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Foreword

When | said to my friend Avis, ‘‘Anytime you have an idea for an exhibition, entertain me
with your fantasies,”’ little did | know that she would do precisely that. But while the result

 COVER: COLETTE FRENCH is entertaining, it may not be quite clear how much of her devotion, energy, enthusiasm,
BRIREIE 5 e ioms fo iy sheer drudgery, and plain old laughter got ghanneled into it. | certainly didr't’t.expec.t that
Layout and pro ol Hort Tergsa"::i’:n:r'g she would turn out to be an abso!ute paradigm as a guest curator, since thlg is the first
Typesetting: Mary Schendiinger/Pulp Press show she’s ever assembled, having been mostly an art historian and art critic before this. In
Catalogue photography: Dennis Priebe/Pulp Press the space of a year and a half, she ran the complete gamut from research through paste-up.
Exhibition Photography: Donna Hagerman Contact was attempted with about 150 artists, magazines, syndicates, and other
Photo p. 5: Provincial Archives of B.C. sources. Almost all the cartoons have been published previously, but it has been the case
Logo concept: David Conn, Avis Lang Rosenberg, Glenn Allison with certain feminist publications and publications of the left generally that many are short-

lived and the artists sometimes uncredited, and thus contact has occasionally been
unsuccessful. In a few cases, the cartoons were of such merit that we could not but include
them, documenting them as fully as possible. We nevertheless acknowledge the valuable
! . ) contribution of these sources.
Published by: Pink Primate Projects There is nothing more tedious than a long foreword. It's like a too-long toast before the
603 Powell Street barbecue. Pork roasts, so. . . bon appetit.
Vancouver, B.C., Canada V6A 1H2
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Introduction

Lately, the question I’'m asked most is,
“‘How did you find all these feminist
cartoons?’’ The answer is that | just went
looking, that | found these and many more
besides, and that there are still a great many
more | haven’t even seen yet. So many exist,
it wasn’t difficult finding them.

To have looked only in the kinds of North
American magazines and newspapers which
have huge print runs, a heavy dependency on
advertisements, and primarily male
management, would have brought limited
results. But they’re better than might be
expected. Syndicated strips which feature
children who ask pointed questions and make
wise observations are one mainstream
source. There’s a Peanuts (Charles Schulz)
strip in which Charlie Brown is haranguing his
listener about men’s infinite superiority over
women, and when asked for the source of his
statistics, unapologetically informs her, ““I just
now made them up.”’ There’s one Dennis the
Menace (Hank Ketcham) strip about
retirement in which Mr. Wilson is defending
his right to loaf by saying he earned it through
working hard for years, and Dennis wants to
know why Mrs. Wilson doesn’t retire from her
work of always cooking and washing and
sewing. The answer: ‘‘That’s different. She’s
ahousewife.”” There’s a Miss Peach (Mell
Lazarus) strip involving a little boy delivering a
heavy dose of the doctrine that *‘women do
women things, men do men things,”’ resulting
in a little girl being driven to the conclusion
that “‘the true status of women in our society”’
is to be “‘the ladies’ auxiliary of the human
race.”’ Both adults and children periodically
articulate feminist thoughts in Garry Trudeau’s
Doonesbury, as do the weary, worn-down
adults in Jules Feiffer's monologues and
alienated dialogues. Several of the more
chilling indictments of the connections among

- States from the 1970s, includes a section on

law, a woman'’s finances, justice, and barely-
sanitary/back-alley abortions have been
editorial cartoons by men, printed in U.S. daily
newspapers. Indeed, some male editorial
cartoonists—Mike Peters of the Dayton Daily
News for one—are prolific, scathing, and
effective on behalf of women’s concerns.

Feminist cartoons and comics by women
are not completely absent from the North
American dailies. There are syndicated strips
by Nicole Hollander, Cathy Guisewite, and
Lynn Johnston—Nicole Hollander’s Sylvia
being the most politically incisive (and the
least widely carried)—and also the occasional
editorial cartoon, such as those by Etta Hulme
of the Fort Worth Star-Telegram.

Nor have feminist cartoons been produced
only in the last decade. Emily Carr, Canada’s
best-known woman painter of the past and a
person emphatically anti-traditional in her
habits, published several such cartoons in the
Vancouver-based Western Woman’s Weekly
during the early months of 1918 (see
illustration). A 1979 M.A. thesis by Janine
Baer, Women'’s Liberation Themes in
Cartoons and Comics by Women in the United

twenty women cartoonists active before 1970
and refers to the sensibility of some of their
work as feminist. One image singled out is by
Doris Matthews; in it, an expensively furred
young woman, accompanied by a grumpy but
obviously wealthy older man, asks at a
perfume counter, ‘‘Do you have something
that will make ME like HIM?"’ In another, dated
1956 and drawn by Muriel Jacobs, the
aproned wife of a creative genius, attempting
to deal with the dishes piled up by the sink as
her mate sits busily at his typewriter, answers
the phone saying, ‘‘This is his muse
speaking.’’ Life with the Boss, Office Daze,
and Mama, the Unsung Hero are titles that ex-
secretary Dorothy Bond gave to several of her
cartoon collections from the 1940s.

