joined by blood,
marriage or adoption, A woman in the audi-
ence who identified herself as a lesbian de-
clared that she used the word family to de-
scribe her community at home, and wondered
how REAL Women planned to keep a mono-
poly on'the word family. “‘Is it simply a mat-

ter of me being invisible to you?’’ she asked.
Obviously, maintaining the “‘sacred and god-
given Judeo-Christian family as we know it”’
is not an imperative for all women.

At some point in the evening it occurred to
me that REAL Women are as dissatisfied with
social reality as feminists are, but that their
methodologies are askew. The world for them
has fallen into a pattern of sinfulness, and
consequently they are battening down the
hatches of morality. Through family values,
nurturing and decency, they hope they will
evoke a miracle that will cross the landscape
like an avenging angel, eliminating divorce,
abortion, and homosexuality.

1f feminism is an abolitionist movement, as
Laurie Bell suggests, then it must be a
deconstructionist movement as well. Again,
the exile principle is at work here, aiding
women in emptying previously valuable
things (morality, motherhood, virginity,
husbands, etc.) taking away their former
meanings and building them anew. To
describe ferhinism as ‘secular humanisim,’ as
the REAL Women do, is to underestimate the
power and the extent of the change that
feminism has effected in society. It is to sug-
gest incorrectly that feminism will not endure.

Some people believe that we are approach-
ing a watershed in the evolution of the Catho-
lic church, that the impact of liberation theo-
logy is being felt around the globe, that social
justice issues are politicizing the Catholic left
into a position of direct confrontation with
the absolutist powers of the Vatican.
Spirituality is an underestimated political
frontier that may yet prove vital to strategies
of liberation. Can we not look at the church as
it is now and think, This too shali fail.

*Realistic, Equal, Active for Life
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IGA: Smashing Borders

The International Gay Association’s 7th An-
nual conference, Smashing Borders, Opening
Spaces, is happening in Toronto starting June
29; for a week of workshops, lectures and net-
working. Concurrent with the IGA, beginn-
ing on July 3, is the lesbian and gay history
conference, ‘‘Sex and the State: Their Laws,
Our Lives.””
There is a multitude of events pertinent to
‘lesbian sexuality, lesbian lives, and lesbian
history. Here are some of the highlights,

Nancy Manahan, co-editor of Naiad
Press’s Lesbian Nuns will be present.

Amber Hollibaugh (co-author of ““What
we’re rolling around in bed with’”) and Esther
Newton will lead a workshop on butch /
femme relationships.

Judith Schwarz from the Lesbian Herstory

R - ’,h_i-?_:‘

BREASTS c. 1985

Donna Gollan and Alexandra Horsky
are making a video about breasts. We
need your input, either on or off-screen.
Please contact us at (416) 461-6489 for
more detailed information. Evenings
best.

LE FESTIVAL DES FEMMES
CANADIENNES

*POETRY*
" PROSE-
"THEATRE:

*MUSICe
*DANCE-
“VISUAL ARTS*

«iKIDS AREA-

e AUGUST 30,31

& SEPTEMBER 1 S

KILDONAN PARK,
WINNIPEG, MANITOBA

For more information contact:
Canadian Women’s Music and Cultural
Festival/Le Festival Culturel des
Femmes Canadiennes

o 3D-161 Stafford Street
'-?33‘ i Winnipeg, Manitoba R3M 2W9

“ (204)477-5478

_Archives will present a slide show on the
Heterodoxy Club of Greenwich Village. The
San Francisco Lesbian and Gay History Pro-
ject is presenting ‘“She even chewed tobacco’’
about crossdressing in 19th century America.

Lesbians in the third world will be addressed
by Juné Chan speaking about lesbians of East
Coast Asia; by a worman whose name is simp-
ly Utsa, speaking about lesbianism in India;
and by Jewele Gomez who will address the
third world in North America, with a paper
on Lesbianism and the Harlem Renaissance.

And there are loads of workshops, in-
cluding topics such as feminism and les-

bianism, coping with coming out, incest sur--

vivors, lesbians in education, differently-
abled lesbians, older lesbians and lesbians and
gays in the unions. .

A limited number of registration tickets
will be available at the conference. An infor-
mation telephone will be staffed beginning
June 29 and will continue for the duration of
the conference (416) 978-6829.

Attention!

Attention all Meiis and non-status Indians!

A very important guestionnaire concerning
your lives has been prepared by OMNSIA
{Ontario Metis and Non-Status Indian Asso-
ciation). This questionnaire will give us data
to fight for your rights at provincial and
federal government levels.

We need your assistance.

Please contact Bobbi Waddell at 491-8664
in Toronto, or our toll-free number,
1-800-461-5112, for questionnaires and more
information.
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TORONTO
WOMEN'S BOOKSTORE

73 HARBORD STREET
TORONTO, ONTARIO M551G4
(416) 922-8744 - MONDAY
THROUGH SATURDAY 10:30
TO 6:00 - THURSDAY 10:30 1O
8:00-WHEELCHAIR ACCESS
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REAL Demands

OTTAWA - 160 members of the right wing
REAL Women met with 30 members of the
Conservative Caucus on June 17 to present
their objectives and state their demands of the
government, and of the Secretary of State,
Walter McLean.

McLean, they said, is being manipulated by

radical feminists, including those in his own
office whom REAL Women described as
“Liberal appointees.”
- REAL Women objectives, according to
president Grace Petrasek, include the
maintenance of the family and advocacy of
‘“People’s”’ as opposed to women’s rights.
They say they are for equality, but against
abortion; that they, uulike radical feminists,
are pro-male; and that they represent the
grassroots. REAL Women claim to have 3000
members and 20,000 supporters.

On the strength of these numbers they are
demanding that, as $12 million goes to
women who ‘“‘promote the feminist ideology
of a minority of women” (such as lesbian
mothers or HERizons magazine), REAL
Women should receive half that amount.
(REAL Women were recently refused fun-
ding by the Secretary of State Women’s Pro-
gram.) °

At the June meeting, a number of male
MPs gave wholehearted support to the REAL

Rights in Ei Salvador

OTTAWA - On June 11, the Minister of Ex-
ternal Relations, Monique Vezina, announc-
ed Canada’s resumed aid to the Government
of El Salvador. Her stated reasons were that
President Duarte is making progress in the
human rights field and has good intentions
regardmg law reform.

‘In‘tHe Tirsi 4 monihs of this: year42civilians:

have disappeared in El Salvador. In the same
period 145 civilians, including 2 children and
7 religious, have been captured, tortured and
imprisoned without charge, all by Govern-
ment military and paramilitary forces. In this
period 433 civilians, including 9 housewives, 6
professional people, a judge, 2 mayors, have
been assassinated, all by Government military
and paramilitary forces. The number of
displaced persons within El Satvador rose to
600,000,

The decree legalizing “‘extra-judicial con-
fessions’’ - extracted under torture- is in full
force and effect. The Attorney-General is a
D’Aubuisson nominee. Last month the
Duarte Government enacted a decree to
outlaw all strikes.

333 BLOORST W,
' TORONTO
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Women, amid shouts of “We’ll get the
feminists!’’, while attempts of the women’
MPs attending to present an alternative view
were silenced. Walter McLean was not pre-
sent at the meeting to answer the REAL
Women’s demands, though during question
period in the House on June 19, having been
asked when REAL Women could expect to
receive funds, McLean stated that the
organizations’ initial refusal of funds was due
to lack of clarity about their objectives on the
grant application, implying that g revised ap-
plication form, one which would appear to be
congruent with the mandate of the Women’s
Program, could now meet with success.

- PM.

Dewar for President

OTTAWA - Marion Dewar, mayor of Ottawa
since 1979, is running for the national
presidency of the New Democratic Party, the
results to be decided at the NDP convention
on the July 1st weekend in Ottawa.

A staunch feminist and peace activist who
openly supports the Ottawa gay and lesbian
commumty and other minorities, Dewar is
comimitted to ensuring that half the NDP can-
didates in the next election are women. ““Asa
woman,”’” Dewar said, ‘I have learned how,
as a party, the NDP still takes for granted the
enormous contribution made by women, who
gain little or no recognition.”’

As mayor of the city which pioneered the
municipal referendum on nuclear disarma-
ment, Dewar goes on record as wanting to
make Canada a nuclear-free zone: “‘I fear this -
government is secretly inching its way to a
repudiation of a policy of no nuclear weapons
on Canadian soil.”

Dewar’s bid for the presidency is based on a
six-point program for party development-—
covering issues such as-access to informration,
an open election process, a people’s conven-
tion, and a party open to women and. fran-
esire to make the E

possible. ¢“The need for renewal and change .
in the federal party is, frankly, overwhelming.”

Media Watch

VANCOUVER - A major piece of research
examining the image of women in Canadian
broadcast media reveals that little concrete
progress is being made in the media to ensure
a realistic and/ or positive portrayal of women’s
lives. .

The monitoring study, conducted by re-
searcher Ana Wiggins, under the auspices of
MediaWatch, a national women’s organiza-
tion dedicated to improving the image of
women and girls in the media, is the broadest
comparative study to date on the problem of
sexism in Canadian radio and television pro-
gramming.

Released in June, Sex-Role Stereotyping: A
Content Analysis of Radio and Televsion
Programs and Advertisements, provides a
detailed analysis of a wide range of sexism evi-
dent in public affairs shows, situation com-
edies, open-line shows and advertising.

The study is designed in part for the Cana-
dian Radio and Telecormmunications Commis-
sion self-regulation hearings on sex-role stere-
otyping to be held in September. It also pro-
vides women across Canada with data and
will be used as a base from which other tools
of analysis may be designed. The 223-page re-
port details information gathered from every
province and territory durihg two separate
time periods of media monitoring in 1984.

““This research shows us once again, down
to percentage points, that women’s place in
the media is largely confined to very limiting
and often debasing roles. She is still the sex
object and is still in demand for programming
only when she is attractive and young. When
her heritage makes her a member of a visible
minority in Canada - she might just as well be
invisible.’’ said Janna Taylor, National Direc-
tor of MediaWatch.

“With an understanding of the ways in
which sexism is perpetuated in the media,
which this study provides, and the knowledge
that these images are basically detrimental in a
society that desires equality for its members it
is simply unacceptable to accept sexism in the
media,’’ she added.

-Broadside. -
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,d1v1duals workmg to change the ‘status of
‘women, from* Santiago’ to ‘Suva,” from
Baghdad to Bangkok. With typical North
American “insularity, we - may ‘only “"be

penpherally aware of their emstence ‘thinking'

While 'we have been reading each other s
hterature and networking with each -other j
across a few selected borders; there has been !
an enormous amount of activity going on !

around the world, particularly in preparation
for two parallel conferences happening this
month in Nairobi, Kenya. Ten to fifteen thou-
sand women are expected to converge on the
Kenyan capital, with many programs for
discussion and numerous activities planned.

The two conferences overlap - in terms of
time and place, though not in terms of struc-
ture and attendance. One is the United Na-
tions End of Decade Conference, which is
open only to official delegations from
member couniries. The other is the Non-
Governmental Organization (NGO) con-
ference, Forum °85, which is open to all
women’s organizations and individuals
world-wide, and which stresses self-initiated
participation.

The Decade in question was kicked off by
the UN/NGO conference in Mexico City in
1975, International Women’s Year. The
following year, the UN declared 1975-1985 to
be the Decade for Women, and mid-Decade
conferences were held in Copenhagen in 1980.

This year the UN is holding what is called,
in full, the World Conference to Review and

Appraise the Achievements of. the United Na- |
“fions Pecade “for Women. Some: of those "

achievements have been the setting up of a
number of international institutions to deal
with research and training, science and
technology, food and agricultural concerns;
regional economic commissions to assess con-
ditions and push for improvements; and the
declaration of various resolutions concerning
women’s status.

Itis well to remember that UN Conventions
regarding women’s political rights (ie, the
right to vote), equal pay, education and
marital status have been on the books since
the 1950s, and that in 1979 the General
Assembly adopted the Convention on the
Elimination of All Forms of Discrimination
Against Women. Should we have high expec-
tations of the conference’s outcome, par-
ticularly the “Forward Looking Strategies’’
which are part of the agenda? Certainly, it is
hoped that the 1979 Convention will not have
to wait until another future Decade for
Women is declared. Bui so far, all .the
research and published materials bear witness
to the fact that very liftle has changed for
women in the past ten years.

Meanwhile, although the UN conference is

: of interest in that it reflects official positions

- and objectives of participating countries, jtis
+ atthe NGO Forum *85 that the real action; in-
. feminist terms, is:likely to-take place. Here, !
- .the grass toots will be represented. Here,
j feminists will have a chance to participate in
i workshops, seminars, discussion‘and events
of their own-making. ‘Until ‘the very last -
. minute, conference organizers were reviewing

and deciding upon  workshop .proposals

from registrants. In a‘very real sense, 1nput

has'been from the ground up.