As for earlier work by men, there is for

Avis Lang Rosenberg

(drawing by Jean Kamins)

instance Ted Key's assertive and imaginative
maid Hazel (see illustration) who made her
first appearance in the Saturday Evening Post
in 1943; there are Ronald Searle’s ‘‘The Male
Approach’’ and ‘‘Three Ways of Defending
Yourself in a Taxi’’ from his 1954 book, The
Female Approach, and also his spectacularly
devilish little English schoolgirls, the Belles of
St. Trinian’s; and of course there is Wonder

Woman from the 1940s, by a psychologist
who renamed himself Charles Moulton for this
purpose. In addition, some sympathetic
suffrage and temperance cartoons appeared
during the days when those were major
women’s issues.

But for this project, it seemed to make the
most sense (in terms of efficiency, range,
abundance, graphic punch, and conceptual
bite) to look for feminist cartoons in recent
feminist printed matter—produced by, for,
and about people who want to cut the
Patriarchy off at the pass—plus comic books
and anthologies by women-only, a few
women’s magazines, and some of the
illustrated publications of the Left. In these
contexts, the cartoonists are not having to
fight or scheme about how to get ““OUR
viewpoint into one of ‘THEIR’ magazines,” as
Betty Swords—a professional cartoonist for
major & middle American markets since 1955
—described a 1972 feminist achievement.
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Emily Carr, WESTERN WOMEN'S WEEKLY, Feb. 7, 1918. (Canada)

Realisations like hers that ‘I, too, had done
the dumb dame, dumb bride jokes (Do you like
the steak? | boiled it myself!),” and that it
used to be all too true that ‘‘women don’t
make the jokes because they ARE the joke,”
give a clear picture of why an alternate press
exists. So, that is primarily where | looked.
This included leafing through everything
from the now-defunct English newsletter,
Women’s Report, to the graphics files of LNS
(Liberation News Service) in New York, to the
women’s underground comix distributed by
Southern California’s Nanny Goat
Productions, to West Berlin’s Courage:
Aktuyelle Frauenzeitung, to the last page of
each issue of the Toronto-based venue for
intelligent political and cultural essays, This
Magazine. Good places to look abound, but it
took many people’s help to get directed
to them. There are cartoon books by
individual women from Karlsruhe, Koln,
Manchester, Chicago, Seattle, Paris, New
York, several cities in the state of California,
and elsewhere as well. The glossy
consumerist monthly, New Woman, came out
in 1979 with a collection of over 700 of its
cartoons from five years of publishing, and in
the fall of 1980, Indiana University Press
published a fine anthology with a lot of writing
and 109 cartoons, Pulling Our Own Strings:
Feminist Humor & Satire, edited by Gloria
Kaufman and Mary Kay Blakely. There are
history, health, law, and other informational
pamphlets put out in the form of comic books;
there are postcards; there are appointment
books and calendars in several languages, full
of feminist funnies. Two people who live in




Ted Key, HAZEL RIDES AGAIN, 1955. (USA)

Vancouver put out an anarchist/feminist issue
of their cartoon sheet, Rumbles! (For political
lefties and other abnormal people). And this
leads us to the fact that so many of these
things have memorable names: Heavy Periods
(Tribble), I’'m in Training To Be Tall and Blonde
and Ma, can | be a feminist and still like men?
(Hollander), Sourcream (Mackie, Nesbitt,
Roche, & Ruda), “‘all she needs. . . "’ (Levine),
Sugar Daddy Is A Sticky Myth (Blilbiil), Wet
Satin, Tits & Clits, and Manhunt (a long list of
U.S. cartoonists), She Named It Canada
Because That’s What It Was Called (The
Corrective Collective), Broadsheet, Spare
Rib, The Further Fattening Adventures of
Pudge, Girl Blimp (Lee Marrs).

The result of my style of exploration and
discovery was a huge pile of work on every
topic from salary differentials to fellatio, from
which | have made what should simply be
regarded as a collection of cartoons, since it
is not an unassailable or methodical survey of
them. It’s impossible to have looked
everywhere, but everywhere | looked | found
things worth finding, hundreds and many
hundreds of them. The figure ‘250’ reflects
the limitations of the gallery’s exhibition
budget and wall space, my time, possibilities
of contacting holders of copyrights, problems
of communication in general, and viewer
stamina.

The actual selection of these 250 cartoons
was a far less objective matter; other people
would have chosen differently, even if they
too were working almost entirely with what
was already published and out in the world. |
wanted to be as flexible as possible, rather
than proceeding like an *‘enforcer among us,”’
as Andrea Dworkin has put it. The need for a
flexible, open approach is demonstrated in
the following remarks by Biilbiil, a California
cartoonist whose work is widely seen in the
alternate press and who locates herself ‘‘in
the '50s generation’’:

[Something] we're going to have to work
with in the next years is how to support
each other, how to support and yet
question more deeply . . . [Somebody]
will say, ““Well, that isn’t radical enough;
therefore | don’t have to do anything about
it,”” and therefore nothing gets done. And
awoman will sit and say, ““Well, that’s too
radical . . . | want what they want, but |
don’t like their tactics.”” So she’s off the
hook: she doesn’t have to do anything
either. . . . | think that we have to on the
one hand, build a female culture, but we
also have to build a culture that’s not
separatist. . . .

(from Plexus, September 1978)

| know | have to answer the question,
“What does it mean to call a cartoon
‘feminist’?’’ But first | have to say that there
are at least two pieces of writing already in
existence that answer it much better than |
could ever manage because they answer
much bigger questions, and they’re hilarious,
fierce, and true, while I’'m just going to try to
be brief but accurate. They are: ‘““‘Why We
Aren’t Laughing Any More’’ by Naomi
Weisstein, in the November 1973 issue of
Ms., and the “‘Dear Gloria’’ letter by Mary Kay
Blakely that opens Pulling Our Own Strings.
So with Blakely’s comment that ““There’s
nothing like a good, pedantic send-off on your
way into a book of humor’’ in mind, let me just
offer a one-sentence answer to my own (and
your) question, and move on from there.
Calling a cartoon ‘feminist’ means that it
seems to begin from an understanding of
women’s circumstances as women, that the
situation depicted is largely shaped by the
gender of the characters, and that either
some basic women'’s truths get exposure, or
male-female norms are thrown up for grabs, or
women get a noticeably better deal than
usual, or the rawness of the deal we so often
get is made very clear.

One cartoonist involved with women’s
underground comics since the early 1970s—
Joyce Farmer of Nanny Goat Productions—
has written about the touchy issue of being
judged according to feminist criteria of
‘“‘correctness’’ and being found

unacceptable. She mentions “‘all those
delicious early ‘revenge’ stories which were
our collective catharsis’’ and goes on to say:

[It seemed that many people missed] the
humor and the risk that we were all taking
by saying a lot of things that hadn’t been
said before, or taking taboo subjects like
menstrual blood and trying to bring them
out in the open. We had no role-models
except male cartoonists, and we made lots
of mistakes, and still do. But. . . [many
people] are very quick to criticise without
understanding that we were trying to break
down barriers from within ourselves and
not especially the barriers that the feminist
theorists said were there . . . . We write our
own work from the gut.

You don’t have to be a card-carrying female
to produce a feminist cartoon, nor does the
fact that a cartoon was done by a woman
constitute a guarantee that it speaks well or
fairly on our behalf, or indeed that it speaks of
us at all. Women can and have done plenty of
cartoons on other topics—political leaders,
science fiction, nuclear terror, party
conversation, and so on. Few past
characterisations of well-to-do women, for
example, dismiss their human worth more
thoroughly than Helen Hokinson’s idiotic,
oblivious, and parasitic ‘‘ladies,”” who waddled
through The New Yorker during the *30s and
’40s (and whose utterances, it should be
noted, were often devised by someone else,
James Reid Parker). And we’ve already heard
Betty Swords’ comments on her own pre-
1970s jokes. It is just not the case that only or
all women are working and have always
worked for a world where a woman can walk
down the street without an excuse or a




Doberman, nor that only or all men are putting
in time keeping Phallocracy alive and well.

Of the 250 cartoons included in this
exhibition, about one-eighth are by men.
Canada and England have each contributed
about a fifth of the cartoons, slightly more
than two-fifths are from the U.S., and the
remainder includes work from Germany, ltaly,
New Zealand, India, and other countries as
well. The relative arbitrariness and partial
randomness of this distribution should be
seen as an indication of how much more there
must be, and how much has had to be left out.
But of course, there are also things that have
been excluded not by my own choice, but
rather because a few of the magazines,
syndicates, and cartoonists who hold
copyright to the works have refused to grant
us permission for their reproduction. Among
these regrettable omissions are the Joanie
Caucus cartoons of Garry Trudeau and
numerous amusing cartoons from New
Woman, many of which are based on gender
substitutions, reversals, and fantasies of
corporate one-upswomanship.

As for what is IN the show, it ranges from
the drawbacks of breast-feeding to a revised
scenario for Rapunzel’s long hair, from the
bitter to the wry to the witty to the offensive. |
constructed a series of categories to provide
a bit of order: ““Life in the Phallocracy,”
“Motherhood and HomeWork,” ‘‘Workout in
the Work World,”” ““Picturing the Situation,”’
“Body/Beauty/Womanhood,” “‘Coupling (In
Bed or Thereabouts),” *‘Changing the
Script,”” and as a post-script, ‘“‘We’re Not
Perfect Yet.”

There could have been a small additional
section called *‘Sisterhood Has Its Limits,”’
which would have included such things as
anti-Margaret Thatcher cartoons (‘| can do a
lot for women at the top’’); women-against-
ERA cartoons (a dolled-up creature warning
an audience that ‘“‘women will be compelled to

wear tiny spit curls on their chests!”’); class
division cartoons (a rich elderly Lady bends -
down to ask the woman scrubbing the floor,
““And what do YOU do with your spare time,
my dear?”’). In any exhibition, however, space
is limited. Furthermore, there are few
effective cartoons about the limits of
sisterhood—our blind spots, dead ends,
conflicts, and avoidances—and the women
who have done most of the ones I've seen are
either already heavily represented in the show
with cartoons on other topics, or were
unreachable and/or anonymous.