L t‘Durmg the ten-days‘of the Fomm ‘@ daily
. :newspaper ‘will be published; with informa-

tion on the general proceedings, and updates
on workshops events: and gathenngs One
such event is a“filmi ‘festival co-sponsored by
the NFB and Toronto’s Harbourfront. Other
events include a crafts marketplace organized
by the Women’s Bureau of Kenya, field trips
to outlying village projects, other music, art
and theatre performances and displays; and
the World Council of Churches is opening a
temporary women’s centre on site.

Among the Canadian women going to
Nairobi are about 50 women sponsored by the
Secretary of State Women’s Program, Status
of Women Canada, CIDA, the NFB and
others* who will participate in workshops
as diverse as Women and Food Production,
Problem Solving Skills for Women in
Managerial Positions, Circumpolar Heaith
Priorities, and the Cultural Heritage of
Ukrainian Canadian Women.

The pre-conference planning .was not
without its difficulties. A persistent rumour
circulated that the Kenyan government would
deny visas to lesbians travelling to the con-
ference, Both Kenyan and UN officials have
denied the rumour, and a Kenyan spokesman
said that lesbians definitely won’t be denied
entry or arrested (unless they expose
themselves in public, he added). The basis of
the rumour appears to be a report of the
Heritage Foundation, a tight wing US:think
tank, eéncotiraging the US government to ex-
ert influence on the UN conference by restric-
ting participation, Also, the dates of the NGO
conference, where feminist activists {(and les-
bians) are expected to attend in the greatest
numbers, were changed suddenly in the spring,
i a possible attempt to undermine the
NGOQO’s influence on the UN conference.
NGO spokeswoman Nita Barrow, in Toronto
last month, said however that it will not be les-
bians, but Black South African women, who
are likely to have trouble entering Kenya.

Whatever the outcome, the Nairobi con-
ferences promise to focus world attention on
the plight of women for at least ten days. Bet-
ter still, while the media pick up on the official
line, women will have a rare chance to net-
work, socialize, share skills, and share visions
of global feminism which will last for many
years.

*If you are interested in contacting someone

Jrom your area who attended Forum °85, a list
of Canadian participants and their Sponsor-
ing organizations is available from. the
Women’s Program, Secretary of State, Of-
tawa, Ontario K1A OMS.

‘MOIRA ARMOUR

Sign Language applause at the peace conference

Negotiating Peace

HALIFAX - 350 women, from 33 countries,
met in Halifax in early June for an interna-
tional peace conference. Delegates came from

Iceland, Nicaragua, Kenya, the Philippines,

East Germany and many other countries to

express concern about the desperate urgency

for peace. The conference coincided with the
25th anniversary of Voice of Women, a Cana-
dian peace coalition.

Though issues were discussed from a range
of opposing convictions, representing differ-
ing political backgrounds, the conference’s
resolutions reflected the style and strength of
women negotiating for peace.

The resolutions, which will be taken by the
Canadian delegation to Nairobi for the End
of Decade conference, include;.
© We reject a world order based on domma~

tion, exploitation, patriarchy, racism and

sexism. We demand a new order based on
justice and the equitable distribution of the
world resources.

e We condemn militarism. Militarism is an
addiction that distorts human develop-
ment, causing world-wide poverty, starva-
tion, pollution, repression, torture and
death. Feeding this habit robs all the
world’s children and future generations of

their inheritance.

¢ We all live in the shadow of the threat of
nuclear war., We demand an end to
research, testing, development, and deploy-
ment of all weapons of mass destruction, to
the militarization of space and to all forms
of violence. As a first step, we call for a
comprehensive test ban treaty.
We support the rights and the efforts of all
peoples to self-determination and to free-
dom from military and economic interven-
tion. As an example, we cite Nicaragua asa
new kind of society, and as a symbol of
hope which must be allowed to live.

We will continue to communicate and join

with women all over the world in our strug-

...gle for:peace; As:aresult of th]S conference,
we are developing a world-wide women’s
peace network. Our first acts has been to
pledge our vigilance in monitoring the
ongoing safety of our sisters who are at risk
as a result of attending this conference.

s We are committed to acting globally, na-
tionally, locally and individually for peace.
We will not ¢ompromise our commitment
to the survival and healing of this planet.

o We affirm the right of every human being to
live with dignity, equality, justice and joy.

Ao
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Dakota Qjibway Productions and
Womynly Way Productions

proudly present

SPIRIT OF TURTLE

ISLAND -

NATIVE WOMEN IN

CONCERT

Saturday, August 3, 1985
St. Paul’s Trinity United Church
427 Bloor St. West 8:00 p.m.
Tickets: $5.00 in advance,

$7.00 at the door

For more information contact: Womynly Way Productions
925-6568 or 968-6320 ask for Edna or Ruth

A warkshop will be held August 4, from noon to 6 p.m.

ok
@e

CHiIand;s “Inn

-~

Year-round bed and breakfast inn in New Hampshire’s
White Mountains, On 100 private, scenic acres, the
Highlands Inn offers a peaceful and relaxing setting,
charming rooms with private baths, lovely common
areas, fresh flowers, and antiques. Fireplace, hbrary,
large swimming pool at the inn. Great hiking, canoeing,
fishing, and antiquing nearby. Mid-week discounts.
Grace Newman and judi Hall, inn Keepers.

\

CLUE

Enjoy conversation and
candlelight in a friendly
relaxing atmosphere

Female musicians
nightly

414 Church St., just south of Carlton.
Manday to Friday, 5:30~ 1:00.
Saturday, 7:00- 1:00. {416) 977-4702

LA A AR R E L AR AL E R A N LAl R "

B LSRR G R B PR GR P RR M SR Rt R QR KR BRI MR TR M 6A 50 £n M B fo g g PN

Somewhere special just for you
and your women friends
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By Randi Spires

Pat Jeffries’ sculpture, A Crack In The Patriarchy, easily
symbolizes what festivals, such as Fem Fest 83, are all
about. Jeffries’ piece consists of a large concrete block
within which is confined a considerable amount of dirt
{mother earth?). Through a labia-like ¢rack on the top
portion of the block, real grasses are growing. The impli-
cation is that despite the oppressive all-encompassing
weight of the patriarchy, the forces of life and of women
will eventually prevail. But art, like life, has a way of be-
ing unpredictable. And wherever there is new growth,
there are bound to be weeds as well as the desired
flowers.

Fem Fest 85, which took place in several different
Toronto locations in May, was put together by the collec-
tive of Gallery 940, The organizers wanted to assemble a
show which would *“address social and personatl issues, not
only questions of art form or aesthetics.”” They also

wanted to *‘stimulate discussion not only about issues of -

representation, but also about women’s issues and stra-
tegies of action.” In addition, they sought among the ar-
tists represented a balance between feminist and non-
feminist women, between lesbians and heterosexuals,
between working- and middle-class women, between
those with established reputations and those relatively
unknown. Also, because they wanted to ‘‘promote in-
teraction among women working along similar lines in
different media’’ the organizers put together a program
which included everything from painting, sculpture, pho-
tography and film, to story-telling, video, performance
art and progressive rock and roll. While juggling so many
concerns at once, the organizers waded through over 100
proposals before selecting the final 41. The result was a
wildly uneven but nonetheless valuable program.

The recent struggles to keep the Morgentaler clinic
open, the increasingly heated debates around pornogra-
phy and sexuality and the frequently reported advances
on the fronitiers of réproductive technology seem to have
struck an artistic nerve among the women whose work
was at the festival. Images of wombs abounded. Birth,
sexuality and body image turned out to be among the
major concerns of the show. Surprisingly, direct discus-
sion of the nuclear threat was virtually absent.

Among the strongest pieces in the exhibition were .

Labour I II III by Lori Dell and Interlude by Marsha
Kennedy. Dell produced her picture during the last
month of her pregnancy. The three black and white
drawings of a nude woman in labour demonstrate what
Dell though giving birth might be like. The woman'in the
picture is large, not in the passive Rubenesque manner,
but in a heftier amazonian sense. Her enormous hands
strongly grip the sides of what at first appears to be a
birthing chair. In fact the woman is at the end of a long
distorted staircase which is representative of the vaginal
canal. She seems to be concentrating on a difficult task
of monpumental importance. She is giving birth not only
to a child, but since she, too, is at the end of a canal, to
her own life. _

In Interlude a tiny fetus rests within the confines of a
series of black and orange swirls. To the left is a small
house. The swirls could be waves of amniotic fluid, indi-
cating that the fetus is about to move from one woman-

LEE LYONS

Lynn Carter’s “Elizabeth Dances.”

made but temporary home (the womb) to another poten-
tially woman-made but nonetheless temporary home

(the house, life). The swirls could also represent the -

elemental forces of nature. The fetus appears to be mov-
ing from a chaotic natural environment to a more ordered
human world with all the wrenching and adjustments that
that requires.

Another common theme of the exhibition was the
pain that the patriarchy causes women. This was often
connected to religious imagery. The organizers reported
numerous submissions of women being crucified, only
one of which was accepted. This was Image Obscura by
Kate Brown. In this work a headless and therefore
anonymous woman lies impaled on a cross. The head is
represented by a red rag. The image is simultaneously
leaking the blood of no woman, and of everywoman.
The picture, which lies on the ground, is covered by
a clear plastic sheet of polycarbonate. During the ex-
hibition the scraping shoes of the many gallery-goers
were supposed to scar the plastic so that the image
became obscured. This process was meant to symbolize
how, under patriarchy, women are trampled on and ig-
nored. One could also see the dissolution of the image as
liberating. It could symbolize how through the
cumulative effect of thousands of simple, seemingly in-
significant actions, the scuffling of feet or the grass-roots
organizing or many ordinary women, those who are now
crucified will be released from much of their pain. Un-
fortunately the plastic proved more resistant than ex-
pected. And although the image was placed in a doorway
many people took great pains to step gingerly over it.
There is, perhaps, a political parable here. Perhaps the
patriarchy is much tougher and more resilient than we, in
our optimistic moments, like to imagine. But perhaps it
is also true that women must be taught by their sisters to
fight back and not just delicately avoid certain issues.

The central image of Janice Gurney’s installation,
Emphasis Mine, is that of a woman being stabbed by a
nun. The nun symbolizes traditional patriarchal values.
Often the most hardy enforcers of these oppressive rules
are women themselves. As we are taught to compete for
male approval, we are taught to backstab each other. This
deflects the anger women feel about their restricted roles
off the patriarchs and onto their sisters. Gurney’s work is

also about how hard we women work at keeping our-

selves down. At one point in the installation she says;
“The struggle is to hold myself submissive to a process of
diminishment, The other day I caught my mirror image
in a casual side glance and say to my surprise a person
older than I feel.”” Since the older a woman gets the less
valuable she is supposed to be, the implication is that in
order to cope with the dissonance between subjective
feelings and objective appearances, a woman must learn
to suppress.her own natural joie de vivre.

The way in which Donna Bothen’s Delfa of Venus Un-
derwear Quilt was made turned out to be as important as
the final product. It was a re-enactment of the old time
quilting bees with a modern, sometimes erotic, twist. It
also demonstrated the way in which, through the sharing
of hard work and high laughter, women’s culture has
traditionally been transmitted and women’s solidarity
reinforced. These days, with women often isolated in the
suburban nuclear family, much of this has been lost. At
any of three separate times women were asked to take
their underwear to Gallery 940 and help sew it onto a
large triangular piece of cloth. They were also invited to
make statements about their particular item. Since
underwear is so personal, many of the statements were
‘quite touching. One woman donated a black G-string
which had once belonged to a friend who ‘““owned a lot
of G-strings and came to a tragic end.”” Another woman,
inspired by an old pair of under-pants decorated with
ladybugs, rewrote an old nursery rhyme. In the tradi-
tional version, the ladybug- and the hundreds of
thousands of little girls who over time have recited it - is
warned to stay at home lest something tragic occur. In
the updated version, the ladybug and all little girls who
might hear it, are encouraged to be bold and adventurous:

Ladybug, Ladybug

Fly through the night
Your house is secure

And your kids are all right

Spread your wings

And sparkie with delight
Ladybug, Ladybug
Exult in your flight

For the past few month Shona Rossel has been travel-
ling across Canada filming and photographing women
continued page 13

Broadside

by Donna Gollan

The small Black Perspectives Gallery was crowded wi
fun and forcefut feminist art and eager onlookers, at
video screening that was part of Toronto’s Fem Fest §
There was a feeling of empowerment, of heady, celebr
tory defiance in the air. The screen was perched up besit
a huge uterine sculpture, a pink wonder with an air
fierce fragility. It was a perfect setting for an evening:
feminist films and videos.

We got off to a good start with A4 Da, a video |
Janet Kuzniar. Woman-creatures, absolutely comfai
able in various stages of undress, romped and giggli
their way through a “‘post-pornographic”” world -
technological decay. The soundtrack was a rich combin
tion of heavy breathing, drumming on tin, and the kil
of half-thought-out poetry that works so well as long
there are accompanying images to round it out. Ak}
explored and poked fun at many of our-accepted taboc
trying to remind us of a time when we “‘read with @
hands.”” Not by any means a deep or moving work‘
was nonetheless refreshingly tactile and celebratory..