But serious disagreements about feminism
do exist, of course, and in the process of
seeking permission from all the artists to
include their work in this exhibition, | received
one letter from a Canadian woman who saw
the very title of the show as representing a
faction she had little desire to be associated
with:

Dear Avis Lang Rosenberg,

| do very much want to be in a feminist
cartoon show. | don’t want to be in a show
entitled ‘‘Pork Roasts’ . . . . I've been
trying to decide whether it’s more important
to support a woman’s show or to protest
the sort of sexist feminism which the title
represents. | know you must have thought
about it but really | think the title isn’t funny
or ‘politically correct’ for feminists in 1981.
It suggests ‘men are all pigs’ which may
have been a necessary philosophy in the
beginning but now is too limiting and
narrow-minded. . . .

She has misconstrued the title, among other
things. What is being roasted in this show is
NOT all men, although one rubber-stamp
cartoon by Chocolate Waters gets close (a
repulsive, burly little gargoyle is favouring a
lithe young woman with his unasked-for
verdict, ‘“‘Nice legs baby!’’ while she looks to
us with the question, “‘If they can put one man
on the moon—why can’t they put them all

there?’’). What IS being roasted are the habits,
expectations, demands, and beliefs which are
borne of presumptions of male dominance,
male privilege, male power, and a male version
of humanity. Certainly there is revenge, hate,
and fury in some of these cartoons; to have
omitted that dimension would have been a
falsification of the evidence. But taken as a
whole, the exhibition puts the skewer through
societal values, postures, and institutions,
NOT individuals. It becomes a critique of
patriarchal patterns rather than an accusation
of male persons.

Some years have passed since November
1973 when Ms. ran a cartoon cover by Marie
Severin showing a male “‘expert’’” asking a

woman if she knows the women’s movement
has no sense of humour, to which she
answers, “No. . . but hum afew barsand I'll
fake it!”” 9 to § is playing in the theatres. CBC
Radio’s ‘“Morningside’’ woke me up the other
day with a ten-minute comedy called
“Superwife”’ (“It’'sabird. . . it’'saplane. . .
it’s somebody’s wife!’’). Pulling Our Own

~ Strings is available in a lot of bookstores. Allan
Fotheringham began his column in the
February 23, 1981 Maclean’s by saying: “‘If
you really wish to know the state of the House
of Commons in relation to the real world, MP
Pat Carney is the only mother west of the
Lakehead.” The Patriarchy is getting to be
almost as good a target as women have been.
250 feminist cartoons may seem like a
banquet, but it’s only hors d’oeuvres.

. . .et pour les gens qui parlent frangais
(au Canada, on est bilingue, n’est-ce pas?). . .

AN
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No. 9, Spring 1979.
Biilbiil. Dissecting Doctor Medi-Corpse. Mountain View, Calif.: Arachne Publishing, 1974.
e . “I'm Not For Women’s Lib. . But.”’ Mountain View, Calif.: Arachne Publishing,
. Sugar Daddy’s a Sticky Myth! Mountain View, Calif.: Arachne Publishing, 1976.
and Paull, Irene. Everybody’s Studying Us. California Association for Older
Americans, 1976 (distrib. by Glide Publications, San Francisco).
Corrective Collective, The (with Colette French, illustrator). Never Done: Three Centuries of
Women’s Work in Canada. Toronto: Canadian Women’s Educational Press, 1974.
—— . She Named It Canada. Toronto: The Women’s Press, 1975 (fifth revised edition).
Syndicat de Professionels du Gouvernement du Québec. Dans /a mélée, 8 March 1980.
Falardeau, Mira. La bande dessinée humoristique faite par les femmes en France et au Québec
depuis 1960—Analyse basée sur les oeuvres et témoignages des créatrices et une production
personnelle. Doctorat de 38me cycle, Université de Paris 1, Panthéon, Sorbonne. 1981 .
19ggaphically Speaking: Drawings from Everywoman’s Almanac. Toronto: The Women’s Press,
Hagerud, Joann. Flame Cartoons. Seattle: Coalition on Women and Religion, 1978.
Hanspn, Judith A. Re-Enter Laughing. Woodside, Calif.: The Heyeck Press, 1977.
Heroine. Birmingham: Arts Lab Press, 1978.
Hollander, Nicole. /’'m in Training To Be Tall and Blonde. New York: St. Martin’s Press, 1979.
. Ma, can | be a feminist and still like men? New York: St. Martin’s Press, 1980.
— . That Woman Must Be on Drugs. New York: St. Martin’s Press, 1981.
Jackson, Sarah. I'm flexible. . . | don’t mind friendly criticism. Halifax, 1980 (distrib. through
Tech Press, Technical University of Nova Scotia).
Johnston, Lynn. David, We’re Pregnant! Hamilton, Ontario: Potlatch Publications, 1975, 4th
printing 1979 (distrib. by Meadowbrook Press, Wayzata, Minn.). ‘
—_— Hi Mom! Hi Dad! Toronto: Peter Martin Associates, 1977, 3rd printing 1979
(distrib. through Meadowbrook Press, Wayzata, Minn.).
— Do They Ever Grow Up? Wayzata, Minnesota: Meadowbrook Press, 1978, 3rd
printing 1980. , ,
Kaster, Petra. Marias Leben. Bonn: Edition Die Maus, 1979.
19l;%ufman, Gloria and Blakely, Mary Kay. Pulling Our Own Strings. Indiana University Press,
Key, Ted. Hazel Rides Again. New York: E.P. Dutton, 1955.
— . Ms. Hazel. New York: Curtis Books, 1972.
Lester, Dave and Lydbrooke, Marian. RUMBLES! (For political lefties and other abnormal
pefg\l,z.e Vg}couverl:l Ishsue 1 d1980.
, Ellen. “‘all she needs. . .” : istri
=] New York: Quadrangle, 1973 (distrib. by KNOW, Inc.,
, Mackie, Liz; Nesbitt, Jo; Roche, Christine; and Ruda, Lesley. Sourcream. London:
1979—Sheba Feminist Publishers, 1980 (2nd edition).