Elizabeth Schroder’s video I Can’t Get Over Whal
Saw, was also made in a spirit of fun. Beginning with
Roches song, counterpointed by images of the €
tower, railroad tracks, concrete and highways that rep'i
sent the phallic view of Toronto, the voice of the artist ej
plains her dilemma. Accidentally, the other day, t
found herself describing herself as “‘an artist.”’ Decxdm
that this made her sound silly and pretentious she ne
theless leaves us with the impression that what makesh
uncomfortable about the term is the recognized *“‘mal
ness’’ of the label ““artist.”” She bemoans her fate—3|
has been hanging around with “‘male artists and the
girlfriends” for too long. She likes the girlfriends beg
even though she knows she’s not supposed to. Philoy
phically, she goes on to ponder the stupidity of falling f
the quasi-feminist pick-up lines favoured by male artisi
It would merely spoil her one-liners and their deadpa
Atwood-like delivery to repeat them here. Suffice tog
that a good time was had by all ~ except for the few m
artists who may have come for new material.

Finally there were three super-8 films by Midi Onode
Ville- Quelle Ville, The Dead Zone and Made in Jap:
Superb poetry-in-motion, the first was by far the m
effective, although The Dead Zone would have rival
Ville—- Quelle Ville, I suspect, had the room been dj
enough to catch the subtle, Rimmer-like changes in lig
which mirrored the lyricism of the words. They w
films about the alienation of the city, the elements of p
culture that alienate us all, and by extension, the feeli
of being a stranger amongst strangers, in your own ¢l
Onodera puts together words and images in combit
tions that challenge us, as women, to rethink our feeli
of belonging in a world that was not built with us
mind. Her voyage is strictly personal - growing up
Chinatown, lusting after a trip to Japan, settling for
images of Japan given to us by television, music, a
other people’s stories. It is a document of awakening,
noticing her city, stealing images to force upon ¢
notice so that we, too, can understand her challen
Onodera never generalizes but succeeeds, as few do,
speaking to someornie deep inside each of us. Surely thi
what women’s art, and breaking the silence, is all abo

I can only regret that Phyllis Waugh’s video Esct
was shown at the Six Days of Resistance and not sat
for the Fem Fest evening. It is one of the most success
and original dream pieces I have ever seen, in a medi
which is well-suited to working through the chaotic ke
truths of dream images. Using diary format, Wat
links childhood expectations, mrarriage, and event
freedom by using the bride in the beautiful white dre
which turns out to be so confining for the main charac

‘that she is obliged to chop her way out of its diaphan

folds. An exceptional work, it should have taken its p
beside the rest in this evening of fun-filled challenge
the patriarchy. e
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m Fest Flashers

@se*fvogurselﬂo Art

Randi Spires

hblasts of a whistle ring out, everyone looks alert but

emng, but several women doing the same thmg are,
he 3 D glasses symbohze the shifts in perception

1geatedly during the opening mght of Fem Fest and
pn during one of the three performance nights which

er range of concerns, and there were more, many
moments of just plain fun.

allels between the development of factory farming
i the growth of laboratory-based human reproduc-
In the eyes of modern agricultural researchers,
animals have become biological machines primed
ood production. Their comfort and dignity only
me important when over-stress reduces the efficien-
an operation. If research into the technology of
an reproduction is allowed to continue along its pre-
course, eventually women will become, for men,
gically superfluous. Our only raison d’etre would
is sex slaves and menial workers. One of the things

fing seems to be happemng Two. more blasts and -

ited —ﬁdt e
g what it- .
S when the devxant behav10ur asso<:1ated w1th one 5

by Susan G. Cole

Nancy Drew came into my life when I was away from
school sick and could sink into a good mystery book. At
the time [ did not notice, or care, that Carolyn Keene’s
heroine was white, middle-class, and absolutely conven-
tional. I was too caught up in how Nancy Drew would
solve the next one, which hidden staircase would serve up
the next clue, and how she’d get out of whatever predica-
ment the author had plunged her into. Politics mattered
not one whit; Nancy Drew was a welcome addition tomy
childhood reveries.

When Carolyn Keene passed away several years ago, [
flashed back to those days and wondered what kids to-
day read when they’re too ill to cope with school. I had
thought Nancy Drew was gone for good. I never irnagin-
ed that Toronto feminists would resurrect her for a
theatre production that was decidedly political.

The production, produced in three full-length
segments, is entitled *‘Clue in the Fast Lane’’ and it is the
brainchild of Bev Cooper and Anne Marie MacDonald.
The two performers developed the idea for Rhubarb, the
Theatre Centre’s annual invitation to performance ar-
tists to try out short works or works in progress.

Last fall, Cooper and MacDonald decided to expand
their ideas, and began presenting twenty minute
segments, weekly, backstage at Theatre Passe Muraille.
(Those who attended Broadside’s fifth birthday party
might remember some of those snippets.) This spring,
the mystery blossomed into a three-part production,
showing at Theatre Passe Muraille, and held over due to
an enthusiastic audience response.

The popularity of ““Clue in the Fast Lane’’ can be ex-
plained in part by the fact that you don’t have to have
fond recollections of Nancy Drew to appreciate what’s
going on onstage. Kids in the audience, whe can have no
memory of Nancy Drew, hook into the hero/villain
scenario, because it’s so easy to tell who’s who. And
culture vultures revel in the plot’s central conceit: the
frafting of 50s pop values and icons onto a modern situa-
tion. Anyone who remembers Mickey Mouse, Frankie
Avalon and American Bandstand can appreciate the
Cooper/MacDonald perspective.

“Clue in the Fast Lane’’ is about a villainous plot to

transform eighties pop‘culturée of punkdnd PacMaii, §6'%

that it looks more like a reflection of the 50s sensibility
with which reactionaries always feel safe. Accordingly,
the villain Extractor sends a host of 50s personalities,
among them Annette Funicello and Flipper, through a

- time warp to.this decade so that they can persuade the

ho’s thi

Nancy and Ned (Bev Cooper and Anne Marie MacDonald): 50s life in the 80s.

youth of today to go back three giant decades, to the time
when everybody with any visibility was white, middle-
class and obedient. Extractor needs the Titian-haired
Nancy Drew desperately to complete his scheme. She
combines intelligence with an All-American approach to
problem-solving and could be a most convincing role-
model, especially to those mose dangerous nascent
feminists. Nancy is thus whisked into 80s, where she is
hoodwinked, brainwashed, and won over, briefly,
before she comes round and saves the day.

Her sidekick is Janice the babysitter, the contem-
porary valley girl who baffles the straight-laced Nancy,
but who has her heraic moments, especially in a Girl
Guide outfit. *‘Clue in the Fast Lane” depends on this
contrast in personalities (and it is a tribute to the talent of
Cooper and MacDonald that they swap roles from seg-
ment to segment). Nancy Drew is red, white and blue,
ever on an even keel. Janice is, well, crazy and unpredic-
table, given to imaginative ramblings, inspired by slasher
movies and the maunderings of People magazine. Nancy
gets lost in the 80s but then the table turns, and so do the
dimensions, and Janice is forced back to the fifties with
Nancy. Janice doesn’t like it there much.

She is particularly unimpressed with Nancy’s home
life. Nancy’s lawyer father Carson Drew (played to
pipesucking patronizing perfection by Layne Coleman)
worries about ““our Nancy’’ and understands that she’s
competent, but he still wants the Hardy Boys as law part-
ners instead of his daughter. Janice does not approve.
She also wishes that Hannah the housekeeper (Kate
Lynch) could cook something other than a tune casserole
for a change. And she is especially uninspired by Ned,
Nancy’s boyfriend (also played by MacDonald) who
wants to marry the teen detective and take her away from
her perilous profession.

Nancy solves the myster, of course, but not before
we’ve seen Barbie Doll, Ed Sullivan, Flipper and Paul
McCartney, and not before a few strong feminist
statements are made. Carson Drew’s chauvinism is
made to look ludicrous (it helps that the Hardy Boys are
made to look ludicrous as well); Nancy chooses a life as a
teen detective over marital bliss; and the scores of female
teen idols from the 50s have heroic moments of their
own. Annette comes across with a crucial clue for Nan-
cy. Incontrast to Ladies Against Women, a flimsy series
of one-liners that showed coincidentally with the Nancy
Drew series, ‘‘Clue in the Fast Lane®” does not savage
women. It goes after cultaral values instead, managing
somehow to love pop culture and spoof it at the same
time. ®

making it difficult for women to acknowledge these
dangers is the way in which science has become the new
religion, with scientists as priests and technicians as
acolytes, all supposedly working for some holy higher
good. In fact, scientific endeavours are as riddled with
patriarchal assumptions and self-interested power plays
as anything else in this society. So the final image of the
Egg Snaichers, which is of a religious procession by the
high priests of science, wearing mitres emblazoned with
such emblems as chickens and swinging a tray of test
tubes in lieu of a censer, is particularly apt.

Another mini-play, Test Tube Tots in Baby-Lon, was
written and also performed by the Nightwood Theatre
Collective. Many of the themes of this piece were similar
to those of the Egg Snatchers. To ironically point out
how callously the medical establishment has traditional-
ly regarded the bodies and sensibilities of women, a male
doctor, Dr. Xavier Pert, is shown extolling the virtues of
a new male contraceptive. This device, which looks
suspiciously like a-cocktail umbrella, is inserted into a
penis in a manner similar to the way in which an IUD is

put into a uterus. Certain side effects are dismissed by
him as being insignificant; others, he says, will disappear
in about a year. And if the device manages to puncture
the scrotum - that’s unfortunate but isn’t that a rather
insensitive part of the male anatomy anyway? The piece
closes with a scene from the genetic swimming pool. To
the chords of Chariots of Fire a number of sperm swim
desperately toward a delightfully insouciant egg.

Lynn Carter’s piece, Elizabeth Dances, suggests the
growing power of women. Dressed as Elizabeth I, she
wears a costume made of wood and held together with
hinges. This allows for restricted, puppet-like move-
ments, At first, to the strains of Elizabethan music, she
demonstrates that despite these confines she is able to
move clegantly and effectively. Suddenly the music
changes to Bette Middler singing ‘‘Beast of Burden.”
The movement becomes stronger, more defiant, more
assured. She is still restricted by the dress as we all are by
the bond of patriarchy, but that hasn’t stopped her from

continued page 13
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ARTS

by Amanda Hale

Actresses have been walking prisons. Now
women’s theatre is changing the physical
representation of what a woman is.

Being @ woman is a subversive experience.
Women in theatre must interact with the
structures their work is trying to destroy.

There is an illusion that Canada is comfort-
able, but Canadian women are censored and
silenced. To be successful we must conform to
the male idea. Success lies within the capitalist
patriarchal structure.

are. That’s theatre.”” One could counter that
the torture and oppression that occur in Latin
America are extreme symptoms of the patri-
archal mentality, so in a sense feminism is a
priority, although it is seen as ideological and
secondary to the life and death struggle with
the military.

One of the most striking aspects of the con-
ference was the cross-fertilization of cultures
in various stages of development- the New
York scene, Toronto theatre which has bur-
geoned over the past 15 years, the more
strongly established Québecois culture, Latin

Inventing the Future, workshop at Next Stage conference »

These are some statements.made by panelists
at the recent Montreal conference on Women
in Theatre (The Next Stage: Women Trans-
forming the Theatre, organized by Rina
Fraticelli of Monireal Playwrights’ Work-
shop, and Joanne Gormley, as part of the
two week Theatre Festival of the Americas).
The Festival presented theatre productions
from Canada, the US, Central and South
America, and the Caribbean. The two day
conference provided a strong feminist
perspective within the more male-oriented
festival. The major exception was Pol
Pelletier’s La Lumiére Blanche, an intense
three-woman drama which embodied many
of the themes and conflicts discussed during
the conference.

The focus of the conference was on changes
during the past ten years, a time in which
women have been finding their voice, either
within the mainstream, subversively, or by
separating from patriarchally dominated
structures and working in predominantly or
exclusively female groups. Familiar conflicts
exist in theatre, as in society generally, around
the subject of feminist ethics: separatism ver-
sus integration (or absorption), collectivity
versus a star-oriented hierarchical structnre,
marginal versus mainstream- all manifesta-
tions of the basic choice between a revisionist
or a revolutionary stance.

In Latin America the situation is different.
““‘When people are hungry and disappear by
the hundreds the priority is not the battle be-
tween men and women,’’ said Judith Weiss of
Mount Allison University, chairing the panel
on Women in the Latin American Theatre.
“Go to the Plaza de Mayo in Buenos Aires
when they are asking where the disappeared

America with its mixture of highly political
and poetic theatre. In Cuba, according to
Rosa Heana Boudet, editor of Tablas, amaga-
zine on Cuban theatre, social issues take pre-
cedence over women’s issues, and the govern-
ing morality prevents women from competing
equally. Honor Ford-Smith,
Sistren Theatre Collective of Jamaica, said
that the situation of Jamaican women is

‘Worse now than in 1838 when slavery endedin -~

the Caribbean. Fifty percent of the popula-
tion is unemployed, and Sistren is dependent
on foreign funding, with the attendant restric-
tions on how the funding is used.

The economic factor affects all women in
theatre to some degree. Within a capitalist
structure, feminist playwrights are censored
and limited in that, in order to be produced or
obtain funding, they must write for a small
cast which generally precludes a cohesive rep-
resentation of the social structure, Dramatic
expression of the female sensibility is
frustrated by meagre funding, while the patri-
archal traditions are perpetuated in lavish
Shakespearean productions with hnge casts.

There are, however, ways of transcending
the limitations and effecting change; through
collective work, and through performance art
which’ often presents intensely persomal

- material, delving deep enough to liberate a

personal voice which becomes a metaphor of
the social arena, by connecting with the
political violence that twisis the root of each
personality. )
It was generally agreed at the conference
that there is a specific female sensibility,
distinct from the male, and that it is in the
process of transforming art. Judith Malina of
New York’s Living Theatre (pioneering politi-

representing -

cal street theatre of the 60s) pointed out that
the breaking of the old traditional forms pré-
sented an opportunity for women to reject the
patriarchy. Helen Krich Chinoy, theatre his-
torian and teacher, claims that “‘group crea-
tion came out of a particular desire to trans-
form society, at a time when women were
questioning the myth of the great artist with
elitist qualities.”’

The fundamental revisionist/ revolutionary
split manifested in a recurring debate on ar-
tistic excellence within feminist theatre. Alisa
Solomon, a theatre critic for The Village
Voice, posited artistic rigor as a priority and
said that much women’s theatre is simply not
good work. Martha Boesing, founder of At
the Foot of the Mountain, a professional
women'’s. theatre in Minneapolis, expressed
concern. that by censoring ourselves - on
aesthetic  grounds,

will ' ‘again -render’ women" invisible,

participate
early developmental workshops, rather than
seeing only the final product.

One is reminded of Einstein’s remark that
the splitting of the atom changed everything
except man’s thinking. Recognition of the
conflict between the traditional aesthetic and
content informed by feminist consciousness is
vital in order to avoid confusion within our
own ranks. We must recognize the process
and value the lively political content which

‘has ‘dared: to-abandon' the. traditional male:

aesthetic in order to voice the female ex-
perience. Much of male art is at an extremity
of pure structure, like a beautiful empty
package. Content always precedes form, and
feminist content is rich and abundant, but the
process of shaping it is a long one which re-
quires belief in ourselves. We must let go of
the old structures and aesthetic values which
silence the expression of our vision. Weneed a
period of grace m which to develop the ap-
propriate aesthetic.

‘Women who work within mainstream theatre
fail to make the leap into the unstructured
void and risk a period of chaos before rein-
venting themselves. It would seem that criti-
cism on traditional aesthetic grounds springs
from a basic fear of letting go entirely of patri-
archal structures in a revolutionary sense.
Karen Malpede, author of Women in Thea-
tre: Compassion and Hope, claims it is crucial
to be lost in order to create. Pol Pelletier, co-
founder and artistic director of Théitre Ex-
périmental des Femimes, a Montréal separatist
collective, founded in 1979, spoke of the
necessity of investing and reinventing yourself
through the collective process. ‘‘Collective
creations are important and significant,’” she
said, ‘“‘aithough they are not the greatest ar-
tistic successes.”’ Seeing the early work of

Gran
: dlsc1plmary, collaborative female approach is

sthe ; imposing . traditional.
~ patriarchal - standards: of “excellence’ on' ex-
_perimental work, we perpetuate the myth. of.
--Athena’s birth through the head of Zeus.. We:
she_v

warned Aesthetlc cnt1c1sm is based on.a .

or fully, by attendmg :

Théatre Expérimental, the critics did not
know whether it was good or bad, beautiful
or ugly - they were lost for words when faced
with a new feminist aesthetic. In Pelletier’s La
Lumiére Blanche, a perfect marriage of
feminist politics and aesthetics, the actresses
are liberated physiologically and emotionally.

Cynthia Grant of Toronto’s Nightwood
Theatre, speaking on a panel on Inventing the

" Future: Women Transforming the Theatre,

advocated that we not be too hard on our-
selves during this developmental process of
establishing the new ferninist voice. She cited
the prolificity of the ancient Greek
dramatists, each of whose handful of master-
pieces emerged from multiple attempts.
“feels that the organic, multi-

in the vanguard of a new form of theatre.

Time is a factor. The pace of events in the

world ‘and access to knowledge through the -

global media is determm'ng and changmg the

itis nevertheless hlghly*

relevant ina soc1ety whlch is fighting visibl
political oppression, Privileged as we aré in
North America, to be fighting a feminist bat-
tle at a more subtle level, where oppression is
sometimes almost imperceptibly woven into
the fabric of our culture, we can borrow from
the methodology of the Latin Americans in
order to-transcend our time and finance bar-
riers,

Women working in the theatre of feminist
change have dropped thelr inculcated addic-.

tion to. perfectxon. ‘They have stopped com#

petmg “with the men on their terms. Separa-
tism is often misunderstood as manhating.
From a revolutionary stance, it is the only way
to develop our own female voice and aesthe-
tic~ a balance which the world saffers the lack
of at this crisis point. The further we progress,
the stronger the resistance, not only from out-
side, but from within our own ranks, as women
resist their knowledge, or burn out from strug-
gling to communicate that knowledge.

The conference, the first of its kind, will
likely be continued bi-annually. It was valu-
able in terms of communication between
women in theatre of various cultures. Much of
the groundwork has now been done for sub-
sequent conferences. The salient issues were
tabled and a healthy diversity established.

Resolutions were made to condemn Cana-
dian cultural cutbacks, which have a graver
impact on women who already are in a more
vulnerable position than male artists
statistically; to condemn recent cutbacks by
the US National Endowment for the Arts;
and to-express solidarity with Latin American
and Caribbean women in their struggle
towards the creation of a New Theatre, op-
position to military pressures, and support of
foreign aid going directly to the improvement
of material conditions for cultural creation.e

La Lumiére Blanche - written and directed
by Pol Pelletier, produced at the Theatre
Festival of the Americas 85, Montréal,
May 22-June 4, 1985

Three women meet in the desert: an ama-
zon/guerrilliere who describes herself as a
professional feminist, a translator who speaks
three and a half languages; a clownish ex-
uberant young woman; and a conventionally
well-mannered woman who is pregnant. They
have each received a letter suinmoning them
to the desert, They exchange information.
They circle on hands and knees, sniffing each
other out. Then they rise and commence a
series of joyous and painful games in a pro-
cess of unlayering the selves down to the core.
They wrestle physically and spar verbally, The
games culminate in each woman standing

trial. Each must tell something she has never
told before and be judged and found guilty.
There is a wonderful parody of the legal pro-
cess. The actors evoke the play of clnldrenina
clear, cruel vision of truth.

There are some marvellous images—
metaphorical translations of intense emo-
tional statements. Two of the women ride a
camel aroumd the space, reaching its limits in
each direction, and finally banging the
camel’s head against a resounding wall in
resignation. ‘“There’s no other fucking place
to go!”’ says Tarragossa the Amazon, break-
ing into English. The game, once begun, must
be played to the end, which for heris death. If

. the three are seen as aspects of one being

struggling to realize herself as a woman in.an
oppressive patriarchal society, the death
becomes metaphorical.

The pregnant woman comes and goes, After
the birth she enters like Kali, the terrible Hindu
goddess of destruction and transformation,
in arobe with naked dismembered dolls hang-
ing from the waist. There is an intense en-
counter between the Amazon and the mother,
embodying the conflict between loyalty to her
husband and child - perpetuating the patriar-

l.a Lilmiére Blanche

chy- and a revolutionary bonding with the
women in order to break the old patterns.
La Lumigére Blanche is a powerfully tran-

scendent human statement. It is built on a_
structure of brilliant images which mesh with

the intellectual corent to form a body of
emotional sense. It is a journey through the
desert of the soul, a purifying in the harsh
light. And the performances of the three
women meet the clarity and challenge of Pel-
letier’s writing in creating a courageous and
unrelentingly honest theatrical experience.

Mansamente - a puppet show from Brazil,
presented by Marcos & Rachel Ribas.

Mansamente means ‘‘softly’’ - an indication
of the subtlety and tenderness of the work.
Three scenes are presented with dolls no more
than a foot high. Utter focus and simpiicity,
rendered the scenes riveting, taking the au-
dience back to a childhood world.

The first scene shows a peasant couple per-
forming the everyday tasks of cooking,
eating, hoeing in the fields. Then the man

*Breadside
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by fKa'rerl ‘Ahsorn"»

In July, Theatre Plus, at Toronto’s St.

Lawrence Centre, will present Fever Dredm '

by playwnght Anna Fuerstenberg, who calls
““‘the first original Canadian play, writte
~-by a woman and directed by a woman, in th
: hrstory of the St Lawrence Cenire.”’ ;
 Five of the six characters in Fever Drea
- are female strippers. Fuerstenberg spent
great deal of time getting to'know women i
. the profession while she gatheredinformati
for the project; which began over four years
: ago sa script: for CBC-TV’s For the -Record.
“‘J didn’t originally want to do thrs work ”
Fuerstenberg said in.an interview. ‘I didn’t
““want to: interview strlppers because I'had a
very naive theery-that in-order to strip, you
tad to: be extremely masochrstrc and that
masochistic people were depressmg and bor—
ing. The TV script was completed, and then
" they switched producers and it never got pro-
duced:1had; by then, foundthe spiritand the

love and the joie de vivre and the care among -

these, women so. far from any ‘stereotype. or

“iconography we ~have about them that'they -
were: fascinatmg to me. What 1 try to: do in the :

the world i :

The inspiration. for the play came whrle
Fuerstenberg “was waiching the - women
: - for a-benefit. During the rehear

about each’ other £

men, inside 30kes about different clubs, and
about the danger- there’s a kind of gallows
humour about the danger of being accosted
or attacked in stripping gear.”’

Fuerstenberg was struck by the feeling of
communality, of support for one another.
““There is the feeling among the women that,
I’ll help you, I’'ll be there for you, I'll substi-
tute for you if you’re sick, you can borrow my
costume, you can have my blue wig, what-
ever,”’ a feeling she didn’t get from the men
strippers. “I’'m generalizing, but I didn’t find
" that they were anywherenear.as vulnerable,in

many ways; .as the women were, and they

~didn*t-have any-sort of solidarity.”

“A lot of the men weren’t stripping
because they like it, according to
Fuerstenberg, or because they thought of
themselves as dancers. They did it because
they had other problerus, often drug-related,
and usually they needed money fast. Women
strippers are paid a lot less than men strippers.
“At the time I was doing the interviews,
women were making $15 a show, and prob-

ably taking home $10. They would do four,
maybe eight, shows a day. Male strippers were
making $50.”’

A great many women start stripping because
it’s a means to an end, to pay tuition, for ex-
ample. And there are women who are com-
pletely hooked into the life: they’ll work like
crazy, and then they’ll go on a trip, come back
broke and start all over again. “‘Essentially,
stripping is subsidizing their other life,
whatever that other life means to them.”

Almost everyone Fuerstenberg talked to
had some sort of fantasy about what she
would ultimately be doing. If they were asked,
where do you think you’ll be in two years?
many of them would say they’d probably be

. doing the same thing, stripping:,‘‘When I'd
ask, what will you be doing in ten years? all of
a sudden 1 got this tremendous array of

Stripping Away the Myths

Anna Fuerstenberg

scenarios, from owning a store, to starting a
really clean burlesque show .with genuine
dressing rooms and protection from the au-
dience.”

Living as a stripper, it's very difficult to
save money because:strippers don’t make that
much, and have a.lot of expenses ‘(tapes,
costiimes whichican cost hundreds of dollars,
props and transportation). The life really is
enormously demanding yet there is an illusion
that it gives them some sort of freedom- it is
only illusory because the burnout rate is in-
credible.

Fever Dream is actually about solidarity
among women, or more particularly, about
the way women in professional stripping sus-
tain each other by feeding cach other’s fan-
tasies or dreams. ‘‘Very often, the distance
between fantasies and the reality they live is so
huge, the only way they keep going is through
fantasy lives. It is like a fever dream.”

The play’s characters are composites of
characters Fuerstenberg met in Toronto, San
Francisco and Montréal, who work in the
profession. There’s Sally who’s the organizer
of the group, who has just come out of the
hospital, having been beaten up. ““In a way,
she’s very self-destructive, but she’s also
smart enough to be conscious of it.”

Lilly is from Colombia, and is symbolic of
all the minority.and immigrant women who
are stripping. Some of them do it because it’s
the only way they can earn enough money to
send back home; some of them are here ille-

gally; and many of them are aware that they

are being discriminated against, particularly

the black strippers. ¢‘Lilly is a composite of all
the women I met who are immigrants, whose
English is not as good as their dancing, who
are wonderful, full of spirit and life, and for
whomi earning any kind of money at all, doing
anything at all, is a party because it’s just so
different, not something they could .have
dreamed of ‘doing at Home in Colombia or
Guatemala or even Poland. Their whole ap-
proach to stripping is that it is a privilege. It’s
certainly a lot easier than cleaning a factory
for eight hours a night on one-tenth of the
salary.”’