Marrs, Lee, ed. ‘‘Straight from the Gut,”” Spit in the Ocean, lssue 4. Plea i :
Intrepid Trips, 1978. . ’ . i

Meussling, Gisela (with Petra Kaster, illustrator). Sing, Fraii, Sing. Bonn: Edition Die Maus,
1980.

Petit livre rouge des femmes, Le. Bruxelles: Editions Vie Ouvriere, 1972.

Tribble, Fanny. Heavy Periods. Grass Roots, n.d. (distrib. by Scottish and Northern Books
Distrib. Co-op, England).

Trudeau, G.B. Joanie. New York: Sheed and Ward, 1974.

. Dare To Be Great, Ms. Caucus. New York: Holt, Rinehart and Winston.
Waters, Chocolate. Charting New Waters. Denver: Eggplant Press, 1980.
Wonder Woman. Ms. Books/Holt, Rinehart and Winston and Warner Books, 1972.

PERIODICALS, NEWSPAPERS, NEWS SERVICES, AND SYNDICATES

Ah!Nana (France), Albatross (USA), Broadsheet (New Zealand), Canadian Women’s Studies
(Canada), CCPD Network Letter (USA), Changing Times (USA), Chételaine (Canada), The
CoEvolution Quarterly (USA), Courage (West Germany), Cultural Correspondence (USA), Dayton
Daily News (USA), I’Echo des Savanes (France), Effe (Italy), Emma (West Germany), Excelsior
(Mexico), “‘F’’ (France), Feminist Arts News (England), Fort Worth Star-Telegram (USA), La
Gazette des Femmes (Canada), Good Housekeeping (USA), Growing Pains (Canada), Heresies
(USA), Join Hands (Australia), King Features Syndicate (USA),LNS News Service/New York
(USA), Makara (Canada), Manushi (India), The Militant (USA), Moorpark College Reporter (USA),
Ms. (USA), The New Yorker (USA), New Woman (USA), The Other Woman (Canada), Paris Match
(France), The Pedestal (Canada), Publishers-Hall Syndicate (USA), The Rag (USA), Room of One’s
Own (Canada), Saturday Evening Post (USA), Sour Cream Comics (England), Spare Rib (England),
The Spokeswoman (USA), Status of Women News (Canada), Texas Nursing (USA), ThisMagazine
(Canada), La Vie en Rose (Canada), Western Woman’s Weekly (Canada), Women: A Journal.of
Liberation (USA), Women’s Report (England), Working Teacher (Canada).

COMIC BOOKS AND A CALENDAR

(*asterisk indicates distribution by Nanny Goat Productions, Laguna Beach, Calif.)

All Girl Thrills No. 1. Berkeley, Calif.: The Print Mint, n.d.

Anarchy Comics No. 2. Berkeley, Calif.: Last Gasp Comix, 1978, 2nd edition 1980.

Facts o’Life Funnies. San Francisco: Multi Media Resource Center, 1972.*

Farmer, Joyce and Lyvely, Chin. Tits & Clits No. 1-No. 6. Laguna Beach, Calif.: Nanny Goat
Productions, 1972-1980.*

Gregory, Roberta. Dynamite Damsels. 1976.*

Hurley, R/M (with Betty Swords, cartoonist). Male Chauvinist Pig Calendar 1974.

Kominsky, Aline and Noomin, Diane. Twisted Sisters. Berkeley, Calif.: Last Gasp, 1976.*

Kominsky-Crumb, Aline. The Bunch’s Power Pak Comics. Princeton, Wisc.: Kitchen Sink
Enterprises, 1979.

Lyveley, Chin and Sutton, Joyce. Pandora’s Box Comics. Laguna Beach, Calif.: Nanny Goat -
Productions, 1973.*

MAMA! Dramas. Princeton, Wisc.: Educomics, 1978.* .

Marrs, Lee. The Further Fattening Adventures of Pudge, Girl Blimp, No. 1-No. 3. Hayward,
Calif.: Star Reach Productions, 1974-1977.*

. The Compleat Fart and Other Body Emissions. Princeton, Wisc.: Kitchen Sink
Enterprises, 1976.* '

Noomin, Diane, ed. Lemme Outa Here! Berkeley, Calif.: The Print Mint, 1978.

Richards, Terry, ed. Manhunt! Berkeley, Calif.: The Print Mint, 1973.*

Rifas, Leonard ed. Corporate Crime Comics No. 2. Princeton, Wisc.: Kitchen Sink Enterprises,
1979. :

Robbins, Trina. Trina’s Women. Princeton, Wisc.: Kitchen Sink Enterprises, 1976.*

. ed. Wet Satin No. 1-No. 2. San Francisco: Last Gasp, 1976-1978.*
et al. It Ain’t Me Babe. Berkeley, Calif.: Last Gasp Eco-funnies, 1970.

Spring, Sylvia et al. Our Grannies and the Law. Vancouver: Legal Services Commission of B.C.,
1978.

Wimmen’s Comix No. 1-No. 7. Berkeley, Calif.: Last Gasp Eco-funnies, 197?7-1976.*

Wings, Mary. Come Out Comix. Oakland, Calif.: 1977.*
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Peg Averill | LNS NEWS SERVICE , 19477, (USA)
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Steve Sack, THE MILITANT . (USA)
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Mike Peters ,DAYTON DALY News , 4a90. (USA)
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"SURE, WE WANT YOU TO MARCH IN OUR PARADPE —JUST

REMEMBER TO FOLLOW AT A RESPECTFUL DISTANCE”

Etta Hulme, 1950. (US4)
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Nicole Hollander, I'M IN TRAINING: T0 BE TALL AND BLONDE , 1474. (USA)
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Marian Lydbrooke (Canada).
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Dave Lester, RUMBLES, 1ssve 4, 19%0. (Canada)
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Vous -meme
de cel avis ?

Bernard Tanguay, LA VIE EN ResE, June 1380. (Canada)
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LE RECYCLAGE
{ ETERNEL SE PERPETUE .
MON SANG NE MOURRA PAS.

Cecilia Capuana (ITtaly).
AR NANX'C,lLo. 5 &%7“7. (éralré)).
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“TA PROPHETIE DU JUIF BLOND ! VOICI LES PREMIERS N

SIGNES DE LA MALEDICTION .ILS RETOURNERONT LA g/
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Motherhood
and
HomeWork

Why is it that after
nine months, 14 hovrs
|abor, an episiotom
and hemorrhoids...

| still find it hard o
believe 800'@ rcal|5
here |

Lynn Johnston, Hi MOM! Hi DADI, 1477 (Canada)

Christine Roche, SOURCREAM , 1979/1980. (England)



Pen Dalton, SPARE RIB,Aug.1975. [Er\sland) / ’-\
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" of coorse, | have time for my art.“

Jean Kamins, ROOMORONES OWN ,Vol.5-No 4, 1980. (Canada)
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K2V
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Debra McGee , MAMAI DRAMAS | 4978 (0SA)
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Z7 WAS HARD 70 RELAX . ..

THEN, WHEN T WENT 7 70 A PAeT§

7O rake 7mnes worRsSE, T was
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FPISS ME OFF, Sur #
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RE A PEeFeer coupie Y5

YOV LAVGHED AT YOUR MOM WHEN SHE SAID THE ToASTER WAS CRANKY Z TODAY IT CAN BE
TOLD: “THOSE WOMEN WITH "FEELINGS " ABOUT MACHINES WERE NO LADIES... THEY WERE. ...

CUBERFENETICS

AT FIRST, AUTHORITIES SAID THAT PEOPLE “PBRSONALIZED ' MACHINES IN ORDER To BETTER
HANDLE THEIR PRESENCE PSYCHOLOGICALLY. THEY SCOFFED: HA! MERE SENTIMENTALITY !/

= ™ (% 7 ) (7 » . )
NG, You WHAZZA MATTER? LOOK,HAZEL - OLD TUB -1 DONT
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AS SCIENCE RATTLES ON... ANOTHER REALIZATION 1S

GROWING ALL SORTS oF “ORBJIECTS" DO HAVE
PERSONALITY — MOOPS , SENSITIVITY, CHARACTER .

.50 | SEZ-To ETHEL:
IF YA WANNA VISIT |
YA MUDPA’S, YA KIN,,
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l nmmmmmmmminim, i
WHERE ARE THE PEOPLE CAPARBLE. OF HANPLIN® THIS REVOLUTIONARY BREAKTHROUGH IN
COSMIC CONSCIDUSNESS7 FROM WHAT SOURCE CAN EXPERIENCED PERSONNEL BE TAKEN TO

FROM THE EGG- SPATTERED KITCHENS OF
FRANCE ... FROM THE PANK WASHRCOOMS OF
AMERICA ... FROM THE LAUNDROMATS oF
SINGAPORE — SHE COMES ! SHE IS
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E — THE HORRORS OF THE EVOLVING MACHINE [/
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ALONE UNPROTECTED, SHE HAS FACED - IN LOVE /HAT

g SRRV, Clicken
DELIVER
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“pw, REALLY 7
THIS INSTINOWE COMPREHENSION HAS ANP WHEN pID
BEEN RIDICULED BY MEN, WHO TREAT \ YOU FIRST HEAR
THIS SENSITIVITY WITH UTTER SARCASM THIS KA-CHINK
AND DISBEUEF, BLEECH,SUCH ABUSE! KA- CHINK PLINK |
CONCERNING EVERYTHING MECHANICAL .., (N YOUR TRUNK 7
J

“THEN YOU SAY: YUM! IM
LOOKIN’ FORWARD To
TOASTED MUFFINS //
YOU EASE UP, SLAP
HIM HARD oN THE |, 4
LEFT REAR CORNER,, £
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'| YES, THE LONG-NEGLECTED WIFE AND MOTHER 1S
. -'| ACTUALLY THE FORERUNNER OF TOMORROWS HUMANS,
. ] PERSONS LINING [N TANDEM WITH THE MIGHTY MACHINE,

WOMEN HAVE. MANAGED TD PERCEIVE,
UNDERSTAND, THE TRUE CHARACTER

WHRILE. MAN WORSHIPPED “PROGRESS
SHE ALREADY KNEW THE DANGERS ...