Another character, Diane, is an oddly
typical character, says Fuerstenberg, and yet
she’s the one I had the hardest time convine-
ing people really exists... She’s your basic
Westmount woman, who discovers that the
TA for one of her English courses (Salina) is a
stripper. It absolutely flips her out, so she
follows Salina into the profession and gets
stuck there.”

When Fuerstenberg was in California she
was surprised to learn that a great many strip-
pers had PhDs. Women who were school
teachers during the day, or finishing disserta-
tions, started stripping, for whatever reasons,
and got hooked on the life. ¢‘Salina, the TA, is
the queen of the strippers. She is overedu-
cated- way overeducated for the job- but
then, she’s a woman, and who isn’t if they’re
a woman. She also mythologizes the work.”

Fuerstenberg met several women wlo
referred to their work as being almost
mythopoeic. ““‘It’s almost like they’re work-
ing on a goddess image of woman, on

focus of Anima. They use the lang
psychology, mythology, and literature free
and easily. One of themsaid, “I’m justa pr
Raphaehte goddess That’s what

here.’ It was extraordinary”’

" And there’s' Aniriie, a retired strrpper
is‘old ehough to have been in

" who remembers the past and ¢

others. Strippers have a tremendou‘
the history of their profession; they know the
great names - the Josephine Bakers - and they','

" ‘have their own sense of who the greats were;

and what kmd of standards‘they were trying
to live-up to. “Gypsy Roseé Leex they

~“totally familiar with her best hnes and jo

Annie 'is there. to provide continuity. She

i teaches the others the hrsto

" director said; ‘Oh it'sa totally real.environ-

ment, the dralogue is fabulous, the characters
interact in the most mterestmg ways, but-why
would anyone want to spend anentire evening
with strippers?” Well, Eugene O’ Neill wrote a
play called The Iceman Cometh, where you
spend an entire evening with .a whole bar full
of losers. Why would anybody want to spend
an evening with them?”’

Other people seemed to have problems
with the play because there are five women in
it, and only one man. ‘‘But if you look at the
statistics,”” says Fuerstenberg, ‘‘if you just

- look at the theatre season, the only other play
-like it is:Michel Tremblay’s Albertine in Five

Times (see Broadside, June 1985). By and
large, there are very few plays about women -
we don’t have plays that are being written
about women who do what women do, what-
ever they do. There isn’t much about us, and
there’s a tremendous need. Our parables, our
icons, our mythology, on television, in film,
and even in theatre where you least expect it,
are being created mainly by men, and the pic- .
ture they have of us is just not accurate. The
myth would have it, of course, that we are the
slaves to menses and birthing and we’re there
to pass the chicken soup, and I don’t identlfy
with that.”

That reminded Fuerstenberg of a play
about strippers, called ““Le Strip,”” which was
first done in Ottawa where it was considered a
tremendous success. ‘“Then a male artistic
director chose a man to direct it in Toronto,
and there was literally, minute for minute,
more time spent stripping than there was talk-
ing. It was a tremendous embarrassment, and
the audiences reflected the kind of show they
were seeing. I was absolutely enraged,
because I don’t believe the authors of that
particular play would have allowed the pro-
duction had they known it would come out -
that way. I intend to keep very tight control
on Fever Dream in the future. ..”

dies, his death signalled by a tiny movement
of his hand dropping over the edge of the bed.
The woman is left with her baby, desolate at
the kitchen table.

~ The second scene is a tale of mythical
transformation, set in the jungle. A young
boy climbs a tree in pursuit of a squirrel, and
is stranded when a branch falls. He steals a
feather from a huge bird and is transformed.
He literally comes down to earth and again
assumes human form.

The third scene is of a girl and a boy making
love in the most graphic sense. It was an extra-
ordinarily tender and erotic scene. The dolls
_ were transformed by the quality of sincerity
communicated through the puppeteers. The
show was completely non-verbal- accom-
panied by Brazilian Indian music and chant-
ing. And it was dedicated to a lost Amazon
tribe, wiped out by ‘‘siphilisation blanche.”

Bolivar - by José Antonia Rial. Performed
by Grupo Rajatabla, Taller de Teatro del
Ateneo de Caracas.

Prisoners in a concentration camp are forced

to perform the dying days of Simon Bolivar,
the national hero who dreamed of uniting the
Spanish speaking countries of South America
into one nation. Bolivar is a brutal play in
which all the senses are assaulted, There are
intermittent bursts of loud music and operatic
song; an ecclesiastical procession which fills
the theatre with the aroma of frankincense;
prisoners are dragged on and off stage by the
guards. They are costumed and then stripped,
exalted by their roles in the play within the
play, and then stripped down again and again
to the level of prisoners, mirroring the debase-
ment of humanity and the torture of identity
under a repressive government.

Bolivar is a powerful, if somewhat over-
whelming play, which communicates beyond
the language barrier,

Katajjak is the Inuit name for the traditional
throat singing done by the women of arctic
Québec. Six women from [nukjuak performed
iheir jeu de gorge at the Festival. The game in-
volves two ‘women coming to the micro-
phone, standing face to face, very close, arms
clasped. They agree on a word or sound se-

quence, they begin to rock from side to side
and vocalize repeatedly sometimes deep in the
throat, sometimes high, using rapid breath
rhythms. The resulting sounds are more like
birds, animals or musical instruments than
the usual resonance of the human voice. At
times the sounds from each individual woman
are indistinguishable from the other, the
sound of one seeming to be carried on the
breath of the other. The game usually ends
when one of the women bursts into laughter,
or when the rhythm is lost.

Dreamland Burns - presented by the Squat
Theatre of New York City. A collectwe
work in progress.

The first part of the show is a film which
documents a day in the life of a young woman
in New York City, establishing certain themes
concerning her lover, her friends and family,
her encounters on the street. When the film
ends the themes are picked up in a stage
presentation with the same characters, some
played by live actors, some represented by
dummies. The staged sequence contains

magical technical effects~ a dress floating
across the stage, a hurricane during which ob-
jects drop from the sky, flames spontaneously
ignite, smoke billows. The dummy faces are
animated witht slide projections so that they
appear to be alive and actually speaking the
words which are on tape.

Dreamland is interesting in that it makes
the audience aware of how they perceive the
same material presented through different
media. The audience generally accepted the
film but were restless and in some cases ver-
bally hostile during the staged sequence. Ina
strange twist on Squat’s attempt to “deplcr
reality through film and use the stage to evoke
magic, illusion and fantasy,”’ the medium
itself renders the filmic sequence larger than
life, magical, illusionary and fantastic,
despite the fact that the content is mundane.
The staged segment - less intimate, demand-
ing more active participation by the audi-
ence~ falls flat on content, leaving only the
magic show of technical tricks which unfortu-
nately were under-rehearsed. Dreamland lived
on film and burned out on stage. -A.H
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Retreat: to the Sudbury Women’s Centre

by Donna Mayer

There is no doubt that we live in a complicated
and difficult world. Keeping up with it often
has perverse effects on a person. Sometimes
the pace gets so intense that you find yourself
looking for a chance to step out for a while. A
chance to get your head to stop spinning iong
enough, for a-little reflection and perhaps

: read]ustment Wouldn’t a-retréat toput your; y
Lif perspecnve be mce” n Su ury, On-

“tariosstiich a retreat exists:

The intéent is to-provide some: good advxce
-about living a traditional life in a modern'day
- ‘world. The method is 2 conferenice of experts

gathered together under the directorship of «

~Mrs. Charles A. Ditburner to offer you the

~ lenge of social responsibility. After all, mar-

riage:and the famlly form'the foundation of

. isoclety and; as Mrs; D1tburner points out, -

: .. ““the stability of your relatlonshrp -with your;

T Husband depends on you, ladies; and in‘how:

finely-tuned your femiuine intuition is.*" In
this hectic, crazy world we live in, isn’t it
refreshing to know there is a place to have
your feminine intuition tuned up? If you want
to cash in on this opportunity, however, you

must act fast because this retreat is on the

rocks.

Temporarily on ice is the current status of
Retreat. .. Avec Classe S’if Vous Plait. Its
creators, on the other hand, are anything but
on ice. They are Sticks and Stones Theatre
and they are busy building a stage on rocks.

After two years of study, experimentation,
workshops and skits, this women’s theatre
collective is ready to issue statements and
assert their aims..“‘It was a dream; it is now
evident: Sticks and Stones is a working troupe
of women developing a new resource for Sud-
bury; a research centre in popular education
and theatre techniques.”” Thanks in partto a
strain of sporadic government grants and the
dedication of ten enthusiastic women, the col-
lective has been building a reputation for itself
as an exciting community outreach group.
Their stage travels from high schools and
drop-in centres to public parks, streets and
halls where audiences are their partners in a
creative game of learning.

Living creatively allows people to regain
control over an essential part of their lives, the
group attests. ‘“Making creative choices
rather than following prescribed patterns en-
ables people to learn more about themselves
and the world they are a part of.”” To
demonstrate and develop this belief, Sticks
and Stones use animation and participatory
" games with their audiences as part of their
popular theatre repertoire. The star in this
repertoire is their ““thédire de [’opprimé’’.

A form of theatre developed by Augusto
Boal, theatre of the oppressed provides ways
for people to ook objectively at their situa-
tions and find alternatives to oppression. In
their most polished skit, Battered Wives, for
example, audience participants are asked to
step in and replace a character when it appears
that a different approach might be used.
““People try solutions to oppression and they
find out really quickly if they work or if they
don’t work,’’ says troupe member Arja Lane.

Partners in Production

She adds, ‘‘people intellectualize solutions a
lot.”” Replacing a submissive wife with an
assertive one does not necessarily change the
demeanor of an oppressive husband, for in-

stance. Sticks and Stones members have been
~ to Paris, Montréal and Toronto to receive

training'in this form. In June they travelied to

Winnipeg - to. demonstrate the technique
through the Battered Wives skit‘at.the Cana- ..

dranPopular heatre Alliance Festlval .

‘cultural backgrounds Whrle their collective
~ skills provide a cross-section view of society;

their class srrrnlantles workasa coheswe force

for: therr 1deas ““We have a very common
. world view;’
: From thrs world

’says’ player Laurie McGauley
view and personal ex-

‘tangents,”’
Gagnon. Therels nodirector or playwrlght in

. their company and rarety doesa productron -
schedule remain unchanged for more than a..
Instead, all miembers play Vlrtually all

roles, ‘each contnbutmg what and when she
can.’It-is apparent that this group takes the
commitment of being a collective seriously.
But, like their feminist convictions, it is
through an unspoken agreement that these
positions are held. There are no doctrines or
manifestoes but there certainly is a lot of the
right chemistry.

““Looking for alternatives,’” suggests Lane.
I think that is where this group is ¢coming
from.”’ From the popular theatre techniques
to the feminism that is never really discussed
in the group but is omnipresent in their work,
it is true all energy seems to be directed at
seeking and probing alternatives. The
message to audiences comes through clearly
in all of their work: things do nat have to be
the way they are, we have the power to change
them. Retreat. .. Avec Classe S’il Vous Plait
was built on this ideal.

Retreat is about real women: “I’'m sure
you’ve seen her around, she’s all over the
place,” begins the show’s joker, the player
responsible for stopping the performance at
key moments and asking the audience’s opi-
nion. ““She’s in the videos, she’s in the
magazines and she’s on commercials, She’s
really gorgeous, this woman; she has nice
make-up, she looks rich and she tooks like
someone who has everything together all of
the time. And then there’s us, eh.”” Laughter
inevitably comes from the crowd that recog-
nizes themselves and their mothers and neigh-
bours and friends, the ones who try to be this
real woman, and sometimes achieve it, but are
always struggling. Sue Gauthier can relate. A
single mother whose struggle to survive
necessarily takes precedence over the struggle
to be beautiful, she is ecstatic when You
Magazine declares her Miss You 1985. A new
wardrobe, a make-over and a carion of
cigarettes, you know the world is yours when
you are a winner.

Sue is the guest of honour at Mrs. Dit-
burner’s retreat. Before too long, however, it
is apparent that Sue really isn’t the right can-
didate at all, While competing for a job with
other real people from the audience it is
discovered that, gasp, Sue is a single mother.
As Mrs. Ditburnier is about to cast Sue off in-

-teachings.’? The-audience then pet:
- to'send each:'woman'a le]egrarn Sue’s reads:

admitted member Paulette.

to the night, the show’s joker steps inand asks
what is going on. She points out that there are
70,000 single mothers in Ontario, 53% of
whom live below the poverty line, ‘“that’s of-

ficial conservative data’’ she adds; wouldn’t

we like - to  know . more ‘about this
phenomenon? At this time the audience is
given the'chance to ‘‘interview’” Sue,to get to
know-a bit about her ‘reality, She is:asked '
about day care, discrimination. and choices.
Mrs. Ditburner-is interviewed too; explaining
that single motherhood ““goes agamst_all my
chance ;

Courage, - stréngth; “and you're not .alone. .
Someone tells Mrs. Di i
nght Both'womenare asked to Jom the Sud—
bury Women’s Centre. =

Exercises like these recur throughout the
show, building in thelevel of participation to
the point where audience participants replace

the actresses in the theatre of the oppressed.