OF MACHINES FOR SEVERAL GENERATIONS,

INTHE LAST CENTURY, THIS SKILL HAS EXPANDED FRoM THE HOME FRONT INTO THE WHOLE WIDE WORLD
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DA ALL FIXED / Y/ 4

OF COURSE , WITH TRAD ITLONAL SEXIST
ROLE LIMITATIONS, HEDGING THIS
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AL KEY To
THE FUTURE! Now-FREED BY FEMINISM, APPLIANCES THEMSELVES, AND STUBBORNESS,
WOMEN CAN TAKE THEIR TRUE PLACE IN THE UNIVERSE — AT THE HELM OF THE GALAXIES /!
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\\_\’/TODAY THE KITCHEN SINK— TOMORROW THE STARS/



The Breadwinner

“WELL, I'VE GOTTO GO TO WORK, EVEN IF YOU DON'T.”

Betty Swords , MALE CHAUVINIST PIG: CALENDAR , 41974. (USA)

Workout
in the Work World

WHAT PO YOU WANT TO BE WHEN Yau A ...BRAIN SURGEON,.,COLLEGE PROFESSOR
4

GROW UP7? GIRLS CAN BE ANYTHING
THEY WANT TO BE
THEGE DAVYS...

.. PRESIDENT..,YOU SHOULP PREAM
THE \IMPOSSIBLE

BNy

HOW ABOUT
| PAID EQUALLY ?

HUUME Forr worRTH STAR-TEEGRAM. N.E.B. 79

Etta Hulne (USA)
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WHY DIONT YOU. Al AND S-E - X -

REMING ME D!f L ) ;/41’ ’ | / | GEFERR R HAHANA!

i /7
AN GODKNOWS SHENEEDS I7-

AN

CHRIST! why DIONT
YOU TELL ME ! ! sorm

BOTION H1SSING . RUICK!
NEEDLE AND THREIFD - -
SEN 17 N SUWERFS T
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ZiL BE LATE HOrE

|

[

|

! RING THE WIFE.
[

\ ANY EXCUSE will OO+ - -
|

[

YOU ANB T FOR DINAIER.. .

Gentlemen, recession has its good points. We can hire the women
for 30% less and call it affirmative action.

Bitlbiul , SUGAR DADDY'S A STICKY MYTH!, 4976. (USA)
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Ko F2ania, 7& ENEF.

YOU'RE FIRED!!
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Bulbul ,LNS NEWS SERVICE |, 1978 (USA)
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CARDS RIGHT AN
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FEEL LIKE A NANGS
TIHS WEEKEND ©

Sharon Alston , BROADSHEET, Nov. 1477. (New Zealand )
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CAMADleAN \eu%l(acgN‘s STUDIES, Val. A Ne. 2 , 49%0.

Liz Mackie, SPARE RIB, June 1975, (England)
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Dont Be Ashamed To Be Th Public
IT'S THE ‘NOW' SOLUTION TO OUR IN-
ADEQUATE PROFIT MARGINS! i

(ALSO EFFECTVE AS AN INDUSTRIAL STRENGTH CLEANER)

Dan Spock, LNs 855, 1977. (USA)

i ardeay (Canada).
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Joyce Farmer, TITS & CLITS ,No.? , 4972 . (USA)
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I’VE 60T TO FIND A SHRINK
TO HELP ME GET RAPED.

Ellen Levine , “"ALL SHE NEEDS...,” 41973. (USA)
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Claire Bretécher (France). [
NATIONAL LAMPOON PRESENTS CLAIRE BRETECHER ,1978 . (USA)
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I've had all kinds of gmposiﬂons ,but no one's been so stupid as to e
come to me talking about “immaculate conception.” .
Ruth Jaeggi , COURAGE , March 19477 (West Germany)
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" LEADING -

REMARK CONNOTING

INSINCERE APOLOGY
AND PROTESTATION
OF INNOCENCE.

SARCASTIC JOKE ANGRY REFUSAL
REITERATING TO PROCEED
PREFERRED WITH
BEHAVIOR. DIALOGUE.

Jay Kinney, CULTURAL CORRESPONDENCE, No.9, Spring 1a74. (USA)

REPLY AMBIGUOUS ANSWER
AGGRESSION. EXPRESSING QUESTION IGNORING INTENT
ACQUIESCENCE INDICATING OF QUESTION,
AND MASKING DESIRED
RESENTMENT. RESPONSE.

Lesley Ruda, SOURCREAM , 1974/19%0. (England)
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Martha Campbell , 1931 . (USA)

“Don’t beg, Charlotte.”