Heavy on satire, thé show’s. ambiance does .
facilitate a relaxed and receptive audience. By -

‘ the time Sue'i is ready to have some concrete

suggestions on handling her-oppressive situa-

. money. But then we have to-do the mir
‘The miracle currently under constructior

tions at work, the audience is also ready to of-
fer some alternatives. The troupe has met its
aim, people are seeking and probing alter-
natives.

Retreat is on the back burner for the time
being. There is no money to tour and new pro-
jects must continually be developed.. ““It’s
very hard to get money for just being who-we

e,” Gagnon says. “You have to make a big
project to get money. We have to say we are.
going to do a miracle; and thén we get the ’

cast of giant ‘puppets. At the i inspir
SthkS and Stones, several communit
are ‘working on a street festival that w
pear in different nerghbourhoods in Sudbury :
over a four-day period this summer. The pup-
pets. will be involved in a:lot of impromptu
sketches durmg the festxval and as usual; wﬂl

D nna Mayer isa fémlmst wnter ltvmg near
Sudbury, Om‘arzo

From “Love Hurts”:by Louise Azzarello |
by Kate Lazier

It is not so often that dance as a genre sen-
sitively attempts to deal with women’s
modern and historical experiences.

But Dances, presented at the Winchester
St. Theatre on June 6, 7 and 8 by choreo-
grapher Louise Azzarello is out to change
this. Sparing us the hackneyed histrionics and
two-bit plots that inhabit the most well-
funded balletic stages of this country, Az-
zarello’s works are relevant, substantial and
accessible - especially for feminists.

The first part of the evening consisted of
five short pieces. In Wants (1982), Azzarello
sets dance to, instead of music, words. We
hear narrated an ironic and melancholic story
by Grace Paley about a divorced woman
returning long overdue books to the library.
Symbolically, the returning of the books
erases the debt that she feels she incurred by
having unfulfillable expectations of marriage,
as if they symbolize her debt to the marriage.
The dancer moves in ways that both interpret.
the narration and comment upon it,

In Dust and Smoke (1983), a similar techni-
que is used: a male voice with the nonplussed
tone of a tour guide describes the horrific ef-
fects of nuclear war, while a sentimental selec-
tion of Ravel’s music plays in the back-
ground. On stage, a woman in black dances
what-can only be a dance of death. The strik-
ing thing about this piece is the way in which
the different tones of the music, dance and

‘voice are juxtaposed and how they inform

each other. The result left in me a vicious
combination of anger, sarcasm and gravity.
In Shady Grove (1985), dance is similarly
combined with music and words, but this time
the narrators are actually on stage with the
dancer. Originally inspired by a book called
Women Who Kill, Shady Grove demon-
strates a fascination with morbidity as mani-
fest in the female gender. We hear the Grimm
fairy tale, Mrs. Gertrude, about a girl who,

* against the advice of her parents, visits a hag

who is thought to be wicked. There, she sees a
vision of three murdered men and is turned

into a log and thrown into the fire by Mrs.
Gertrude. The title Shady Grove refers both
to the song that is interwoven throughout the
piece and to the girl in the fairy tale who is
sometimes represented through the dancer.
Probably the most oblique of the dances,
Shady Grove achieves a mysterious, mythic
quality.

Love Hurts (1985), a playful dance to the
music of various “‘girl groups’ torch (and
tortured) songs, wavered between being a
celebration and a criticism of abusive, over-
dependent relationships with men. The set
consisted of three life size cut out painted
silhouettes, presumably men, hung from the
ceiling. But the content of the three women’s
dances, however, did little to actually critique
the politics of these songs.

The final, most lengthy, and elaborate
piece is an epic treatment of the history of
Canadian women. The five dancers use
various motifs to represent different eras in
our history. As pioneers their movements are
sharp, strong, repetitive and often resembie
actions of work. Accompanying the dance are

- numerous slides of women working gathered

from various feminist archives. The original
score by composer Erna Van Deale uses
eeriness to heighten the sense of isolation that
the dancers often express. The dancers and
the slides often mirror each other: at one
point we see slides of women factory workers
from various points in the last hundred years
while the dancers move in synchrony perfor- .
ming harsh, mechanical actions. At other
points narration of commentary and statistics
on women’s paid work or narration by the
dancers of various oral histories com-
plemented the dance. The dancers, however
seemed decidedly uncomfortable with the text
and iacket acting skill and the commentary
often seemed redundant. Despite these objec-
tions, the piece did manage to portray a sense -
of fortitude and accomplishment of the |
women in Canada’s history. ‘

Kate Lazier works with OtherWise, U of T's ]
Sfeminist newspaper. ‘

. Broadside.
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by Donna Gollan

Why go to see Pumping Iron II, The Women?
Because it may confirm your belief, as a
feminist, that women are really not all that
different from men, even physically. Because
you’ve always hated big muscles- on men as
well as women - and this is your big chance to
meet Australian Bev Francis who takes pride
in her tremendous physique and retains her
sense of humour even in the face of your
disgust. Because the film contains some
marvelous behind-the-scenes looks at some
really stupid judges who cannot decide how
much is too much or where to draw the line
for ““femininity’’ in their “girls’ ** competi-
tion. Or go simply because it’s fun.

George Butler’s Pumping Iron II, The
Women is fine entertainment, For those of us
who like to yell, clap, cheer, boo and hiss at
the movies, this one provides plenty of oppor-
tunity. Of course, this kind of participation
will embarrass some of the men in the audi-
ence, but whether this is because you’re not
behaving it a ladylike manner or because
you’re ruining the tone of the evening when
they originally set out to see some pornogra-

phy, I'm not sure. I am sure that thxs f11m is
‘not pornography: .-
- Whether or not this is because the dlrector

‘and on stage for the worid body bulldmg

Vchamplonshlp at ‘Caesar’s *Palace 'in’ Tas

Vegas. She shoots them at home, inthe pool

“with frlends lovers farmly, and baskmg in

! k‘found things, stupid
: Basacally,we get
: ;surpnse when

1OW hem and Surprise, k
:know somebody, :

Our Muscles, Ourseives

her make up. You see, I don’t think it is possi-
ble to shoot these women so that men can im-
agine them as passive sex-objects. They look
like they needn’t even wear swimsuits. There
is a scene in which Bev Francis is comparing
her myriad stomach muscles with those of her
male trainer. He has no shirt on, She lifts hers
as high as ‘“‘decency” allows. We find
ourselves thinking: how silly. Why does she
need a top? Even the youngest and silliest
woman- whose motivation for entering the
contest at all is to win the prize money and
stop her boyfriend-trainer from nude dancing
in front of other women - picks a tough tune
for her flexing routine: ‘‘Don’t mess with me,
’coz I'm dangerous.”

Of course these women are not dangerous.
Or are they? What if they set a new standard
for the female physique? What if men begin
to find strong, active, well-oiled muscles sexy
on women? More to the point, what if women
decide that we love this look? Obviously the
judges are afraid of just that. Their argu-
ments reveal them as sexist and patronizing,
bumbling patriarchal protectors of the status
quo. And the one female judge is worse than
the men! Of course we had a good time his-
sing at her, toe. It’s-a relief, really, to see sex-

3 1srn exposed in this-way. As a femitist film

r.it 4 holiday from having to

dimages, lookmg for hldden .

1S and 51gn1fiers .
er, if there is a'major:flaw’ in thlS

movie, itisthat too. much ishandedtousona~
. silver platter. The film tells us who to like and L
‘who to dislike, what’s honourable :about

body building and what’s merely narcissistic.

I The fact that these women starve down as
pait of the necessary “look” is made hght of"

He wants to convince us that -

wOmen look terrific with muscles but thatif

' youdo all that work: merely to look terrlfxc,
“'meet Rachel -McLish, you 're-no better off

"maintaining a difficult hair style and lavish

make up, not to mention co-ordinating her
wardrobe. What does a “‘sexy’”” man look
like? He’s big and hairy and virile- he needs
to be, in:order ta help her through doors and
out of cars in those heels. He is sexiest when
he dresses carelessly - it proves he hasn’t gota
wife to dress him or, better yet, is neglected by
her. It’s okay for a man to direct all his efforts
into building his muscles, that is how his ef-
fort is made visible.

Oh, but you say, I hate big muscles on men
as well as women, therefore it is consistent
with my feminist position to feel disgust
about, for example, Bev Francis. What is
disgusting about muscularity? All that effort
being explicit instead of implicit? All that
power being immediately apparent? Is it pos-
sible that you’ve always hated big muscles on
men because on some other level they are not
so much “‘sexy’’ as threatening? What chance
would you stand against such aman on a back
street, in the dark? Is it consistent with your
feminist principles to hate to see women with

~ the same physique? It has become an accepted

story in our pop culture that the 90 Ib. weak-
ling gets sand kicked in his face on the beach,
only to rush right out and begin regular work-

outs with weights. Does he then go back and
beat up the bully? No. The bully takes one
look at the muscle-bound body and beats a
hasty retreat. So how about it? The new look?
Don’t mess with me. . . .

: posmg mvmngly, pandermg 0 the male gaze.
..«But:not in-this-movie; Even Rachel McLish;-

the most flirtatious muscle-woman of them
all, flexes with strength and purpose, at least
when she is not fluffing her hair or freshening

spots.’

already has to worry about her ‘“trouble
> How are her efforts made apparent?
Usually by the time and energy she puts into

 than a Playboy bunny

Role Models: Bev Francis (top) and Carla Dunlop.

Expose yourself, from page 9

growing and changing. One feels it won’t be long before
she. bursts the confines of her costume as we will the
restrictions in our lives. ‘“‘Beast of Burden,’” a Mick Jag-
ger/Keith Richards composition, contains a rather
misogynist bridge but Carter wisely halts the piece jnst
before she comes to it. Perhaps by so doing she is sug-
gesting that we shouldn’t throw out everything that

-comes from the patriarchy just because that is where it
originates. Instead, we ought to appropriate what is-

useful and reject what is not.

An Interlude With Sylvia Townsend-Warner, written
and performed by Carol Hay, provided some of the most
touching moments of the entire festival. Townsend-War-
ner, a prolific but largely unknown writer, lived with her
lover Valentine Ackland in a small village in Dorset,
England for about 40 years. Hay’s piece takes place

Womb, from page 8

she characterizes as at once ordinary, yet exceptional.

Several excerpts from this project, Canadian Women,
Canadian Stories, were on display during Fem Fest.
Among these is Blanche, an older woman shown joyfully
mugging for the camera in the company of her fellow
Iawn bowlers. She led a very traditional, rather isolated
life because she really didn’t have many other options.
Later in life, after joining the North Van bowling club,
she began meeting other women and talking extensively
with them for the first time. As a result she developed a
sense of sisterhood which has made her very happy.

This is the third year in a row that a major women’s art
festival has occurred in Toronto. It seems likely that in
1986 there will be a fourth. This is encouraging for both
artists and audiences. Knowing that there may well be a
place for them to show their work, artists become in-
creasingly motivated to produce. The very existence of
such events as Femn Fest, and galleries such as Gallery 940
are proof that, however smali, there are cracks in the
patriarchy. But all that is politically correct is not art. We
have to learn to look carefully at that which is poking its
head through the crevices and learn to distinguish the
weeds from the flowers. o

~ recalcitrantly chauvinistic Charles.

shortly after Ackland’s death. Townsend-Warner is seen
gardening beside her cottage reminiscing about her life
with Valentine. In her daily life she continually comes
across reminders of her dead lover. These both sadden
and comfort her. Slowly she begins to come to terms with
Ackland’s death and by extension with her own mortali-
ty. Much of the script was made up of excerpts from
Townsend-Warner’s letters and other writings. Hays’
skillful assembly of these materials coupled with her ob-
vious talents as a performer make this work particularly
moving. It is part of a series which Hay is preparing on
women in her own family and on women, like Town-
send-Warner, for whom she feels a special affinity. She
describes this work as being about the history you are
born with versus the history you choose.

Hurt by parental break-up of a childhood lesbian af-
fair, the character in Janine Fuller’s performance piece
made a pact with her soon to be ex-girlfriend “never to
feel so much for anyone again... So I married
Charles.” The bulk of the piece describes the disintegra-
tion of that relationship and the foibles of the gentle but
The unthinking
allegiance of patriarchy to rigid roles was illustrated by
the couple’s cooking arrangements. Neither of them had
any talent or interest in that activity but since it was a
woman’s role to prepare food, she did so. And since it
was a man’s duty to eat what she made he did, enormous
quantities, no matter how awful the concoction.

Less successful was Mara Ravins’ Why Don’t You
Dance With Me? It was meant to demonstrate how,
through fairy tales, mass media and popular culture, a
woman is conditioned to be passive, to be pleasing, and
to suffer all in the name of getting and keeping Mr.
Right. Once she finds him, it is her responsibility to keep
him interested, to prevent him from going off with ““‘the
woman in the red dress.” Of course, for other women,
she is also a potential ‘“‘woman in a red dress.”” Thus is
female rivalry ideologically maintained. Despite these
admirable intentions the piece meanders badly and often
loses the audience’s attention. The best thing about itisa
marvelous prop dress, half a dress really, which sports
velcro attachments shaped like similar pieces on paper

doll clothes. The implication is'that women are trained to
be unreal toys, with expectations only fantasy can fulfill.
Shawna Dempsey’s Far looked at the pain many
women suffer while trying to live up (or down) to the
ideals of thinness promulgated by the media and the
necessity for male approval. But her conclusion that,
“fat is a feminist tissue’’ coming from a woman wha’
fooks like she has never been more than a few pounds
overweight in her life, ignores the real problems in-
cluding social estrangement and sexual disenfranchise-
ment that those who truly are fat have to endure.
Among the storytellers was Pat Andrews, who recounted
with obvious pride how as young girls she and her sister

‘kept their family from starvation by the tedious process

of snaring fish. Andrews grew up in isolated rural nor-
thern Ontario where her father was a trapper. Since there
were few other human contacts beyond their family, the
children developed mystical relationships with nature.
Each plant or animal took on a special significance. Ari-

drews, for instance, considered the jack pine to be a
foolish but inspiring tree because it managed to squeeze

everything out of the poor soil where it grew. Thinking
about this, she said, gave her the courage to live.

Donna Marchand, accompanied by guitarist Sherry
Shute, sang a number of songs but most amusing was her
poem, FEating Out, (“You are a living, growing
smorgasbord’”) which utilized all the attendant possibili-
ties for double entendre. Among the bands were the reg-
gae-influenced . Bratty and The Babysitters, which
had most of the crowd up and dancing, and Present
Tense (formerly called Cell-Nine). L.ead-singer Pat Jef-
fries has a clear expressive voice and an energetic, if
robotic method of movement. For the Fem Fest perfor-
mance only, they added a couple of action painters and a
woman weight lifter, but these didn’t really add all that
much to the proceedings. Like most of the bands and
other performers seen during Fem Fest 85, Present
Tense’s aim is to combine good entertainment with a
reasonable dollop of political content. That’s something
all artists, in whatever media they work in, should think
about,

Randi Spires is a Toronto feminist wriler.
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Reviewed by Cynthia Flood

Standing at low tide in the Burnaby Narrows
on the Queen Charlotte Islands, it’s not possi-
ble to move without touching marine life.
Shells, spirals, tubes, stars, strand lie thick on
the wet sands, where they form constantly
changing patterns of living waterlit colour,
and so many clams are squirting that the
sound makes a kind of watery melody. Off
the British Columbia coast further south, on
the Gulf Islands, which:‘are the setting for
Audrey Thomas’s latest novel, Intertidal
Life, sea life is not so lushly abundant; but a
city-dweller willing to move past the initial
disappointment that the tide’s out, and to
look at what the discovered seafloor reveals,
will find a singular werld awaiting recogni-
tion. .

Alice Hoyle, a writer who-is the central
character of Intertidal Life, is searching the
beach of herself. Although a comment from
the New York Times Review of Books, quoted
on the dustjacket, defines Thomas’s writing
as ““intensely, assertively feminine,” I don’t
think that’s right. Rather, it seems to e that

in this, as in earlier works, the goal of
Thomas’s ardent quest is the female- dif-

" ferent, much harder to define. Alice has

selected a particular part of her beach to work
on: a critical time some eight years past, when
Peter, her husband of 14 years, left her; when
she had to remake her concept of family in
order to arrange life for her three young
daughters; and when she realized that several
of her women friends were, one after another,
getting involved with Peter. Present-day
Alice, who is facing up to an unnamed but
serious operation, goes back to the sands of
what she was, in order to find the living record
of what she is now. ,

To explore this complex territory in her
heroine, Thomas uses some techniques famil-
iar to readers of her work (Mrs. Blood, Blown
Figures, Latakia). She juxtaposes sections
employing a first-person narrator with sec-
tions presented from a third-person point of
view, 50 as to combine intimacy with a degree
of distancing. Different time periods are also
juxtaposed, the present next to the distant
past next to a couple of years ago. The lengths
of these various types of narrative differ
greatly, and non-narrative eleinents also oc-
cur- dictionary definitions and histories of
words, children’s rhymes, scraps of dramatic
dialogue, lists, fragments of poetry. All these
materials appear to lie randomly in and on the
pliant sand of memory; the reader, moving
with Alice back and forth across her terrain,
can gradually compose a multi-layered under-
standing of the sequences and interconnec-
tions of her experience.

Thomas’s aim appears to be primarily to
present and describe physical setting and
emotional atmosphere, rather than to deve-
lop narrative line. Many aspects of the Gulf
Islands appear vividly in the novel, and she is
gifted at selecting the precise combination of
sensory detail that will fix a taste or texture, a
smell or a quality of light in the reader’s con-
sciousness, and these in turn evoke Alice’s
feelings:

Alice put the cod’s head in a dish and took it
out to the front porch, the cat snarling with
pleasure. Then she peeked at Flora and went
back to the kitchen to pick all the bones out
of the fish. Peter had gone out in the row-
boat at 5 am and come back triumphant. A

for t

ling cod, the very best eating, Her Provider.
Her Good Provider. She made bread and an
apple pie from the transparent appies. They
were a good team. Good companions. A
companion was somebody you (literally)
broke bread with. She was content~ most of
the time~- but lately he was not. She went
outside to get some parsley for the stew she
was making. The wasps were bothering the
cat. Flora had been stung on the eyelid a
week ago. It was hard to think of wasps as
God’s creatures; they seemed to be natural-
ly vicious... Was it true that only the
females could sting?

Alice’s pain, self-deprecation, loneliness, ar-
rogance, dependence, bitterness— all come
through in this and many scenes. Yet for me
the absence of clear narrative line is dissatisfy-
ing; the novel’s structure seems to obscure the
course of events, and the range of material
present is at times excessively detailed and
repetitious, at others lacking in hard-core fac-
tual information. The total effect of the novel
is for me incomplete, inconclusive.

In its presentation of characters, Intertidal
Life is successful only to a limited degree,
because Thomas has elected to present her
people from a relatively limited point of view.
Her adult characters appear in the role of
lover. Intensely, concentratedly, continually,
they discuss their relationships. But, because
the people do not seem to exist in any other
dimension, they are not very believable lovers
eitlrer, Peter remains shadowy; what is the
source of his attraction? More importantly,
Alice herself veers close to incredibility in a
crucial area. We know she’s a writer— but
what does she write? how cloes she feel about
chapter four? does she hate her editor? is she
going to have to revise the whole thing? It’s
hard to imagine how her commitment to her
work could have been a problem in the mar-
riage. And although many parts of the novel
reveal Alice’s imaginative powers- her wit,
intellect, ability to connect images, memories,
references in creative ways- these powers
continually. focus.on. the insubstantial Peter
and her relationship with him, "

Similar probilems occur with minor charac-
ters. Stella, Selene, Trudl, Anne Marie, Pen-
ny, all acquaintances or friends, are linked to
Alice by their connections with Peter or by
their involvement in intense and troubled

relationships with other men. When the
women talk, these connections and in-
volvements take centre stage; without them, it
seems that the women would have no reason
for a relationship at all. Because these
characters’ development is so one-sided, they
remain largely unknown, inexplicable rather
than believably contradictory.

A current which runs throughout the novel,
bringing a refreshing chill, is a sharply critical
and satiric presentation of hippie culture;
many background and minor characters are
denizens of hippiedom. The novel exposes
much of the phoniness, pretension, selfishness
and materialism of that culture, and yet,
because Alice is herself an escapee from
Mainland life, she also appreciates and names
the real difficulties and achievements involv-
ed in Leaving For The Island. On the hippies,
Alice’s response goes beyond description to
analysis; she considers the social context; she
looks at why they are as they are and what

“their being means. I wish very much that this

were so far Thomas’s depiction of female-
male relationships, because with these she ap-
pears to stay at a level of static, non-analytic
description which is to me unsatisfying. Inex-
plicable, controlling, and unalterable, these
relationships are characterized by pain and
the impossibility of communication.

Will or nil he, he (Peter) drew these women
to him as surely as though he controlled the
tide. And she, left behind on the shore,
amidst the purple stars, the crabs, the blad-
der wrack. She might hate them but she
could never blame them. The vegetable
gardens grew green and full; the air was
heavy with flowers, the nights stretched out
their long green hands. Come. Come.
Come. Come.

This is a vision of human relationships
which I can’t accept. Indeed, I think it
denigrates the species’ ability to understand
itself, to change, and to move to new and
unexplored expanses of shore, rich and

.beautiful in their varieties of life. Thomas
‘bears gifted witness to the’

are now; I wish she would admit to other,
more rewarding possibilities, for individual
humans and the society in which they live.

Cynthia Flood is a Vancouver writer.

Women of Ideas And What Men Have
Done To Them, by Dale Spender. Ark
Paperbacks: 1983. 800 pp.

Reviewed by Judy Millen

Sometime in the 70s Dale Spender went to her
publisher with the concept for her book
Women of Ideas. She explained that she
wanted to look into the past and retrieve for
publication the lives of western, English-
speaking women of distinction. Before the
meeting broke up, someone made the in-
evitable “‘joke’’ that it would be a very thin
book. And she, on the instant, resolved that it
would not be a thin book even if she had to
make up her research. This incident, and
resolution that she made, explains a lot about
Dale Spender. Here is a woman whose com-
mitment to feminism is total and uncom-
promising. 1 have no doubt that had the cir-
cumstances warranted it, she actually would
have made up her research. And she would
have done so with a clear conscience. To Dale
Spender falsifying women’s pasts would not
have constituted lying. What does constitute
lying for her are the ways whereby patriarchal
oppression forces women into living false and
incomplete lives. Any made-up histories that
Spender might have created would only have
redressed the long standing lies which have
silenced and erased the truth of women’s ex-
istence. »
When I heard her tell the anecdoteat U of T
in the fall of 1984, 1 realized that she felt no
sense of betrayal. Her book had originated in
her escalating understanding of the betrayal
of women by men. She felt only a wonderful
freeing sense of irreverance for what she calls
boy’s subjects and their restrietive methodo-

The Weight of Tradition

logies. She set out to find some balance to the
inequities suffered by women. It was the
originating motivation for the book and it
ultimately proved to be.the work’s strongest
thesis when it originally appeared in 1982.
This desire ta balance the inequities is also the
reason why this book is not, in the strictest
sense of the word, history, It is a statement of
the politics of Dale Spender.

What Spender found when she began her
search has become a major cliché of feminist
studies. She found an overwhelming, rich
amount of material. There was far more
material than she could ever hope to cover in
what turned out to be a very fat and healthy
book, 800 pages long. In an ironic twist,
Spender’s resolution to make up material
meant that she, like so many of us in our
feminist infancy, had been duped by the very
convention that she was trying to contradict.
She too was unsure that women of the past
could supply anything of substance for such
an undertaking. But she was also not duped
(in a way that many of us were) because she
had no intention of collapsing under the
weight of this tradition. She had every inten-
tion of being an active part of a movement
which once again was attempting to effect
change. (One of Spender’s theories has it that
women have had to “‘reinvent”” themselves
every 50 years.)

This wonderful book became, in 1982,
another in the steadily increasing number of
sources which are illuminating the long,
honourable, albeit silenced, history of women
of ideas. It is a wonderful book largely
because it is s0 engaging on so many levels. It
is personally and accessibly written. In fact,
the personal nature of her style thumbs its
nose at the traditional male methodology of
“‘objective’’ style. Dale Spender never tries to

pretend than she isn’t vitally and humanly
present in her work as she ranges from Aphra
Behn (1640-1680) to the present. When she is
irritating and, in my opinion, wrong-headed
and indulgent, it is with so much stylistic flair
that it makes you want to phone her to con-
tinue the discussion. She does not threaten. In
fact, she writes so well and is so personally in-
volved that even the usual formula list of
acknowledgements are readable.