C
Liebe |, 49¢1 . (USA)
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Claire Bretécher (France)
NATIONAL LAMPOON PRESENTS CLAIRE BRETECHER,1978. (USA) Suzy Varty, STREET coMiIX, No. 6 - (England)
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Marian Lydbrooke , RUMBLES , Issue 1, 190. (Canada)
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Trina Robbins, THE CoEVOLUTION QUARTERLY , Winter 1980. (USA)



| want to thank five people and one funding agency for being indispensable. The people
are: my dear buddy Glenn Allison, Curator of the UBC Fine Arts Gallery, whose kindness,
flexibility, humanity, and enthusiasm have made this whole endeavour possible; Donna
Hagerman, who with personal calm, good-naturedness, and professional care as a
photographer has actualised the exhibition; Mira Falardeau, whose expertise, generosity,
hospitality, responsiveness, and French have added immeasurably to multiple aspects of the
project; Teresa Reimer, whose use of the word ‘we,”” together with her clarity, skills and
fortitude, have made working on this catalogue an experience much more gratifying and
interesting than the completely nerve-wracking one it might have been; and Colette French,
who allowed herself to be persuaded at terribly short notice to take on the cover, to my
everlasting delight and relief. | also want to thank The Canada Council administrators and jury
members most profusely, both for extending to me a short-term grant during the early stages
of research and development, and extending to the gallery a generous grant for the
realisation of the exhibition and catalogue. ’

But those names are only the beginning. In no particular order (and demonstrably not an
alphabetical one, since such a radical re-writing of my long scrawled list feels quite out of the
question at this eleventh hour), | want to say to the following people and groups how grateful |
am for their suggestions, directions, addresses, aid, translations, gifts, work, support, and
publicity: Biilbiil, Lesley Ruda of Sourcream, Myra Eadie, Norma Wieland, Michael
Scurato of LNS, Eleanor Wachtel, Bill Kirby, Colette French, Katie Amend and Ann
Isolde of Through the Flower, Andrea Trudel, Frieda Forman of the Women’s
Resources Center at O.1.S.E., Susanna Shannon-Smith of Sourcream Comics, Liz
Magor, David Conn, Monica Ross, Joanna Woods-Marsden, Heather Conn, David
Bellman, Robert LaPalme, Courage, Ingrid Strobl of Emma, Vic Bonderenko, Sheila
Mclintyre, Carol Zavitz, Kate Walker, Linda Covit, Nomi Kaplan, Barbara Steinman,

Nicole Hollander, Janine Baer, Bobby-Lee Cermak, Octopus Books, Sylvia Spring,

Paul Buhle of Cultural Correspondence, Gillian Marie of Vancouver Status of Women,
Gayla Reid of Kinesis, Emma Marian, Rodrigo Restrepo, Rip-Off Press, Henri

Robideau, Moira Ann Collins of LETTERS, Meredith Kimball, Bernard Motulsky, Gloria
Kaufman of Pulling Our Own Strings, Debra Pincus, Jennifer Dickson, Helene
Rosenthal, Bev Davies, Jill Pollack, Suzy Varty, Krystyna Edmondson, Ron Wolin of

the Cartoonists Guild, Rose-Marie Arbour, Christine Hudon, Ardele Lister, Nancy Spero,
Lucy Lippard, Mell Lazarus, Joyce Farmer of Nanny Goat Productions, Gisela Meussling of
Edition Die Maus, Madhu Kishwar of Manushi, Betty Swords, John Levis Brown of Texas
Nurses Association, Jean Elder, Pat Montgomery of UBC Academic Women’s Association,
Trina Robbins, Jeannie Kamins, Lynn Johnston, Catherine Cleeves-Diamond, Lily Lai, Nancy
at Press Gang, Mary Schendlinger and Dennis Priebe at Pulp Press, Bennett Lee, Sandra
Sachs, Tam Irving, Elf Stainsby of B.C. Federation of Women, Sylvie Dupont of La Vie en
Rose, Ted Key, Russell Keziere, P. Blazer for Status of Women News, Rachel Bodle for
Women'’s Report, Ruthie Petrie for Spare Rib, Robin Heyeck, Peter Wollheim, Rick Salutin,
Laura Hanson, Megan Doran, Mary Williams, Peter White of the Glenbow Museum, Nancy
Tousley, Barbara Zeigler-Sungur for UAAC/WC Newsletter, Ada Ishii for The New Yorker,
Feminist Arts News, Mary Sparling and Margaret Fulton of Mount Saint Vincent University,
The Women'’s Press, Alana Robb for Visual Arts Nova Scotia, Sasha Hayman for Canadian
Women’s Studies, Suzanne Zimmering of Interface, Linda Coe, Denis Bouvier of CBC, Luke
Rombout of the Vancouver Art Gallery, Susan Beniston, Sylvie Bergersen, Ernie

White of UBC Purchasing, and ALL THE ARTISTS for their wonderful work. -

And lastly, | want to tell my sweetheart, David Conn, that his support, love, interest, help,
and concern for me, my work, and my beliefs are so precious as to be beyond describing in
any space so small and two-dimensional as this page. And | want also to tell my mother,
Sadelle B. Lang—and my father, Charles A. Lang, who | hope knows I’m writing this—that
without their love and support of me and my decisions, | probably would not have developed
the confidence to do new things and try to change some old ones.

Avis Lang Rosenberg
16 March 1981