The introductory and concluding pages are
riveting and passionate. Since this is a book
that most of us would use as a type of
reference book, referring to it for Spender’s
opinion on someone we already know (Vir-
ginia Woolf or Mary Wollstonecraft) or to
find what she has discovered about someone
“new”’ (for me, Mary Pix or Caroline Nor-
ton, to name just a few), it is important to
remember to begin at the beginning, It is here
that Spender outlines her position with
respect to her book and her place in a patriar-
chal world. “Why didn’t we know? This is
not just simply a superficial or intellectually
interesting question, but one which was cen-
tral to our understanding of patriarchy. Why
were women of the present cut off from
women of the past and how was this achiev-
ed?”’ It’s no comfort to realize that this ques-
tion still has enormous relevance in 1985, as it
did when Spender first began to ask it some-
time in the 60s. We simply don’t know enough
about ourselves and our history. Women of
Ideas is an excellent place to begin. Takenasa
statement of first-rank feminist analysis, the
first 32 pages are by themselves worth the
price of admission. One section, which she
calls ‘“Objections: Sustained and
Over-ruled,” is a play on a legal argument.
Here she cleverly outlines the major ways that
male hegemony has operated and puts the

boots to the arguments. For instance, in
answer to the idea that women ‘‘cannot’’ be
studied “‘out of context” she says, “If, in a
patriarchal society, one response to my ex-
‘planation for the disappearance of women is
to claim that they have been studied ‘out of |
context’, I will feel some measure of gratifica- -
tion, for studying women ‘in context’ almost °
always means studying them in relation to -
men, locating thein in terms of what men are-
doing or saying at the time. I do not want to " |
study women in relation to men, partly j
because most of the women quoted in these |
pages refused to see themselves in relation to
men.”” She knows full well that men have
rarely studied themselves in relation to
women and refuses to buckle under a rule for
women only.

Some of my favourite sections are defined
by the way in which Dale Spender exposes the
subterranean forces of male dominance.
Aphra Behn comes first in the work and there |
is a provoking account of how a very suc-
cessful playwright was reviled and excluded

_and insulted in her lifetime, and then made to |

disappear after her death. “In a London that
boasted only two theatres, she had seventeen
plays produced in seventeen years. She wrote
thirteen novels (thirty years before Daniel
Defoe wrote Robinson Crusoe, generally
termed the first novel) and published several
collections of poems and translations.”
Spender does not go into a literary argument
concerning Behn’s merit but quite rightly
points out that her very accomplishments
alone should have assured her a place in
literary history. Instead, Aphra Behn had all
but disappeared until very recent work by
feminists has drawn some attention to her
again. But I would venture to say that there
continued next page
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Compiled by Catherine Maunsell

@ Sunday, June 30: Gay Gaze, Gallery 940
and the Artculture Resource Centre join
forces to host 27 contemporary gay and

Jesbian artists from across Canada. 940

Queen St. East and 658 Queen West. 8 pm.

Week of July 1

® Monday, July 1: Parliamentarians Panel.
Hosted by MP Sven Robinson with leshian
and gay MPs from Europe, 8 pm. Medical
Science Auditorium, U of T.

il ® Tuesday, July 2: "'Wet and Hard; The

Politics and Practice of Lesbian and Gay Male
Eroticism."" A film/slide tape lecture, with
Sue Golding and Tom Waugh. Medical
Science Building, University of Torento,
Room 3153, 1 Kings College Circle. $4,

8 pm. '

® Tuesday, July 2; **Public Address,””’
Exhibition and Catologue Opening at A
Space, 204 Spadina Ave. Info: 364-3227. To
Saturday, July 13.

@ Tuesday, July 2: Lesbian Phone Line
open tonight for calls from women.
7:30-10:30 pm. 533-6120.

® Wednesday, July 3:'‘Danger: Anger.’” A

" new-play by Gay Bell'about choice and
‘women's sexuality. The Theatre Centre, 296

Brunswick (at Bioor). 8 pm. Benefit for
Ontario Coalition for Abortion Clinics. Special
price, $10. Regular price, $6.25 employed,

i $4.25 unemloyed, single parents. info:

927-8998. To Sunday July 7.

@ Wednesday, July 3: Lesbian Performance
Night. Beverly Bratty, Lina Chartrand, Phyllis
Waugh, Amanda Hale, Randi Spires and
others. $5/$3. Rivoli, 334 Queen West.

@ Wednesday, July 3: Screening of *'The
Times of Harvey Milk,”” Bloor Cinema, 506
Bloor Street West. Info: 532-6677.

© Friday, July 5: ‘The Lady in Off-White,”’
avant garde theatre, poetry, music,
storytelling and dance. Featuring Audrey
Rose, Makka Kleist, Monique Mojica and
others. New Trojan Horse Café, 179 Danforth
Ave. info. 461-8367.

© Saturday, July 6: Celebration ’85,
featuring a one-act play by W.S. Choy,
entitled Smashing Boarders, plus a variety
show featuring Zami, Faith Nolan, Sisters of
Perpetual Indulgence. 8 pm. Ontario College
of Art, 100 McCaul St. Tickets $8. Availahie
at Toronto Women's Bookstore.

@® Saiurday, July 6: “*Smashing Borders,”’
an International Lesbian Dance. 8:30 pm.
The Party Centre, 167 Church Street.
Sponsored by the Lesbian Speakers Bureau,
Leshians of Colour and the International Gay
Association. DJ Deb Parent. Tickets $6
advance (at Toronto Women’s Bookstore and
Glad Day), $5 door. (Sliding scale tickets
available in advance at SCM). Hall only
accessible. Childcare. Info: 964-7477.

@ Saturday, July 6: Lesbian Nuns:
Breaking Silence. Editors Rosemary Curb
and Nancy Manahan discuss their book: 1
pm. Medical Science Auditorium. U of T. $4.

Week of July 8

cCGSSib.iIit

® EVERYONE’ ¢

©® Tuesday, July 9: “‘Accessibility: .
Everyone's Issue’’ - a workshop designed to
increase public awareness on the need for
accessible space. Sponsored by Womynly
Way Productions. Speakers include Pat
Israel, disabled activist, and Cathy
McPherson, PUSH. 7-9 pm, Trinity-St.
Paul’s, 427 Bloor.St: West. Info: 925-6568.

@ Tuesday, July 9: Lesbian Phone Line
open tonight for calls from women.
7:30-10:30 pm. 533-6120.

® Wadnesday, July 10: The Parachute Club
plays the Forum. 8:30 pm. Free with
admission to Ontario Place. Also Thursday
July 11.

“Danger/Anger” by Gay Bell. July 3-7.

@ Friday, July 12: *‘The Lady in
Off-White,"" avant garde theatre, poetry,
music, storytelling and dance. Featuring
Audrey Rose, Makka Kleist, Monique Mojica
and others. New Trojan Horse Café, 179
Danforth Ave. Info: 461-8367.

® Friday, July 12; Kristi Magraw:sings .

“griginal blues, jazz and folk with.Dunsfan.... .o
T Mantle, and others. $27.50 weekend

Morey and Elizabeth Paddon. $5. Free Times
Café, 320 College Street. Info; 967-1078.
Also Saturday, July 13.

Week of July 22

@ Tuesday, July 23: Lesbian Phone Line
open tonight for calls from women.
7:30-10:30 pm. 533-6120.

@ Friday, July 26: 25th Anni(lersary
Mariposa Folk Festival, at Meison Park,
Barrie. Featuring-Sylvia Tyson, Kate and
Anna McGarrigle, plus Margaret Christl,
:Cathy:Fink,-Marie-Lynn Hammond, Arlene--

{advance , from BASS or write Mariposa,
525 Adelaide St. East, Toronto). info:
363-4009. To Sunday July 28.

Week of July 15

Week of July 29

® Tuesday, July 16: Lesbian Phone Line
open tonight for.calls from women.
7:30-10:30 pm. 533-6120.

@ Tuesday, July 30: Lesbian Phone Line
open tonight for calls from women.
7:30-10:30 pm. 533-6120.
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still aren’t too many undergraduates hearing

about Aphra Behn.

However, in the very passionate and
strong-opinioned nature of this work- its
strength- is also (typically) its weakness.
Spender is unequivocal in her politics. She
tells us that she refuses to present any negative
pictures of women because men will use them
against us. “We play into men’s hands when
we represent our sex negatively; we oblige
them by doing some of their work for them. 1
know we are perfectly capable of generating
our own valid meanings and I know that we
do not all agree. I even know that I will never
agree with some women; but my criticisms are
in private until the view of a woman carries
the same weight as a man’s.”’ I see two major

difficulties with this position. First, I think
that it is important for us to learn to change
the conventional ‘‘divide and rule’’ system

that has for so long been a means of male’

dominance. I believe we must learn how to
““fight’’ both publicly and privately without
being destroyed by it. We must stop accepting
the male assumption that a difference of opin-
ion means division and division means defeat.
Men are the ones who cannot bridge dif-
ferences; that does not mean that we should
not try. For me, it signals the important task
that we have to learn to differ and to work
together. Colour me optimistic.

Second, Spender feels so strongly about her
principles that she simply cannot avoid her
real sentiments and as a result she gets caught
in some serious contradictions of her thesis.
““For me, Goldman poses a problem: I do not

like her.”” This very public statement is not a
private criticism. I must confess that I am not
the least upset that Spender does not see high-
level feminism in the life of Emma Goldman.
The same could be said of many other im-
pressive women. The problem is that Spender
is so insistent about her public and private
positions. Similarly, she recounts a fairly
negative picture of Olive Schreiner. Neverthe-
less, Spender impresses me by the number of
times she is quite fully aware of her position,
In the case of Goldman, Spender warns her
readers against the dangers of her negative
bias. In the example of Schreiner, we are
treated to this most startling footnote: “‘I
knew this would happen sooner or later: since
writing this account of Schreiner, I have read
Liz Stanley’s excellent article reappraising
Schreiner- and find that I have fallen into

many of the traps that I have cautioned
against. I could have rewritten my discussion
of Schreiner, but upon reflection decided to
let it stand as an example of being “‘conned’’;
primarily by the Freudian framework in
which Schreiner has been evaluated. Readers
should not therefore ““trust”” my assessment
of Olive Schreiner - and are recommended to
read Liz Stanley’s account.”” This kind of in-
terchange and honesty, in a world largely
dominated by the obsession with being right,
is long overdue and very refreshing.

This not-hot-off-the-press publication
should still find its way to your bedside table
to inform, irritate and inspire (yes, I do mean
inspire). Flaws and all.

Judy Millen is a writer and student lii)ing in
Toronto.
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BLOGR/DSSINGTON: large shared house has
room for 30+ years lesbian feminist, prefer
non-smoker, August 1st or before.
$166/month, first and last. (416) 533-2738.

HIGH PARK HOUSE, third person, 25+, non-
smoker, share large house co-operatively.
Available July 1. Subway. Backyard. $300+ .
(416) 763-1814.

CIRCULATION MANAGER WANTED for small,
growing feminist magazine, 8-12 hours/week.
Initiative and reliability most highly prized; in-
terest/experience in publishing a big plus;
comfort with micro-computers essential. {416)
978-4478.

SOCIALIST FEMINIST GP and psychotherapist
seeks like-minded person(s) to share storefront
office, 425 Queen Street East. GP, therapist,
nutritionist, lawyer, etc. Call Nikki Colodny,
(416) 364-3982.

LESBIANS IN VIOLENT PELATIONSHIPS: are
you now or have you ever heen hit, beaten,
physically restrained or tnreatened with
weapons by your lover? A new support group
is starting for lesbians who have been bat-
tered. Confidentiality guaranteed. Call Educa-
tion Wife Assault, (416) 968-3422, leave
message for Persephone. This is a contact
number only. A

WOMEN AND SPIRIT: August 2-5, sharing and
exploring our woman energy through the god-
dess. Hockiey Vatley. $25. Phone Janice Can-
ning, (416) 656-5465, {416) 656-8760, or
Susan Ruben {416} 536-2594.

ABORTION STORIES WANTED. The Childbirth
by Choice Trust, a pro-choice educational
organization, is compiling women’s stories
about their experiences with illegal abortions.
We intend to publish some of these stories and
are particularly interested in recording the per-
sonal history of older women. Have you or
someone close to you had an illegal abortion?
Have you had experience with illegal abortion
in your professicnal capacity? If you are willing
to write or tape your story or to be interviewed,
please write to Leslie Pearl, Childbirth by
Choice Trust, 40 St. Clair Ave. E., Suite 310,
Toronto, Ontario M4T 1M9, or phone (416)
961-1507. Confidentiality will be absolfutely
respected.

AUDITIONS for downtown club. Piano and or
guitar. ‘Must be able 1o sing, Contact Freda
Johnson, (416) 977-4702. ‘

INTERNATIONAL YOUTH CONFERENCE:
Wanted, -active participants for Women’s
Issues theme area. Workshops include: Work,
Economic Development and Social Change,
Political Participation, Politics of Reproduction,
Feminism and Challenges, Peace and Educa-

tion. Call Andrea at (416) 665-7858 or Donnaat

{416) 667-6163/485-1637.

COOKING FOR HEALTH without dogma (but
sometimes chicken). Change your dief with our
cooking/nutrition class. Tuesday evenings,
July 9— August 13. College/Spadina. Diana,
{416) 979-2319; Charna, (416) 593-6591.

40+ G.P.: A group for gay men and women
gver forty. We have discussions, excursions,
restaurant nights, etc. We meet at 519 Church,
Toronta, on the 2nd and 4th Monday of every
month, except holidays, at 7:30 pm. Gome and

oomestus.. ... .
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